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PROMOCIJAS DARBA PETIJUMA
VISPARIGS RAKSTUROJUMS

Promocijas darba galvena uzmaniba ir pieversta miisdienu amerikanu rakstnieka Kormaka Makartija
(Cormac McCarthy; 1933-2023) romaniem, kas apraksta attiecibas starp t€liem un vidi vai arT ietver t€mas
par dzimuma lomu, vardarbibu un &tiskiem jautagjumiem. Ta ka K. Makartija vards Latvija nav plasi
pazistams, ir svarigi sniegt biografisku ieskatu galvenajas linijas un apkopot informaciju par vina literaro
darbibu.

K. Makartijs dzimis 1933. gada 20. julija Providensa, Rodailenda, bet 1937. gada vina gimene
parcélas uz Noksvilu, Tenesi. Vins§ ir dzimis labi situéta iru izcelsmes ASV jurista gimen&. Dzimto vardu, kas
bija Carlzs, nomainija uz Kormaku, izradot cienu legendarajam ru karalim Kormakam. K. Makartijs macijas
Svetas Marijas draudzes skola un Noksvilas katolu vidusskola. P&c tam stud€ja humanitaras zinatnes Tenes1
universitate.

50. gadu sakuma vins$ tika iesaukts armija, bet péc militara dienesta 1957. gada turpinaja studijas un
saka stradat ka automehanikis. Vina pirmie stasti, “Atceres vakars Suzannai” (Wake for Susan) (1959) un
“Peldétajas liktenis” (A Drowning Incident) tika publicéti, stradajot paraléli darbam. K. Makartiju piesaistija
iespgja apmeklét savu sencu dzimteni, tapéc 1965. gada vins apmeklgja Iriju un ari citas Eiropas valstis.
1967. gada vins atgriezas ASV no Eiropas celojuma un aktivi nodarbojas ar literaro karjeru.

Rakstnieka K. Makartija darbu klasts ir plass - tas ietver gan romanus, stastus, gan ari lugas. Viens no
vesturiskajiem periodiem, kas ievérojami ietekméja K. Makartija literaro darbibu, bija vina dzive Tenesija ap
1950. gadu vidu, kad rakstnieks attistija savu rakstiSanas stilu. Tomér vina pirmais romans “Darznieks” tika
publicéts tikai 1965. gada. Savukart K. Makartija vesterna romans “Asins meridians”, kas tika publicéts 1985.
gada, ir atzits par vienu no vina labakajiem darbiem. Plasaku atpazistamibu literatiiras kritiku vida K.
Makartijs ieguva p&c romana “Visi skaistie zirgi” izdosanas 1992. gada. Rakstnieka romaniem ir liela literara
vertiba, un vinu uzskata par vienu no nozimigakajiem 20. gadsimta amerikanu rakstniekiem.

K. Makartija pirma plasi zinama romana “Darznieks”, izdoSanu atbalstija izdevnieciba “Random
House” ar redaktora Alberta Erskina (Albert Erskin) palidzibu, kur§ turpmakos 20 gadus stradaja ar
rakstnieku, palidzot vinam public€t romanus. 1966. gada K. Makartijs san€ma Folknera balvu par savu
debijas romanu “Darznieks”. 1960. gadu beigas, apcelojot Dienvidaustrumeiropu, K. Makartijs sarakstija
savu otro romanu “Tumsa” (1968). Romana ir daudz filozofisku un teologisku atsaucu, ieskaitot atsauci uz
Vecas Deribas Ijaba gramatu un Fridrihu Ni¢i.

K. Makartija interese par filozofiskam un bibliskam témam atspogulojas romana “Tumsa” (Outer
Dark) moralaja un eksistencialaja jautajumu izpéte, kas tiek veikta, izmantojot romana varonu pieredzi.
“Tumsa” ietekme ir jutama citu amerikanu rakstnieku vélakos dienvidu gotikas un Apalacu literataras darbos,
un §ts darba t€mas un stils ir vérojami art K. Makartija romana “Dieva bérns”. K. Makartija treSais romans
“Satrijs” (Suttree, 1979), lai ari tika sanemtas pozitivas atsauksmes, rakstnieks sakotngji neguva talitgju
pasaules atzinibu, bet kluva populars Dienvidamerika. Romana darbiba norisinas Tenest $tata Noksvila, un to
var uzskatit par sava veida dienvidniecisku analogu Sanfrancisko un Nujorkas boh&mai. Saja darba var
ieraudzit arT bitu paaudzes rakstnieku ietekmi, it ipasi bohémas dzives att€lojuma.

K. Makartijs pirmo reizi guva plaSus panakumus, izdodot gramatu “Skaistie zirgi” (All the Pretty
Horses, 1992) , par kuru ieguva Nacionalo gramatu balvu. Turpmak tika sarakstiti romani “Krustceles” (The
Crossing, 1994) un “Pilsétas lidzenuma” (Cities in the Plain,1998), kuri tika ieklauti “Robezu trilogija”
(Border Trilogy) lidzas romanam “Skaistie zirgi”. “RobeZtrilogija” ir jutama V. Folknera dienvidu gotikas
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stila ietekme. Romanu darbiba norisinas Amerikas dienvidrietumos un Meksika, tajos ir aplikotas
vardarbibas, nabadzibas un apspiesanas témas.

Literatiras kritikis Harolds Blims (Harold Bloom) ir nodévgjis K. Makartiju par vienu no
ievérojamakajiem amerikanu romanu autoriem lidzas Donam Delilo (Don DeLillo), Tomasam Pin¢onam
(Thomas Pynchon) un Filipam Rotam (Philip Rott). H. Bluma gramata “Rietumu kanons” (Western Canon)
K. Makartija romani “Dieva bérns”, “Satrijs” un “Asins meridians” ir atziti par kanoniskiem starp citiem
izciliem literattiras darbiem ASV. Tostarp H. Blums ir atzinis K. Makartija romanu “Asins meridians” par
izcilako darbu kop$ ievérojama amerikanu rakstnieka Viljama Folknera (William Faulkner) romana “Kad es
nomiru” (As | Lay Dying) izdosanas.

K. Makartija romans “Kur sirmgalvjiem nav vietas” , kurs tika publicéts 2005. gada, lai gan sanéma
pretrunigas atsauksmes, ari tiek uzskatits par ievérojamu literatiiras darbu un 2007. gada adaptéts filma ar
tadu pat nosaukumu. Filmas ir adaptéti arT K. Makartija romani “Skaistie zirgi”, “Cels” un “Dieva bérns”,
savukart romans “Tumsa” tika adaptéts 15 mintsu sfilma.

K. Makartija romans “Cels”, kur$ tika izdots 2006. gada, ieguva Pulicera balvu un Dzeimsa Taita
Bleka pieminas balvu. Ari §aja romana ir jauSama literara ietekme no V. Folknera darbiem, it Tpasi apzinas
plismas stastijuma panémiens, kas lauj lasitajiem ielukoties romana varonu domas, tvert emocionalos
pardzivojumus cina par izdzivoSanu postapokaliptiska vide. 2006. gada art tika publicéta K. Makartija lugu
“Saulrieta robeza” (The Sunset Limited), kura ir aplikotas ticibas, morales un gréku izpirkSanas témas. 2011.
gada péc lugas motiviem tika uznemta televizijas filma, kuru rezisgja Tomijs L1 Dzonss (Tommy Lee Jones).
Lai gan filma sanéma neviennozimigas atsauksmes, luga joprojam tiek augstu vértéta ka pardomas rosinoss
un emocionali rezongjoss literarais darbs.

2013. gada tika izdots romans “Advokats”, kas stasta par advokatu, kur$ iesaistas narkotiku
kontrabandas shéma. Taja pasa gada romans tika adaptéts Ridlija Skota (Ridley Scott) rezisétaja filma, kura
galvenas lomas atveido aktieri Penelope Krusa, Kamerona Diaza (Cameron Diaz) un Havjérs Bardems
(Javier Bardem). Filma precizi seko romana sizetam un ir ieguvusi neviennozimigas kritiku un skatitaju
atsauksmes. Lai gan filma tika slavéta par labu vizualo noform&umu un spécigiem aktieriem, dazi kritiki
tomér uzskata, ka tai triikst originala romana dziluma un nianSu. Vienlaikus ta ir iemantojusi kulta statusu
starp citiem kriminaltrilleriem.

Savukart 2015. gada tika izdots romans “Pasazieris” (Passenger), kuru biologs Deivids Krakauers
(David Krakauer) ir nodevgjis par “matematisku un analitisku romanu”.

Romana atklajas rakstniekam raksturigais nepiespiestais stils ar spilgtiem skarbas vides aprakstiem.
Analitiskais rakstnieka pieskariens ir jitams arT vina eseja “Kekulé uzdevums” (2017) , kura tiek teoretizéts
par neapzinata prata bitibu, balstoties uz iegutajiem pétijjuma datiem, ilgus gadus stradajot daudznozaru
pétniecibas centra Santaf€ pie sarezgitu adaptivo sistému izpétes.

Viens no iemesliem, kapéc K. Makartija romani ir pieméroti ekokritiskai un ekofeministiskajai
analizei, ir veids, ka tajos ir att€lota daba. Plasie vides apraksti izce] Amerikas dienvidu regionu pievilcigo
ainavu un arl industrializacijas degradéto vidi. Ekokritiski un ekofeministiski analizgjot izvéletos K.
Makartija romanus ,,Darznieks”, ,,Dieva bérns”, ,,Skaistie zirgi”, ,,Cels”, ir iesp&jams labak izprast, ka kultiira
un politika ietekme t€lu un vides attiecibu veidoSanos. Ekofeministiska So romanu analize lauj izprast
sievieSsu dzimuma lomu patriarhalas varas dominances apstaklos, kuros ir ietekméta ari veseligas vides
pastaveésana, kas ir nepiecieSama dzivibas turpinasanai.

Lai gan K Makartija darbi ir iepriek§ ekokritiski un ekofeministiski p&titi visa pasaulg, it Tpasi
Amerika, tomér ir nepiecieSama padzilinataka $o literaro darbu analize, apvienojot ekokritikas, ekofeminisma
un ekonaratologijas teorétiskos un metodologiskos skatpunktus, pieversot ipasu uzmanibu vides véstijumu un
dzimumu lomu izpétei.

LatvieSu literatiirzinatnes konteksta K. Makartija darbi nav plasi pétiti, tie nav ari ietverti
ekonaratologijas konteksta, tapéc promocijas darbs veicinas dzilaku izpratni par rakstnieka literaro
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ieguldijumu vides un socialo problému atainojuma. Viens no §1 p&tjjuma uzdevumiem ir paradit K. Makartija
romanos ietverto ekokritismu un ekofeminismu, ka ari to nozimi plasaka kulttiras un politikas konteksta.

Ekokritika sakotng&ji radas ka regionala akadémiska maciba, ka ar literatiiras un kulttras studiju
atzars ASV un Kanadas regionos.

Lai gan Sobrid ta ir globala zinatnes joma, kuru parstav ekokritiki no visas pasaules, tas pirmsakumi
mekl&jami noteikta Ziemelamerikas vides politikas un literatliras veéstures bridi. 20. gadsimta beigas kluva
pasi aktuals vides piesarnojuma un klimata parmainu risks, kas radija ar pastiprinatu interesi par attiecibu
atainojumu starp dabu un cilvékiem, it Tpasi Ziemelamerika, kur vides aizsardzibas kustibu darbiba bija loti
aktiva. Taja laika literatliras un kultiras studijas bija nozimigs poststrukturalisms, jaunais vésturiskums un
diskursu p&tijumi, un ekokritika kluva pamanama $o kulttiras un intelektualo tendencu krustpunkta.

Sobrid ekokritika ir padarfjusi literatirzinatni daudzveidigaku, literatiras un kultiiras laukam
pastavigi mainoties, katru gadu ir japarzimé vai japarkonfiguré ekokritikas kontiiras. So t&zi var arf attiecinat
uz ekofeminismu, kas ir ar7 kluvis aktuals ne tikai vides zinatng, bet arT literatiirzinatné.

Veicot ¢etru K. Makartija romanu padzilinatu analizi, ir iesp&jams gt izpratni par to, ka ekokritika,
ekofeminisms un ekonaratologija lauj paltkoties uz vides krizes problematiku caur noteiktu teorétisku ietvaru
prizmu, kas var tikt izmantots gan petijumos Latvija, gan arpus tas.

Pétijuma priekSmets ir ekokritika un ekofeminisms, kas ka starpdisciplinaras pieejas lauj analizet K.
Makartija romanos atainotas vides un télu mijiedarbibas problémas, savukart promocijas darba pé&tijuma
objekts ir K. Makartija Cetri romani: a) dienvidu gotiska Zanra stilistika veidotie ,,Darznieks” (The Orchard
Keeper, 1965) un ,,Dieva bérns” (Child of God, 1973); b) dienvidvesterna Zanra romans ,,Skaistie zirgi” (All
the Pretty Horses, 1992); ¢) postapokaliptiska zanra romans ,,Cels” (The Road, 2006).

Petijjuma merkis ir ekokritiski un ekofeministiski analizét izvéletos K. Makartija romanus, petit
ekonaratalogijas saskari ar ekokritiku un ekofeminismu, un veikt $o romanu padzilinatu ekonaratologisku
analizi, lai petitu dabas un vides nozimi attiecibas ar apkartgjo pasauli un cilveéci.

Pétijuma uzdevumi:

1) sniegt parskatu par ekokritikas un ekofeminisma vésturi, salidzinat un izvertét ekokritiku un
ekofeminismu raksturojosos konceptus;

2) izpétit svarigakas ekokritikas, ekofeminisma un ekonaratalogijas teorétiskas nostadnes;

3) veikt ekokritisku un ekofeministisku K.Makartija romanu analizi, pétot tajos atainotas telu un dabas
savstarpgjas attiecibas, pievérSot uzmanibu simboliskajam un metaforiskajam teksta slanim;

4) veikt ekonaratologisku K. Makartija romanu analizi;

5) izpétit, ka izveléto K. Makartija romanu atSkirigi fokusétas témas izcel ekokritikai un
ekofeminismam nozimigus jautajumus;

6) izstradat zinatniska pétijuma secinajumus, balstoties uz veikto K. Makartija romanu analizi.

Promocijas darba izmantotas pieejas:

1. Ekokritikas pétijjuma pieeja lauj analizét videi batiskus jautagjumu literara darba. Ekokritikas pieejas
pamata ir “dabas atainojumu ekokritiska lasisana literatiira.” Vacu ekokritike Astrida Brake (Astrid Bracke) ir
uzsverusi ekokritikas pieejas nozimigumu, noradot, ka ta nav saistita ar vél vienu “lasiS8anas modu”, bet gan ir
balstita videi nozimigu jautajumu izp&te literatiira. Saja darba tiks ekokritiski analizeti K. Makartija romanti,
izmantojot ekokritikas pieeju, kas laus plasak paraudzities uz atainoto t€lu un vides mijiedarbibu.

2. Ekonaratologija ka Kkritiska pieeja lauj pétit attiecibas starp vestijumu un vidi literatira.
Ekonaratologiska romanu analize ir batiska, to arT ir uzsvérusi Skots Sloviks (Scott Slovic), A. Brake, Marku
Létimaks (Markku Lehtimaki) un Gregs Garards (Greg Garrard), noradot, ka ekokritika un ekofeminisma lidz
§im ir maz pievérsta uzmaniba véstijumam. ST piegja uzsver véstijuma nozimi, ar tas palidzibu ir iesp&jams
ieglt jaunu skatjumu uz ilgtsp&jigas vides butiskumu. K. Makartija romanu analizes konteksta
ekonaratologija var sniegt priekSstatu par véstijuma modalitati, kas lasitajiem lauj uztvert télu attiecibas ar
vidi, un arf, to, ka lasitajs atklaj veéstijuma dzilako jégu. Biitiska nozime $aja petjjuma ir veltita arT ekokritikas
un vestijuma &tikas apvienojumam, kas lauj pétit to, ka vestijuma paustie &tiskas dabas jautajumi veido
lasitaju izpratni par videi batiskam problémam.



3. Ekofeminisma pieeja akcenté ekofeminisma teorijas galvenas nostadnes, uz kuram var balstit K.
Makartija romamu ekofeministisku analizi. ST pieeja lauj pétit sievie$u un dabas atainojumu literatiira, kur ir
velkamas paraléles starp sievieSu apspiesanas un dabas bojaejas apvienotu problému, ka ari ir iesp&ams
pievérst uzmanibu literara teksta izteiktajiem socialas netaisnibas jautajumiem, Kuri palidz izprast sieviesu un
dabas marganilizacijas problému, kas ir svariga ekofeminisma. K. Makartija romanu analizé §1 pieeja lauj
atklat to, ka degradétd un ari sociali netaisniga vidé sp&j pastaveét sievieSu t€li, kuriem nav iesp€ja
patricentriski veidota sabiedriba izteikt savu viedokli vai biit sociali vienlidziga stavokli ar virieSu dzimumu.

Pétnieciska darba zinatniska nozime un aktualitate. Pedgjos gados vides atspogulojums literarajos
darbos ir ieguvis ipasu pétniecibas ieveribu. Ta ir daudzSkautnaina un vél Iidz galam neizpétita t€ma gan
pasaules méroga, gan Latvijas literatiras un kultiras telpa. Ekokritikas un ekofeminisma pétnieciba
literatirzinatn€ ir ieguvusi lielu popularitati, tas ir arm redzams péc saméra apjomiga izdoto gramatu un
publikaciju skaita pédgjos gados, kas kalpo par daudzsoloSu zimi turpmakai §1 zinatnes atzara attistibai.
Piedavatais promocijas darbs sniegs savu ieguldijuma dalu ekokritikas un ekofeminisma pé&tniecibas
veicinasana. Ta ka klimata parmainas un vides apdraudétibas problémas ir globalas, to aktualizésana gan
literatlira, gan, ka $aja gadijuma, literatlirp&tnieciba, ir ekologisku un ilgtsp&jigu attieksmi pret vidi veicinosa.

Pétijjuma zinatniska novitate izpauzas plasaja un salidzinoSi nesen izstradato ekokritikas un
ekofeminisma pieeju pielictojuma K. Makartija romanu analizé. Rakstnieka romanu analizé dazadu pieeju
apvienosana nav biezi veikta, kas iezim& novitati §T pétijuma konteksta. Latvijas literatlirpStnieciba §1
rakstnieka romanu tik plasa ekokritiska, ekofeministiska un ekonaratologiska analize tiek veikta pirmo reizi.
P&tijums sniedz jaunas atzinas par kultiras un literattiras lomu un ietekmi uz cilvéku attieksmi pret vidi un
dabu, ka arT par to, ka literatiira var veicinat ekologisku un ilgtsp&jigu dzivesveidu. P&tijuma novitate saistita
art ar ekonaratologiju — relativi jaunu zinatnes apaksnozari, kas p&ta véstijuma ietvertas vides problémas. Saja
konteksta K. Makartija romani varétu bit interesants piemers, lai izp&titu, ka literatiira var palidz&t izprast
videi nozimigus jautajumus, it ipasi analizgjot §i rakstnieka dazada zanra darbus.

Promocijas darba struktira. Promocijas darba struktiru veido ievaddala, piecas nodalas ar
apak$nodalam, nobeigums, secindgjumi un izmantotas literatiiras saraksts, ka arT pielikums, kura ir ietverts
skaidrojoSo terminu glosarijs, rakstniecka K. Makartija dzivesgajuma izklasts un Cetru analizei izvéléto K.
Makartija romanu 1si kopsavilkumi.

Promocijas darba ievada ir pamatota zinatniska darba t€mas izvéle, formuléts promocijas darba
merkis, pétifjuma priek§mets un objekts, noraditi pétijjuma uzdevumi, uzsvérta un pamatota veikta pétijjuma
aktualitate un novitate.

1. nodala ir sniegts ieskats ekokritikas Cetru vilnu attistiba, ka arT apskatita ekofeminisma evoliicija
dazados laikposmos. 2. nodala ir ir vérsta uz ekokritikas un ekofeminisma teorétiska un metodologiska
ietvara kritisku izvertejumu, kas palidz interpretét un analizét dabas un vides atainojumu literatira. Saja
nodala arT ir apskatita ekofeminisma teorija un tas nozime vides zinatng, ka ari ekonaratologijas teorija un
metodologiskas iesp€jas, kas parada vestijuma dabas un t€lu mijiedarbibu. 3. nodala ir veikta
ekonaratologiska K. Makartija romanu analize, akcent&jot véstijuma eso$o t€lu un vides mijiedarbibu. Tiek
nemta véra ne tikai dabas un t€lu mijiedarbiba, bet arT to literara funkcija un nozime romanu konteksta, ir
Verteta arT véstijjuma iespgjama ietekme uz lasitdja uztveri. 4. nodala piedava ekokritisku K. Makartija
romanu analizi, sniedzot ieskatu att€loto vides problému un to risinagjumu klasta. 5. nodala ir veltita
ekofeministiskam K. Makartija romanu lasijumam, kas lauj saprast, ka sievieSu un dabas t€lu savstarpgja
mijiedarbiba veicina izpratni par dzimumu un dabas lomu pasaulgé. Promocijas darba nobeiguma tiek
piedavati pétijjuma galvenie secinajumi, kuros ietvertas K. Makartija ekokritiskas, ekonaratologiskas un
ekofeministikas analizes svarigakas atzinas, ka ari ir izvirziti priek$likumi turpmakiem p&tjjumiem.

Promocijas darba aprobacija. Promocijas pétijuma paustas atzinas aprobétas (7) zinatniskajas publikacijas,

(1) monografija un (17) referatos zinatniskajas konferencés.



Zinatniskas publikacijas:

1) Inese Vicaka (2014) “Mccarthy And The Coens: The Novel Versus The Film No Country For Old Men:
The Moral Framework of The Novel and The Film: The Moral Framework of The Novel and The Film.”
Anchor Academic Publishing. (monografija)

2) Inese Vicaka (2014) “Territorial And National Identity And An Ecocritical Perspective In Cormac
Mccarthy’s “Child Of God”. Via Latgalica, 2014, Vol. 6, pp. 192-200.

3) Inese Vicaka (2015) “Sievete-daba un virietis-kultiira amerikanu postmodernaja literatira” // Journal of
Comparative Studies / Komparatovistikas Almanahs; 2015, Vol. 36 Issue 7, pp. 200-218.

4) Inese Vicaka (2015) “Post-Apocalypse: Culture and Nature in Gundega Repse's and Cormac McCarthy's
Works”. Interlitteraria; 2015, Vol. 20 Issue 2, pp. 71-78.

5) Inese Vicaka (2016) “Ecocriticism in Cormac McCarthy’s Novel “The Road”. New Dimensions of
Philology, Vol.1, University of Plock, 2016, pp. 142-148.

6) Inese Vicaka (2016) “Space And Time In Cormac Mccarthy’s Novel “The Orchard Keeper”: An Ecocritical
Perspective. Spatiality and Temporality: An Interdisciplinary Approach. IRF Press, Warsaw, 2016, pp. 149-
158.

7) Inese Vicaka (2018) “Aspects of Ecocriticism in Cormac McCarthy’s Novel “All the Pretty Horses”. New
Dimensions of Philology Vol. 2. University of Plock. 2017/2018, p.102.

8) Inese Vicaka (2023) “Ekonaratologija vestijumu p&tnieciba”. Scriptus Manet: Journal of Humanities &
Arts, Issue 14, 2023, 31-41.Ipp.

Referati zinatniskas konferences:

1) Daugavpils (Latvija) 21.11.23. — daliba 1. Starptautiskaja Komparativistikas kongresa ,,Cilvéks valoda,
literatiira, kultira” ar referatu “The Binaries of Woman-Nature and Man-Culture in American Postmodern
Literature.”

2) Riga (Latvija) 23.11.13. — daliba konferencé “Mediji, dzimte un transformacija. Dzimtes identitates
veidoSana” ar referatu “Dystopian and Post-Apocalyptic Vision of Gender Issues from an Ecofeminist
Perspective.”

3) Tallina (Igaunija) 27.01.14. — daliba starptautiskaja doktorantu ziemas skola ,,Absence, Presence, Distance:
Ways of Seeing the Past”.

4) Riga (Latvija) 13.02.13. — daliba starptautiska LU 72. zinatniskaja Konferencé ar referatu “British and
American Literatures in Comparative and Transnational Perspective.”

5) Rézekne (Latvija) 24.04.14. — daliba starptautiska zinatniska konferencé “Autors. Teksts. Laikmets”,
nolasits referats “Ekokritikas, ekofeminisma un naratalogijas perspektiva postmodernaja literattira - Kormaka
Makartija narativs.”

6) Riga (Latvija) 29.09.-30.09.14 — daliba starptautiska konferencé ,,Changing Baltics. Cultures Within a
Culture”, nolasits referats “Post-Apocalypse: Culture and Nature in Gundega Repse's and Cormac
McCarthy's Works”.

7) Rézekne (Latvija) 21.11. 14. — daliba konferenceé “Krustpunkti pierobezas kultira, valoda, vésturg”,
nolasits referats “Territorial and National Identity and an Ecocritical Perspective in Cormac McCarthy’s Child
of God”.

8) Vilna (Lietuva) 06.02.15. Daliba starptautiska konferencé “International Scientific Conference Imagology
Profiles: The Dynamics of National Imagery in Literature” ar referatu “The Myth of Southern Exceptionalism
and the Issue of Ecocriticism in Cormac McCarthy’s Novel The Orchard Keeper.”

9) Plocka (Polija) 13.04.15. — daliba starptautiska konferencé “Ist International Online Conference New
Dimensions of Philology”, nolasits referats “Ecocriticism in Cormac McCarthy’s Novel The Road.”



10) Plocka (Polija) 13.04.16 — daliba starptautiska konferencé “2nd International Online Conference New
Dimensions of Philology” ar referatu “Aspects of Ecocriticism in Cormac McCarthy’s Novel “All the Pretty
Horses.”

11) Plocka (Polija) 16.04.17. — daliba starptautiska konferencé “3rd International Online Conference New
Dimensions of Philology” ar referatu “Narrative Ethics And Ecocriticism In Cormac McCarthy’s Novel ‘The
Road.”

12) Plocka (Polija) 21.04. 18. — daliba starptautiska konferencé “4th International Online Conference New
Dimensions of Philology” ar referatu “Ecocriticism and Dialogism in Cormac McCarthy’s Novel “The
Orchard Keeper.”

13) Plocka (Polija) 16.04.19. — daliba starptautiska konferencé “5th International Online Conference New
Dimensions of Philology” ar referatu “Econarratalogy in Cormac McCarthy’s Novel “All the Pretty Horses.”
14) Plocka (Polija) 21.06.21. — daliba starptautiska konferencé “7th International Online Conference New
Dimensions of Philology” ar referatu “The Dynamics of Development of Ecocriticism in the Baltic States.”
15) Riga (Latvija) 03.02.21. — daliba LU 79. starptautiska zinatniska konferencé ar referatu
“Postapokaliptiskais narativs un narativa &tika.”

16) Liepaja (Latvija) 21.04.22. — daliba 30. starptautiskaja zinatniskaja konferencé “Aktualas problémas
literattiras un Kulttiras p€tnieciba” ar referatu “Ekonaratologija véstijumu p&tnieciba.”

17) Plocka (Polija) 06.06.23. — daliba starptautiska konferencé “9th International Online Conference New
Dimensions of Philology” ar referatu “The Importance of Ecocriticism in Analysis of Postapocalyptic
Literature,”



PROMOCIJAS DARBA PETIJUMA SATURS

IEVADA ir pamatota pétijuma téma un darba priekSmets, noteikti pétijuma mérki un uzdevumi,
raksturota struktdra, noraditi galvenie metodologiskie principi, skaidrota izvélétas témas novitate un
aktualitate.

1. NODALA
EKOKRITIKAS UN EKOFEMINISMA EVOLUCIJAS VESTURISKAIS PARSKATS

Promocijas darba pirma nodala sniedz ieskatu ekokritikas un ekofeminisma vésturiskaja attistiba, jo
ir butiski saprast §Ts teorijas c€lonsakaribas un veidosanas faktorus. Ir aplikoti ekokritikas un ekofeminisma
pirmsakumi, to attistibas tendences, ka ar tiek skaidroti un analiz&ti galvenie termini un to savstarp&ja saikne.

1.1. Ekokritikas Cetru vilpu periodizacija

Tiek pétita ekokritikas vesturiska attistiba, analiz&jot un periodiz&jot tas ¢etrus galvenos vilnus un to
butiskakas iezimes, raksturigos elementus un to savstarp&jo saikni, kas ir svarigi ekokritikas izpratnes
konteksta. Uzmaniba ir pievérsta ari tam, cik vertiga ir $ada periodizacija, ka arT pétita tas nozime un ietekme
uz ekokritikas attisttbu kopuma.

Katrs ekokritikas ,,vilnis” iezImé savu skatijumu uz vides konceptu, ka tas ir redzams dazadu
ekokritikas pétnieku darbos. Endrju Kellers Estes (Andrew Keller Estes) norada uz ekokritikas vilpu
raksturojuma nozimigumu, uzsverot, ka pirmaja ekokritikas vilnT vairak tika pétiti Deivida Henrija Toro
(Henry David Toro), Ralfa Valdo Emersona (Ralph Waldo Emerson) un Margaritas Fulleres (Margaret Fuller)
darbi, pievérsot uzmanibu kultaras ietekmei uz dabu un pienemot, ka abi koncepti ir vairak vai mazak skaidri
noskirami.

Kops 2012. gada ekokritiki ir jau sakusi diskutét par ekokritikas ceturta vilpa pastavésanu , kura
pamata ir jaunais materialisms un materiala ekokritika. S. Opermane, Serenella lovino (Serenella lovino) un
Timotijs Klarks (Timoty Clark) ir vistieSak pieversusies materialas ekokritikas pétijumiem, cenSoties
noskaidrot, ka §7 ontologija var veicinat ekokritikas attistibu.

Ekokritika pirma vilna posma bija svariga kanoniz&ta literatlira, literarajos darbos tika pievérsta
uzmaniba neskartas dabas atainojumam. Otraja ekokritikas vilna posma ir veikta to literaro darbu p&tnieciba,
kuri nav ieklauti tradicionalaja literatiiras kanona. Karolina Mér¢anta (Carolyn Merchant) ir noradijusi, ka
otra vilna sakums 1996. gada sakrit ar S. Glotfeltijas un H. Froma antologijas ,,Orientieri literaraja
ekokritika” (The Ecocriticism Reader: Landmarks in Literary Ecology) izdosanu, kura jau bija iestradats
ekokritikas teorgtiskais pamats.

L. Bjtels ir uzsvéris, ka pirmais un otrais ekokritikas vésturiskais posms ir loti svarigs, bez ta nebttu
iesp&jama veiksmiga ekokritikas attistiba. Roberta Vatsona (Robert Watson) darbs ,,Atpakal daba” (Back to
Nature) ir viens no nozimigakajiem teorétiskajiem darbiem otra vilna ekokritikas attistibas posma.

Ekokritikas otra vilpa posma uzmaniba ir pieversta ne tikai rakstibai par dabu, bet visu veidu
literarajiem tekstiem, ka ar1 t€lu, dzivnieku, pilsétas un savvalas vides attainojuma pé&tniecibai literatiira.
Pirmaja un otraja ekokritikas vilnT ir izteikta vélme mainit domasanu par videi svarigiem jautajumiem, tacu
otrais ekokritikas ‘vilnis’ tieck devets par ‘parskata vilni’, kas nozimé, ka laika pec 1996. gada ekokritiki
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parskata pirma ekokritikas vilna svarigos aspektus, dalu no tiem atstajot izp&tei ari otra vilpa perioda, kas
iezZimé ekokritikas vilnpu plastoso, mainigo robezu. Ir nozimigi pieminét tie$i otra vilpa ekokritikus —
Timotiju Mortonu (Timoty Morton), Danu Filipsu (Dana Philips) un Urzulu Heizi (Ursula Heise) , kuru
ieguldijums ekokritikas attistiba ir ievérojams.

Tresaja ekokritikas attistibas posma ekokritikus interese teorétisko pieeju pilnveidosana literaro darbu
ekokritiskai analizei, jo pastav plasas diskusijas par dazadu pieeju nozimigumu. Jaatzist, ka tiesi ekokritikas
tresa vilna posms ir bitisks, jo taja ir izstradata ekokritikas teorétiska baze. 21. gadsimta, kas saskan ar tresa
vilpa rasanas laiku, ir notikusas ievérojamas izmainas ekokritika, ta ir paplasinajusies un kluvusi
transdisciplinara.

Tas nozimé, ka ekokritika ir kluvusi ne tikai nozimiga, bet tai ir ar ievérojams attistibas potencials
nakotng, kas ietvertu daudzveidigu aktivu praksu tendenci ar jaunam iesp&jam Vides apzinas veicinasana,
izmantojot arT literattiru ka lidzekli diskusijai par videi butiskiem jautajumiem. TreSais ekokritikas vilnis izcel
21. gadsimta nozimigu problému, kas ir saistita ar ripém par ilgtsp&jigas dzives nodro$inaSanu, jo visa
pasaule sobrid ir neatgriezenisku klimata parmainu prieksa.

Ekokritikas vilnu dalijjuma btitu nepiecieSams icklaut arT ekofeminisma vésturiskas attistibas posmus.
Ekokritikas vilnu modelis neataino ekokritikas nelinearo attistibas gaitu, ka ari tas nenodrosina vienotu
teorétisku skatijumu uz ekokritiku, turklat neparada ekokritikas attistibu citas pasaules valstis.

Lai arT ne visi ekokritiki un ekofeministi atbalsta L. Blaela ekokritikas vilnu dalfjumu, p&c biitibas tas ir labi
izstradats, jo lieliski ataino ekokritikas tendencu attistibu, ko pierada ari veiktie p&tijumi no 20. gadsimta 90.
gadiem Iidz pat sodienai.

Promocijas darba K. Makartija romani ir analizéti saskana ar otra un tresa ekokritikas vilpu
vesturiska posma iezimém, kur tiek p&tits pilsétas un lauku vides atainojums, ka ari t€lu pieredze vides krizes
riska situacija. K. Makartija romanus var Kategorizet ari ka piederigus noteiktam ekokritikas vilnim ar tiem
raksturigajiem elementiem.

1.2. Ekofeminisma attistiba

Ekofeminisms ka sabiedriski politiskas un ekologiskas domas kustiba izveidojas paraléli feminisma
otra vilna attistibai 20. gadsimta 70. gados, ta¢u ekofeminisms saka attistities tikai 90. gados. Ekofeminismu
nevar pielidzinat nedz feminisma, nedz ari ekologijas zinatnei. Ta ir patstaviga zinatnes nozare, lai gan
radusies feminisma kustibas ietekmé. Sobrid ekofeminisms parstav plasu ideju un domu spektru, tadu
kopuma tas ir attistijies patstavigi saistiba ar ekologiskas domas izveidoSanos, tomér acimredzama ir arl
feminisma ietekme uz ekofeminisma attistibas procesu.

1974. gada terminu ‘ekofeminisms’ ieviesa fran¢u feminisma parstave Fransuaza Duboné (Frangoise
d'Eaubonne), lai gan ir jaatzist, ka $T jédziena precizs rasanas laiks vél joprojam nav noteikts. Tiek apgalvots,
ka pirms oficiala termina ievieSanas to jau piemingja Indijas Cipko kustibas parstaves (Sobrid ta ir
ekofeminisma atzara kustiba pret globalizaciju, ekofeministe Vandana Siva ir viena no tas vaditajam).

Tomér ir jauzsver, ka ekofeminisma konceptualo sakumu var noteikt tiesi feminisma teorijas francu
tradicija. Francu eksistencialisma filozofe, feministe un rakstniece Simona de Bovuara (Simone de Beauvoir)
jau 1952. gada bija noradijusi, ka, vadoties péc patriarhalas varas logikas, sievietes un daba tiek uztvertas ka
‘citadiba’. Tesp&jams, tieSi $is apgalvojums rosinaja jau 60. gadu sakuma pievérsties sievieSu un dabas
vienotibas problémjautajumam.

F. Dubong pirmo reizi 1974. gada publicétaja eseja ,,Laiks ekofeminismam” (Time For Ecofeminism)
bija uzsverusi, ka ir nepiecieSams iesaistities jautajuma risinasana, kas skar patriarhala speka domingsanu par
sievietém un dabu, ka rezultata ir ignor€ta sievieSu neatkariba un saikne ar dabu. Japiemin ar tas, ka F.
Duboné 1978. gada Francija nodibinaja centru ,,Ekologija un feminisms”. Lai art $is centrs neguva lielu
atbalstu Fr.Dubong dzimtaja Francija, to saka atbalstit Australija un ASV.
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Ekofeminismu var dévet par treso starptautisko feminisma vilni”, tas ietver feminisma premisas un
ekologijas zinatnes problémjautdjumus. Tas tiek dévéts arT par “treSo ekologiskas domas kustibu”, kas ir
saistita ar cilvéku ekologiskas apzinas veidosanos. Ari ekofeminisma terminam ir savi ekvivalenti.

leprieks tika uzskatits, ka ekofeminisms klais par feminisma ‘treso vilni’, “kas apvienos pirma un otra
feminisma vilna antropocentrisma kritiku ar ekologisku perspektivu”, tacu ir redzams, ka tas ir kluvis par
neatkarigu praksi. Ekofeminisma neatkaribu no feminisma un ekokritikas pierada batiska atSkiriba, proti,
feminisma svarigs ir androcentrisms (centréSanas uz virieSu normam, skatpunktu), ekokritika —
antropocentrisms (uzmanibas centra ir cilvéks), bet ekofeminismam ir nozimigs gan androcentrisms, gan ari
antropocentrisms.

Ekofeminisms ir mainigas kategorijas, kas ir sacies ka sociala un politiska kustiba, diskursivi
aizstavot marginaliz&tos cilvékus, kuri ir paklauti, atrodas arpus varas centra, bez iesp&jas izteikt savu
viedokli. Analiz&jot pieejamos zinatniskos avotus, var secinat, ka ekofeminisms, tapat ka ekokritika, katru
gadu klast arvien nozimigaks pasaulé. Sobrid ekofeministi izvélas ekofeminisma termina vieta citus
apzim&jumus, pieméram, ,,ekologiskais feminisms, feminisms un ekologija, feminisma vides zinatne, vides
feminisms vai eko/feminisms”, ka iemeslu noradot vélmi nesaistit So konceptu ar esencialismu (essentialism),
uzsverot, ka ekofeminisma termins, kas lingvistiski saista sievietes un dabu viena varda (eko+femine), ir Tpasi
‘jutigs’ pret esencialismu — parak universalu un stereotipisku saikni.

Anete Kolodnija (Anette Kolodny) ir viena no pirmajam literattirkritikém, kura sakusi pétit literatiiru
par vidi no feminisma perspektivas , neilgi péc ekofeminisma termina ievieSanas. A. Kolodnijas darbos
»Zemes gula” un ,,Zeme pie vinas kajam” ir izcelti pirmie ekofeminismam svarigie jautajumi.

K. Mércantas gramata ,,Dabas nave” (Death of Nature) tiek uzskatita par svarigako ekofeminisma
darbu ASV, kura izteikta té€ze par sievieSu un dabas apspieSanas saikni, kas ir mekl&jama kapitalisma,
joprojam ir aktuala. K. Mgér¢anta nodroSinaja empirisku un teorétisku genealogiju sieviesu un dabas
apspieSanas formam, kas ir raksturigas kapitalismam, uzsverot, ka sievieSu un dabas apspiesana ir ciesi
tekstuali, ideologiski un empiriski saistita.

Neskatoties uz léno ekofeminisma ienakSanu literatirzinatné, ir jaatzist, ka ekofeminisma
problematikas pétnieciba ir piedzivojusi strauju attistibu literatfirzinatné. Ekofeminisms ir sasniedzis
,brieduma stadiju”, tas ir piedzivojis evoliiciju paraléli feminisma attistibai ka sinergisks feminisma un
ekologijas zinatnes apvienojums, kura ir uzsverta sievieSu un dabas vienojosa saikne.

Neskatoties uz dazu feminisma parstavju radikalo opoziciju pret pievérSanos ekofeminismam,
ekofeminisma parstavji ir veiksmigi apvienojusi ekologijas un feminisma teor&tiskas nostadnes vienkopus,
neskatoties uz iebildumiem, ka feminisms ir integréjis dabas un vides problematiku. Ekofeminisms un
feminisms ir ciesi saistiti.

Redzams, ka humanitaro zinatnu kompetences lauku parklasanas robezas nav strikti noteiktas.
Domajams, ka nakotné §1 mijiedarbiba bus vél izteiktaka. Paslaik ekofeminisms ir kluvis ciesi saistits ar
“gtiku, filozofiju, kritikas teoriju un literatarkritiku.

K. Makartija ekofeministiska romanu analiz€ arT uzmaniba tiks pieversta &tikai, p&tot, ka cilveka
riciba un uzvediba ietekm& dabu un vidi un ka vides izmainas ietekmé sieviesu un citu marginalizétu cilvéku
dzivi.

Ne mazak batiski ir arT pieversties ekofeminisma pétniecibai Latvija, kas tikai lénam ieglst
konkrétakas aprises. Sobrid pieaug interese par vides aizsardzibas un sieviesu tiesibu vienotas saiknes
pétniecibu. Izdotas vairakas ekofeminismam veltitas gramatas un publicéti zinatniskie raksti. Pieméram,
rakstu krajuma “Feminisms un literatira” publicéts biologa Artura Maurina raksts “Ekofeminisms: temporalie
aspekti”, kura ekofeminisms ir apskatits plasa kulturologiska konteksta.

Savukart Ausma Cimdina gramata “Kultiiras feminisms” ir pievérsusi uzmanibu ne tikai feminisma
izpetes jautajumam, bet arl ekofeminisma skaidrojumam, akcent€jot arT fran¢u feminisma atskiritbu no
amerikanu feminisma, ka ari kiberfeminisma atskiribu no ekofemisma. Sads ekofeminisma un feminisma
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zinatnisks skaidrojums ir loti nepiecieSams, lai varétu gut lielaku izpratni par feminisma un ekofeminisma
butibu un atskiribu.

Liva Fokorte raksta “Dieviska transcendence un imanence ekofeminisma” sniegusi ieskatu
ekofeminisma problematika un apliikojusi jautajumu par Dieva transcendences un imanences attiecibam
ekofeminisma teologijas no kristietibas perspektivas, uzsverot ekofeminismam biitisko paraléli starp sieviesu
un dabas strukturalu apspieSanu.

Sanda Aizkalne raksta “Ekofeminisms un dzimumu lidztiesiba klimata parmainu konteksta: p&tjjuma
iesp&jas Latvija” apskata ekofeminisma pieeju un ta nozimi dzimumu lidztiesibas veicinasana klimata
parmainu konteksta. Tiek péetits, ka ekofeminisms var sniegt iesp&ju attistit vél efektivakas stratégijas klimata
parmainu mazinasanai, izmantojot dzimumu Iidztiesibas perspektivu.

Inga Lace raksta “Ekofeminisms ka sociali kritiskas teorijas ieguldijums dzives kvalitates
uzlabosana” analizg, ka ekofeminisms var sniegt iesp&ju uzlabot dzives kvalitati un ka ST pieeja var palidzet
uzlabot cilvéku attiecibas ar dabu, apskatot tadus ekofeminisSma aspektus ka dzimumu stereotipi, kapitalisma
kritika un dabas izpratne.

Savukart Anda Spalvina raksta “Feminisma Kkustiba un dabas aizsardziba Latvija: perspektiva
sievieSu vides kustibas lomai” apskata sieviesu lomu vides aizsardziba un ekofeminisma iesp&jas Latvijas
konteksta. Tiek pétits, ka sievietes un vides aizsardzibas kustibas ir savstarpgji saistitas un ka §is kustibas var
izmantot ekofeminisma ideju veicinasanai Latvija.

Inga Osina — raksta “Ekofeminisma pieeja ka atbilde uz dabas katastrofam” apskata ekofeminisma

iespgjas reagét uz dabas katastrofam. Tiek skaidrots, ka ekofeminisms var palidzét mums saprast dabas
katastrofu c€lonus un mekl&t ilgtsp&jigus risinajumus, nemot vera cilveku, gan dabas vajadzibas.
Liepajas Universitates p&tniece Inese Budnika pieveérsusies literaro pasaku pétijjumiem no ekofeminisma
perspektivas, iezim¢&jot novitati ekofeminisma pétniecibas prakse, proti, pétniece veic Karla Skalbes literaro
pasaku kopsakaribu analizi saskana ar psiholingvistikas prototipa teoriju. Ekofeminisma un psiholingvistikas
teoriju apvienojums iezimé paradigmatisku skatijumu uz ekofeminisma daudzveidibu, ko biitu iesp&jams pétit
vel plasak.

Latvija norisinas ari butiski pasakumi un ir izveidoti vairaki projekti, kas veicina ekofeminisma
attistibu. Pieméram, starpdisciplinara filozofu un geografu komanda 2018. gada ir uzsakusi daudznozaru
projektu, kas apliiko dabas diskursus ar mérki atklat dazadus veidus, ka dabiska vide tiek saprasta un
reprezentéta.  Projekta ietvaros tiek risinati jautajumi par ekologisko vides krizi no feminisma un
ekofeminisma perspektivas.

Balstoties uz masdienu feminisma teorijam, tiek pievérsta uzmaniba feminisma un vides taisniguma
pétijumiem. Tiek runats par to, kada ir vides krizes saistiba ar kermeni, dzimumu, dzimti un seksualitati, ka
vides ekologiska un klimata krize ir saistita ar varas attiecibam, ietverot saikni ar dzimumu, rasi un
kolonialismu. Projekts tapis sadarbiba ar Valsts Kultiirkapitala Fondu. Tika pievérsta uzmaniba ekofeminisma
attistibai Latvija un ta vienam no aizsacgjiem Dainim Ivanam.

Savukart 2021. gada Latvija norisinajas starptautisks Rigas starptautiskais Tsfilmu festivals
“2Annas”, kas bija veltits ekofeminisma ideju popularizéSanai un izpratnes veicinasana par ta lomas vides
aizsardziba un sieviesu tiesibu joma.

Japiemin ar1 Nevalstiska Organizacija “Zala briviba” , kas aktivi darbojas vides aizsardzibas un
dzimumu lidztiesibas joma, ietverot ekofeminisma principus sava darbiba. NVO organizé ekologiskus
pasakumus, popularizeé vides aizsardzibu un sadarbojas ar citam organizacijam, kas strada $aja joma.

Starptautiskaja konferencé «Regina Ezera un Austrumeiropas literatiira. Anda Kuduma sava lasijuma
pievérsas R. Ezeras tetralogijas «Pati ar savu v&ju» pirmas dalas «Varmaciba» analizei feministiskas
ekokritikas diskursa konteksta, izvértjot ekologiskas sirdsapzinas konceptu dazados ta izpratnes limenos,
pievérsoties ari dzilas ekologijas koncepcijai, ekokritikai un ekofeminismam batiskajam noskirumam starp
dabu un kulttru, subjektu un objektu, organismu un vidi.
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2022. gada 22. februari norisinajas darbnica, kura tika rikota sadarbiba ar Kadri Tri, uzmanibas
centra bija jautajumi, kas skar antropocénu, klimata parmainas un vides jautagjumus no ekofeminisma
perspektivas, ka ari tika diskutéts par to, ko miusdienu klimatiskaja un socialpolitiskaja situacija nozimé
cilveciba.

2. EKOKRITIKAS UN EKOFEMINISMA TEORETISKAIS UN METODOLOGISKAIS
IETVARS

Tiek plasi aplikota ekokritikas un ekofeminisma teorétiska un metodologiska baze, kas lauj
nodros$inat dzilu un detalizétu dabas un t€lu attiecibu analizi literatiras darbos. Turklat bis ari aplikota
ekonaratalogijas nozime, Kas ir jauna un unikala pieeja, kura atklaj jaunas iesp&jas véstijumu analize. Si
nodala piedava dzilu izpratni par ekokritikas un ekofeminisma teorétisko un metodologisko bazi un tas
nozimi literatiras analizé. Turklat ta dod iesp&ju izprast, ka dabas un cilvéka attiecibas var but attélotas
literatara, un ka So attiecibu analize varétu atspogulot ekologiskas problémas un izaicingjumus, kas butu
jarisina prakse.

2.1. Ekokritikas teorétiska ietvara Kkritisks novértéjums

Ekokritiki ir pieversusi ipasu uzmanibu ekokritikas teorijai un analizes metodém jau kops ekokritikas
sakuma, kad 1996. gada tika izdota pirma ekokritikai veltita antologija ,,Orientieri literaraja ekologija” . Ari
literara ekofeminisma teorijas izstrade bija notikusi paraléli.

P&tot dazadus darbus par ekokritiku, ir redzams, ka nepastav vienotas ekokritikas teorijas bazes, ekokritikai ir
raksturigs metodologisks un teorétisks eklektisms, ka ar fragmentaru pieeju un teoriju pagaidu formul&jums.

Ekokritika tiek saskatita ka heterogéna p&tijjumu joma ar dazadam pieejam, to nevar definét ar vienu
ideologisku teoriju vai vienotu veértibu kopumu. Par spiti spécigajam impulsam ekokritikas jaunakaja
attistibas posma izveidot saikni ar galvenajam teorétiskajam paradigmam kultiras un literatiiras studijas,
joprojam nav noteiktas teorétiskas bazes ekokritikas pétniecibas lauka.

Katrs ekokritikis ir centies veidot savu skatfjumu uz ekokritikas teoriju, nedomajot par vienotu
sadarbibu ar citiem ekokritikiem, jo katrs skatijums ir nozimigs, un noteikti péc kada laika bas iesp&ams
atrast visiem skatfjumiem vienotu kopsaucgju. Ekokritika $aja aspekta ir unikala, ta jau kop$ pirmsakumiem
ir bijusi atskiriga salidzinajuma ar citam literatiiras un kultiiras teorijam, nemot véra to vien, ka ekokritikai ir
ciesa saikne ar ekologijas zinatni.

Nenoliedzami, ekokritika ir nepiecieSams skaidri formulét teorétisko principu kopumu, neskatoties uz
to, ka ekokritikas praksei ir raksturiga dazadiba.

Ekokritika ir unikala musdienu literattiras un Kultiiras teorija, it Tpasi saistiba ar ekologijas zinatni.
Ekokritika biitu japarkapj disciplinaras robezas, veidojot sava veida ‘ekologisko domu’, turklat $o robezu
parkapsana var bt ekologiska, literara un fiziska. Ir noprotams, ka ekokritikai butu japaplasina ‘pasaules’
Jedziens, ieklaujot taja visu ekosferu. Nav iespgjams saglabat vienotu teoriju laikmeta, kura pastav milzums
daudz diskursu, bet ir iespgams izveidot teoriju kopumu, Kuru var vienmér pielagot jauniem attistibas
procesiem.

Tomer ekokritika teorijas aspekta nedrikst pastavét neskaidriba, ir nepiecie$ama skaidraka virziba uz
noteiktu mérki. Vél Sobrid ekokritikas pétniecibas lauka ir verojama skaidra epistémiskas krizes iezime.
Nenoliedzami, teorijai ir jabait savienojamai ar praksi, ekokritikas aktivas prakses rakursa tai ir izteiktak
javeicina izpratne par apkartéjas vides vértibu.

Ekokritikas teorijas pamata ir nepiecieSams teorétiski definét ar vides krizi saistitas problémas
diskursiva formul&juma un izskaidrot, kadi socialie un kulttiras aspekti ir So formul&jumu pamata. Ekokritiku
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§1 briza svarigakais uzdevums ir izveidot vienotu ekokritikas teorétisko bazi. Uz §Ts teorijas bazes varétu tikt
balstita dabas un kultiras atainojuma analize literarajos darbos, pievérsot uzmanibu ekologiskas krizes
aktualitatei, kas vienlaikus, domajams, ir arT kulttiras un socialas vides krize.

Ekokritikas galvena interese ir par apkart§jo pasauli, tad ir nepiecieSams parskatit saikni starp
pétniecibu un aktivu praksi. Ekokritikas domas un teorijas pamata ir attiecibu parskats starp dabu, valodu,
literatiru un kultGru. Tas nozimé, ka ekokritikas teorijas pamata nevar pastavét tikai diskursi par vidi,
nedrikst pieveérst uzmanibu tikai ontologiskai dabas pastavésanai pasaulg, ir japastav gan teorijai, gan aktivai
praksei. Ir japiekrit uzskatam, ka teorija konstru¢ kultiiras telpu, kas savukart veido politikas telpu, kura var
aktivi aizstaveét pastavosas intereses. Tatad ekokritikas teorija uzsver aktivas prakses nozimigumu, kas lautu
veikt izmainas reala, arpus teksta pasaulg.

Ekokritiku galvenais darbibas virziens nebiitu saistams ar metodologijas vai teorijas paplasinasanu,
bet gan vissvarigaka bitu ekokritikas prakses aktivizésana.

Kops 2010. gada ekokritika ir ieviesta materiala ekokritika, kurai ipasi ir pievérsusas S. Opermane
un S. lovino. Materialaja ekokritika kulttra tiek uzskatita savstarpgji saistita ar dabu, tapec ir batiski pétit to,
ka literarie teksti atspogulo ar&jo pasauli, ka tie caur kulttiras prizmu reagé uz globalo ekologisko krizi. Tas
var nozimét ari to, ka pasaule pati klist par tekstu, vestijumu, kura ir atainota vides krize ar pastavos$ajam
nesaskanam vai “sadursmém” starp dabu un kultdru.

S. lovino norada, ka ekokritika nav tikai literaro tekstu analize, bet ta pieprasa ‘lasit’ pasauli ka
tekstu un tekstu ka pasauli. Saja skatijuma pasaule ietilpst ‘ve&stijuma’ dimensija, kur ir veidota saikne starp
dabu un kulttru, diskursivam praksém.

Materiala ekokritika ir saistita ar jauna materialisma teoriju, kura ir ietverts neantropocentrisks vides
redz&jums, daba tiek skatita ka aktiva un lidzas pastavosa, subjekta/objekta ontologijas vieta jauna
materialisma pamata ontologiski pastav epistemologija, kur zinasanas un esamiba ir savstarpgji saistitas.
Materialas formas, cilvéku kermeni un dabiskas pasaules elementi ir “paradibas”, kuru esamiba un nozimes ir
ciesi saistitas ar diskursivam dimensijam.

Vestijums materialaja ekokritika tiek “lasits” caur $o kermenu batibas prizmu ilgtsp&jas parmainu
karté, pieversot uzmanibu dabiskas pasaules piesarnojuma jautajumam. Saja aspekta paradas batisks
skatfjums uz to, ka vestijuma ir atainotas piesarnojuma skartas cilvéku un dabas elementu pasaules.

Materiala ekokritika ir metodologiska pieeja, kas norada, ka ekokritika 1énam paplaSina Ssavu
metodologisko lauku. Tomér ir jaatzist: lai gan ekokritika iezimgjas jau iepriek$ pieminétas dazadas pieejas,
vél joprojam ir novérojama pasiva inerce metodologija.

Petot materialo saikni ar cilvéka kermeni un dabu, ir iespgams apvienot &tisko un politisko
skattjumu, kas ir saistiti ar 20. un 21. gadsimta realitati, kura ‘cilvéks’ un ‘daba’ var noteikti bt uzskatami ka
atdaliti viens no otra.

Telpas aspektam ekokritika ir batiska loma gan lokala, gan globala konteksta, ta¢u pédgjos gados
ekokritika nozimiga ir globalizacijas ietekme uz pasauli, vides krizes problematika un &tika So abu aspektu
kopsakara, tapéc ir nepiecieSsams pievérst uzmanibu tam, ka atainoto vides apgabalu var skatit attieciba uz
plasaku biosféras un globalas kultiras redzgjumu. Tas nozimé, ka viens no batiskakajiem jautajumiem
ekokritika ir ka lokalas kultiiras vietas atainojumu var parkonfigurét daudzveidiga skatfjuma mozaika.

Par ekokritikas metodém un pieejam ir ieskicéti dazi pienémumi, uz ko var balstit ekokritikas
pétniecibu. Ir butiski, ka teksta ir atainotas t€lu un dabas attiecibas, vai ir izcelta atzina, ka dabiska vide ir
paklauta apdraudéjumam saistiba ar modernizacijas procesiem, un, vai ir uzsvérts ekologiskas apzinas
nozimigums, ka ari, vai ir noradita cilvéka atbildiba pret dabu un, ka teksta — impliciti vai ekspliciti — ir
Veértéta neantropocentriskas vides vértiba attieciba pret cilvéka vértibu. Svariga nozime ir ari tam, kads ir
literara darba Zanrs, un, vai ir parkaptas konvenciondla Zanra robezas. Sie problémjautajumi, kurus var
ekokritiski pétit, lieliski iederas metodologijas jautajumu ram&juma.

Ekokritikas teorijas izstrade ir svarigs un dinamisks lauks, kas turpina attistities un ieviest jaunas
idejas un pieejas. Tomér 11dz ar to rodas arT problémas un izaicinajumi.
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Viena no svarigakajam ekokritikas problémam ir tas attieciba ar citam zinatném un kultiiras jomam.
Ekokritikiem ir jastrada kopa ar vides zinatniekiem, filozofiem, socialiem zinatniekiem, kultiiras teorgtikiem
un citiem, lai izprastu vides problemu sarezgitibu un ietekmi uz sabiedribu un cilvéka dzivi. Turklat
ekokritikai ir jaizprot un jaieinteres€jas par citam literatiras un kultiras jomam, lai iegltu pilnigu un
daudzpusigu izpratni par vides problému atspogulojumu.

Otra probléma ir saistita ar ekokritikas praktisko izmantojamibu. Ekokritikas analize un izpratne par
vides jautajumiem ir svariga, tacu, lai ta butu efektiva, ta jaizmanto praktiskaja darbiba. Pieméram, vides
jautajumu izpratne var veicinat ekologisku zinasanu popularizésanu, vides aizsardzibu un pat vides politiku
veidoSanu. Tadgjadi ekokritikai ir jaizmanto savas teorgtiskas un analitiskas zinasanas praktiskaja darbiba.
Tresais aspekts — viens no svarigakajam ekokritikas izaicinajumiem ir jautajums par to, kada veida vésturiski
atskirigas kulttiras un literatliras izpratnes par dabu un vidi var tikt izprastas un analizétas ekokritikas
konteksta.

Japieveérs uzmaniba tam, ka atSkirigas kultiiras — tadas ka Eiropa, tostarp Latvija, un Amerika — reagé
uz vides krizes risindgjumiem un ka $o procesu var ietekmét sociali un kultiras faktori. ST izpratne var
palidzet ekokritikas praktiz&tajiem saprast vides jautajumu sakaribas un veidus, ka atskirigas kultiiras un
literatiiras var palidzet risinat vides jautajumus.

2.2. Ekonaratalogija literatiiras analizei

Tiek plasak apskatita ekonaratalogija, kas ir ekokritikas un naratalogijas apvienojums, un nodro$ina

teorgtisku ietvaru vides jautajumu un literatiiras mijiedarbibas izpétei.
E. Dzeimsas ekonaratologijas teorija apvieno véstijuma un ekokritikas p&tniecibu, koncentrgjoties uz cilvéces
un dabas savstarpgjo attiecibu izpratni un analizi literatira. ST teorija ir balstita uz uz naratologijas,
ekokritikas un ekologijas teorctiskajam pamatnostadném. Ekonaratologija paredz, ka dabas un vides bojaeja
ir ne tikai ekologisks, bet art &tisks un morals jautajums.

E. Dzeimsa ekokritikas un naratalogijas zinatnes apvienojumam ir pieSkirusi jaunu terminu
‘ekonaratalogija’, kas p€ta véstijuma pasauli un saikni starp tekstualo, télu pasauli un fizisko, arpustekstualo
pasauli. E. Dzeimsa ekonaratologiju saskata ka apvienotu ekokritikas interesi par literatiiras un fiziskas vides
attiecibam ar naratalogisku interesi par véstijuma struktiiru un tas elementiem. Ekokritike ir atzinusi, ka lidz
sim ekokritikas studijas naratalogijai nav pievérsta pietickami liela uzmaniba, tapec ir nozimigi to ieklaut
ekokritikas pétniecibas prakseg.

Ekokritikas un v@stjjuma teoriju apvienojums noteikti palidzétu literarajai ekokritikai iegut
profesionalu un legitimu atzinumu” , kas Sobrid ekokritikai ir liels izaicinajums.

Arvien vairak ekokritiku p&dgjos ir sakusi pievérst uzmanibu ekokritikas un véstijuma teoriju saiknei.
Naratologija kops tas pirmsakumiem 20. gadsimta 60. gados ir paplasinajusi savu p&tniecibu, ietverot ari citus
zinatnes citu zinatnu laukus. Reicelas Karsonas (Rachel Carson) gramata ,,Klusais pavasaris” (Silent Spring),
ka ari Pola Erliha (Paul Erlich) un vipa dzivesbiedres Annas Erlihas (Anne Erlich) kopigais darbs
,Demografiska bumba” (The Population Bomb) ir 20. gadsimta visievérojamakas gramatas, kuras var dévet
par ekologiskiem véstijumiem, jo tajas ir gan Vvidei bitiskas problémas, gan ari sociali, politiski un &tiski
jautajumi, ka art ir aicinajums mainit attiecksmi pret dabu un sakt domat par tas aizsardzibu.

Lai arT ekokritika un naratalogija iepriek§ nav kopa paplasinati pétitas, tas ir atzitas par vértigam
analizei literaras ekologijas konteksta. EKonaratologija nodroSina naratalogijas bagatinaSanu, it ipaSi
pievérsot uzmanibu telpas aspektam, jo ekonaratalogija tam ir licla nozime, ne tikai otrskiriga loma.

Izmantojot ekonaratalogisku pieeju literaro darbu analizg, ir nozimigi pievérst uzmanibu vestitaja
pozicijai teksta un naracijas limeniem, véstitajam—télam — intradieggtiskajam vestitajam , kas atrodas arpus
primara véstijuma laiktelpas, ekstradieggtiskajam véstitajam. Ekonaratologiskai romanu analizé ir nozimigi
vairaki jautajumi, kas saistiti ar vestijuma Struktiiru un laiktelpu.

Ir svarigi analizét, ka noteikta zanra literarara darba ir atainota vides krize, tapat ir batiski pieverst
uzmanibu Vestijuma skatpunktam un fokus€sanai, var izcelt vides atainojumu, kas lauj izprast teksta lasitaja
teksta uztveres sp&ju. Turklat batisks ir arT laiktelpas aspekts, kura konteksta var pétit pilsétas un lauku vides
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pretnostatijumu. K.Makartiju romanos esosa laiktelpas aspekta analize var atklat tajos esoSo vides parmainu
un dabas resursu izmantoSanas jautajumu bitibu, ka ari pievérst uzmanibu tam, ka lasitajs uztver vestijuma
esoso laiktelpas atainojumu.

Ekokritika ir biitiska arT saikne ar M. Bahtina dialogismu. Viens no pirmajiem un nozimigakajiem
darbiem par ekokritikas un dialogisma vienoto saikni ir Maikla Makdouvela (Michael McDowell) raksts
,»M.Bahtina cel$ uz ekologisku skattijumu” (The Bakhtinian Road to Ecological Insight), kas tapis ekokritikas
pirmsakumos. Taja ir interpretéta M.Bahtina dialogisko attiecibu teorija saistiba ar ekokritiku. M. Bahtina
dialogisko attiecibu teoriju var uztvert ka literaru ekvivalentu ekologijai — attiecibu zinatnei.

Ekokritikas dialogisma teorija rosina mainit pastavoso domasanas modeli, saprotot, ka cilvéka un
dabas balss ir vienots veselums. Sads domasanas modelis lauj parvertét ieprieks pienemto cilvéces priviligéto
balss statusu attieciba pret dabas balsi. Ekokritiski analizgjot dabas un telu balsu polifoniju monolita
skatfjuma literaraja teksta, ir iesp&jams izprast cilvéces un dabas savstarpgjibas robezas caurlaidibu.

Ekokritika ir bitiski izprast, ka ir nepiecieSams rekonstruét skatijumu uz dabu, pienemot to nevis ka
Citado, kas ir izslégts no diskursa, bet ka subjektu, kuru ir nepieciesams uztvert nedualistiski.

Nenoliedzami, dialogs ar dabu nav iesp&jams lingvistiska veida, bet ir nepieciesams veidot jaunu izpratnes
modeli, kura ir novérsta dabas/kultiras dihotomija. Tatad ir nepiecieSama cilvéces un dabas dualitates
transcendence, kura abu attiecibas bitu balstitas savstarpgja mijiedarbiba.

M. Bahtina teorijas ir vispiemérotakas ekokritiskai analizei, kas iezZim& pretstatu lingvistikas
pamatlicgja Ferdinana de Sosira (Ferdinand de Saussure) skatijumam uz valodu. Tas visdrizak var salidzinat
ar lingvistikas filozofu Dzordza Lakofa (Georg Lakoff) un Marka DZonsona (Mark Johnson) uzskatiem, kuri
ir uzsverusi diskursa nozimigumu.

M. Bahtins ir pret sinhronisku pieeju, kas “ignor¢ literatiiras vésturi, lingvistikas socialo kontekstu un
vides kontekstu literara teksta forma, ka ari oponé strukturalistu nolikam analizét tikai estétiskos
komponentus literara rakstiba.” M. Bahtins pievérsas diskursa nozimigumam un atzist to ka materialu
aktivitati.

Ekokritikas un naratalogijas kopsakara ir japiemin ekokritikas un véstijuma &tikas Saikne, kas ped&jos
gados ir kluvusi nozimiga, palidzot pievérst uzmanibu fiziskas pasaules dinamikai un cilvécei, kas ir
neatnemama §7s dinamikas sastavdala. Sada perspektiva var domat par kultiras diskursa &tisko evoliiciju.
Vestijuma &tikas terminu ir ieviesis literatiiras petnieks Adams Zaharijs Nitons (Adam Zachary Newton),
pirmo reizi tas tika minéts 1995. gada gramata ,,Veéstijuma &tika” (Narrative Ethics), lai gan interese par
literatiiras kapacitati ietekmét lasitajus un skatfjums uz &tikas dimensiju filozofija bija jau vitals Aristotela un
Platona dzives laika.

Ekokritikas un véstfjuma &tikas apvienojumam ir daudz noteiktaki meérki, neka A. Niitona
izstradatajai véstijuma &tikai, kura ir parak “metaétiska”.

Tatad ekokritikas véstijuma &tika pievers ipasu uzmanibu &tiskiem aspektiem véstijuma, kur svariga
loma ir dabas aprakstam. Ekokritiska véstijuma &tikas analize ne tikai diskursivi lauj izprast materialas
pasaules realitati, pievérst uzmanibu socialam kultiiras problémam, bet ari apkartéjas vides ekologiskajiem
problémjautajumiem, kuriem ir batiska nozime, jo tie palidz noradit uz aktivas darbibas nepieciesamibu, lai
ieviestu parmainas.

Jautajumos par vestijuma &tiku uzmaniba tiek pievérsta implicitajam autoram, vestitajiem un

lasitajiem. Ir svariga véstitaju étiska atbildiba pret lasitajiem, vEstitaju atticksme pret vestljuma esoSajiem
notikumiem, téliem, v&stitajiem, implicitajiem un realajiem lasitajiem.
Ekokritika uzmaniba ir arT japievers lasitaju uztveres un reakcijas &tikai, tacu attieciba uz rakstita &tiku
ekokritiska tekstu analiz€ ir svarigi izzinat, par ko autors ir izv€lgjies rakstit un ko p&tniekam biitu jaraksta.
Tas ietver pareizu izpratni par télu — dabas savstarpg&jam attiecibam, izskirot labo un tas vertibas, kas veido
dalu no sadam attiectbam.

Promocijas darba K. Makartija izv€l&tie romani ir analiz&ti, nemot véra ekonaratologijas teor&tiskas
pamatnostadnes un ieklaujot dialogisma, v&stjjuma &tikas un ekokritikas korelativos teorétiskos
pamatprincipus.
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2.3. Ekofeminisma teorija: patriarhalas varas Kritika vides zinatne

Ekofeminisma teorija ir piedzivojusi evoliciju no dazadiem feminisma aspektiem un aktivas prakses:
miera kustibam, stradnieku kustibam, sievieSu vesSelibas apriipes pasakumiem, kodolkara novér$anas
pasakumiem, vides un dzivnieku glabsanas kustibam, kas nozimé, ka ta ir balstita uz pluralistisku ideju
platformas un tai piemit dazadu skatpunktu daudzveidiba.

Ekofeminisma Kkustibas parstavji atbalsta sievieSsu socialas apspieSsanas un dabas degradacijas
novérSanu un uzsver, ka nav iespgjama sievieSu atbrivoSana (vai jebkuru minoritaSu grupu) no socialas
apspieSanas, ja netiks novérsta vides degradacija. lespgjams, ka esosas problémas ir vl vairak saasinajusas,
nemot vera to, ka arvien izteiktak aktualizgjas globalizacijas daudzskautnaina procesu problematika.

Viena no pirmajam ekofeminisma p&tniecém bija amerikanu feminisma parstave un antropologe
Serija Ortnere (Sherry Ortner), kura jau 1972. gada pievérsa uzmanibu problémjautajumiem saistiba ar
maskulino hegemoniju un dabas—kultiras dihotomiju, kas joprojam ekofeminisma ir aktuali.

S. Ortnere eseja “Vai sieviete virietim ir ka daba kultiirai?” (Is Female to Male as Nature is to
Culture) bija uzdevusi ekofeminismam batisku jautajumu: “Kadas ir vésturiskas un teorétiskas attiecibas
starp sievietém un dabu, virie§iem un kultdru?” Sis jautajums ekofeminisma ir batisks ari Sodien, jo
ekofeministu diskusijas biezi tiek apsverts jautajums par sieviete—daba un virietis—kultara dualitatem.

Daudzi ekofeministi ir veiksmigi izmantojusi S. Ortneres argumentaciju ekofeminisma
pamatnostadnu radiSana, tostarp D. VakoCs, N.St€rdZzena atbalsta viedokli, ka ekofeminisma galvena
pamatnostadne saknojas uzskata, ka ekologijas un feminisma jautajumi ir ciesi vienoti.

Ekofeminisma ir uzsvérta nepiecieSsamiba ‘izdzest’ vesturiska gaita radito dihotomiju , padarot abas
puses vienlidzigas. EKofeminisma tiek uzsvérta arT nepiecieSamiba likvidét citas hierarhiskas konstrukcijas,
atbalstot Iidzvertibu tadas divpusgjas kategorijas ka cilveks/dzivnieks, virietis/sieviete, kultiira/daba,
prats/kermenis. Ekofeministi uzskata, ka patriarhalais speks nedrikstétu atrasties hierarhiski augstaka pakapé:
ir jadecentralizg patriarhala speka vara, lai atceltu pastavoso hierarhiju.

Ekofeministi vélas noverst marginalizéto grupu socialo atstumtibu un apspiesanu. Tatad uzmanibas
loka ir ne tikai ,teorctiska, praktiska, diskursiva un materiala saikne starp dabas un sievieSu apspiesanu” , bet
arT citas marginalizétas grupas.

Ekofeminisma teoretisko pamatu veido ideja par savstarp&ju saistibu starp visa veida apspieSanas
formam, tostarp neatropocentriskas dabas apspie$anu. EKofeminisma ir batiski atbrivoties no hegemoniskiem
dualismiem, kas nozimé to likvidéSanu pasSos pamatos. Ta vietd ir jadoma par maskulinas un feminas
pasaules, ka art dabas homogenizaciju.

Ekofeminisms palidz parvértét un izskatit ne tikai saikni starp sievieSu apspie$anu un ekologijas
problémam, bet ta ir ari iespgja izvertét dazadu socialo grupu marginalizacijas problému literatara. Ir
japiekrit, ka ekofeminisma teorija palidz izt€loties veseligakas savstarpgjas attiecibas; uzsver nepiecieSamibu
pievérsties kontekstam, nevis visparinatiem spriedumiem un norada uz riipju un taisniguma, emociju un
racionalitates nozimigumu, lai novérstu varas dominances pastavésanu.

Ekofeministiska pieeja lauj analizét sievieSu un dabas atainojumu literatiira, kur var vilkt paraléles
starp sievieSu apspieSanas un dabas degradacijas vienotu problematiku, ko izraisa patriarhala spéka
domingjosa un destabilizgjosa ietekme. Ekofeminisma ir dazadi ideologiskie skatfjumi uz sieviesu un dabas
vienotibas aspektu un ar to saistitiem problémjautajumiem, kurus var iedalit liberalos, socialos, kultiiras,
radikalos un postmodernos apaksvirzienos.

So skatijumu pamata ir radusies vairaki ekofeminisma apaksvirzieni, kas ir nozimigi ari
literatirzinatne — liberalais ekofeminisms, socialais ekofeminisms, radikalais ekofeminisms, kultiiras
ekofeminisms un postmodernais ekofeminisms. Sie ekofeminisma ideologijas apaksvirzieni ir balstiti uz
feminisma ideologijas apaksvirzienu dalijjumu, tacu svariga nozime ir ekologisko ideju aspektam, kas liela
méra kalpo par atskiribu starp So ideologiju apaksvirzieniem.

18



Ekofeministi pieveér§ uzmanibu simboliskam un metaforiskam patriarhalas varas, kultiiras un
tehnologijas dominances atainojumam literarajos darbos, kuros sievieSu dzimuma un dabas vértiba ir
pazeminata attieciba pret virieSu dzimumu. Literatra, kura ir ievita ekofeminisma biitiba, dabas elementiem,
biezi vien ir pieskirts sieviskais dzimums un balss, padarot tos ar sieviskigam ipasibam apveltitus un
antropomorfus (cilvékam piemitoSas raksturojoSas iezimes) , lai vel spilgtak akcentétu sievietes un dabas
nesaraujamo saikni. Tas visbiezak ir panakams caur metaforu un simbolu prizmu.

Ekofeminisma, tapat ka ekokritika, nozimigs ir skatijums uz simbolisko un metaforisko slani teksta,
kas saista sievieSu télu un dabas attiecibas. Ekofeminisma ir batiski, kadi tropi tiek izmantoti, lai uzsvértu
sievietes—dabas mijiedarbibu. Tie palidz ekofeminisma izkristaliz€t svarigakas idejas literaro tekstu
ekofeministiska lastjuma.

Ekofeminisma uzskatu, nostadnu un teoriju pluralitate ir viena no ekofeminisma Specigajam pusem..
Tiek uzsverts, ka dazadu teorétisko nostadnu kopums norada uz ekofeminisma liberalo aspektu. Viens no
ekofeminisma pé&tnicku darbos esosajiem kopsaucgjiem ir neatlaidiga teoriju kopuma izstrade. Ekofeminisma
teortiskais instrumentarijs ir izstradats daudz pilnigak neka ekokritikai, tacu ari ekofeminisma nostadnu
pluralisms norada uz nepiecieSamibu pec pilnigakas teorijas izstrades.

Salidzinajuma ar ekokritiku, ekofeministi stingrak strada pie ekofeminisma teoriju izstrades, lai
atbalstitu un veidotu jaunas pasaules redzg&jumu, kura domin&tu dazadu sistemu kopums, balstits uz
vienlidzibas un taisniguma pamata. Lai gan ir redzams, ka ekofeministi v€létos panakt vél precizak un
detalizetak izstradatu ekofeminisma teorétisko pamatu, ekofeminisma teorija tiek uzskatita par spécigu.

Ekofeminisma un vestijuma &tika ir btisks jautajums par vestijumu, kura semantiski tiek atainotas
sievieSu, virieSu un dabas attiecibas, kuras ekofeministiska analizé tiek pétitas caur ekofeminisma
epistemologisko vértibu prizmu, kura dominé nehierarhisku attiecibu batiskums, kas balstas uz savstarpgju
sapratni, un vienlidzibu, kur nepastav ieprieks iedibinatas dihotomijas.

Ekofeminisms ir strukturali daudzveidigs. Taja ari ir nozimiga nozimiga M.Bahtina dialogisma
teorija, kas ir pamats cilvéku un neatropocentriskas vides attiecibu pétniecibai literarajos darbos. P&c butibas
ekofeminisms nodro§ina nepiecieSamo teorétisko pamatu, lai pievérstos M. Bahtina dialogismam.

Literaro darbu dialogiski ekofeministiska analiz€ ir iesp&jams ieraudzit dabu ka neatkarigi esosu télu
starp citiem t€liem “ar savu balsi.” Ekofeminisma dialogisma ir japrot saskatit dabas un sieviesu t&lus, kuri
biezi vien ir apvienoti vienota veseluma: daba ka sievieté un sievieté ka daba. Ekofeminisma dialogisma ir
iesp&jams pétit dabas un sievietes balss varu, ka ari skatit, vai pastav ari citu balsu centri. Lidz ar to
dialogisms pievér§ uzmanibu paradigmu mainas nepiecieSamibai, lai novérstu patriarhalas domasSanas
dominanci, kas biezi vien veido pamatu dabas un sievieSu apspiesanai.

Ekofeminismam (tapat ka ekokritikai) ir rizomatiska daba, arT dialogiska ekofeminisma ir iesp&jams
saskatit rizomatisku konstrukciju , kur mijiedarbibas tiklojuma ir apvienotas t€lu un dabas balsis.
Ekofeminisma ir svarigi saklausit un ipasi akcent&t ,,marginaliz&tas balsis” literarajos darbos caur M. Bahtina
ieviestas heteroglosijas prizmu.

Heteroglosija vides kritika palidz akcentét to, kas ir tisi izlaists, aizmirsts un apspiests. Ekofeminisma
caur heteroglosiju ir iesp&jams akcentét dabas diskursu, kas var kalpot ka lielisks instruments, lai sadzirdétu
sieviesu t€lu un dabas elementu balsis, kuras ieprieks ir bijusas marginalizétas un atSkiras no v&stitaju un
viriesu telu balstm.

Ekofeminisms (tapat ka ekokritika) ir saistits arT ar jauno materialismu. Jaunais materialisms ir
saméra jauna teorctiska paradigma, kas péta misu kermenu mijiedarbibu ar citiem organismiem daba un
materialaja pasaulé. Jaunais materialisms ir skatams ka ‘materialisma pagrieziens’ uz materialo realitati; tas ir
teorétiskais lauks, kas iziet arpus pasaules antropocentriska redz&juma. Lidz ar to jaunais materialisms ir
“jauna metafizika”, kas v€las parrakstit domasanu, proti, konstruét lateralu domasanu (aut. piezime: latinu
valoda ‘lateralis’ — sanu, sanisks, respektivi, arpus ierastajiem sabloniem), kur pasaule un taja mitosa cilvéce
tiek uztverta ka vienots kopums.
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Ekofeminismu un jauno materialismu apvienojot, ir izveidots ‘augligs’ projekts, jo ekofeminisms var
piedavat visparigu ieskatu jaunaja materialisma, kas ir saistits ar apspiesanas sisttmu un ietekmi, kadu ta
rada uz cilvékiem un dabisko pasauli. No jauna materialisma paradigmas un ekofeminisma teorijas
perspektivas literaro darbu analizé var iziet arpus dabiskas pasaules redz&uma un pievérst uzmanibu
matérijas dinamikai. Ekofeminisma, tapat ka jaunaja materialisma, batiska ir korporalitate (kermeniskums)
un transkorporalitate (arpus kermeniskuma robezas), jo Sie koncepti ir saistiti ar &tiku un politiku, kas ir
nozimigi ekofeminismam.

Ekofeminisma perspektiva ir ieviesusi jaunas dimensijas vides filozofijas diskusijas, kas attiecas uz
vestijumu un &tiku. Visbitiskakais taja ir vestijuma loma un &tikas konteksts. Tatad ekofeminisma liela
nozime ir ripju, attiecibu, &tikas, konteksta un véstijuma lomai, Sie visi aspekti ir savstarpgji saistiti.

Ekofeminisms un véstijuma &tika lauj izvertét tisko normu un ricibas dimensiju, kura ir nozZimigs
jautajums par to, ka autoram, vestitajam, t€lam un lasitajam biitu &tiski pareizi jadoma un jarikojas. Ir
saprotams, ka atskiriba no ekokritikas un véstijuma &tikas apvienojuma, ekofeminisma gadijuma nozimiga
loma ir aspektiem, kas ir saistiti ar sieviesu t€lu un dabas marginalizaciju un poziciju periférija.

Izanaliz§jot ekokritikas un ekofeminisma teorétiskos un metodologiskos aspektus, jasecina, ka
ekokritikas un ekofeminisma teorijas ir attisttbas horizonta, bet ir nepiecieSams domat par
transdiciplinaritates aspektu. Loti novértéjama ir jauna materialisma, dialogisma un naratalogijas ienak$ana
abas zinatngs, kas laus iegiit plasaku pétniecisko skatijumu.
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3. EKORATOLOGIJA KORMAKA MAKARTIJA ROMANOS: VESTIJUMA ANALIZE

Ir veikta K. Makartija romanu v&stijjuma ekonaratologiska analize, pievérSot uzmanibu ekokritikai
butiskiem jautajumiem, kas ir saistiti ar dabas un t€lu savstarpgjo saikni. K. Makartiju romanu
ekonaratologiska analize lauj daudzpusigak paraudzities uz veéstijumu no ekokritikas un naratologijas
perspektivas un izpétit ekokritikai nozimigo teksta simbolisko un metaforisko slani. Romanu Zanru analizes
ietvaros ir pétitas divas t€mas, Kas ir raksturigas katra konkréta romana zanram, pieveérsot uzmanibu So tému
saskarei ar ekokritikai biitiskiem jautajumiem.

Ka jau tika minéts, daudzi ekokritiki, tostarp G. Garards, A. Brake, R. Keridzs ir noradijusi, ka
ekokritiskai analizei ir nepiecieSams plass, dazadu zanru literaro darbu klasts, kas daudz labak lautu izcelt
ekokritikai butiskus jautajumus, tapéc §1 promocijas darba ietvaros ir analizéti triju dazadu Zanru darbi —
dienvidu gotikas, dienvidvesterna un postapokaliptiska Zanra romani.

Vienlaikus butiska loma ir arT atvéléta vestijuma analizei, pieveérSot uzmanibu tadiem ekokritikai un
naratalogijai butiskiem aspektiem ka fokus€sanai, skatpunktam un dialogismam, kas atklaj jaunas ekokritikai
nozimigas skautnes. Katra zanra analizei ir izv€l&tas divas ar noteikto Zanru saistitas témas — dienvidu gotiska
Zanra témas ir groteskd atmosféra un t€lu garigs pagrimums, dienvidvesterna t€émas — t€lu brieduma
iestasanas un t€lu atvadiSanas no pagatnes, savukart postapokaliptiska romana zanra analizei izvél&tas t€mas
ir klimata izmainas un dzivibas zudums uz Zemes.

K. Makartija pirmie Cetri romani — ,,Darznieks”, ,,Tumsa”, ,,Dieva bérns”, ,,Satrijs” — arT pieder pie
dienvidu gotikas zanra, ta¢u rakstnieks ir apversis dienvidu gotikas tradiciju, kas pati par sevi ir apversusi
Eiropas gotikas tradiciju. Japiebilst, ka K. Makartija darbos kopuma ir raksturiga konvencionalo Zanru
robezu parkapsana.

K. Makartija literaros darbus, tostarp ari dienvidu gotikas zanra romanus, caurvij daudzslanaina
intertekstualitate. Jaatzist, ka vislielako ietekmi uz rakstnieka dienvidu gotikas Zanra darbiem ir atstajis
Viljams Folkners (William Faulkner). Ta ir noteikti saskatama ar gotikas zanra un Dzeimsa Dzoisa (James
Joyce) ieviestas literaras tehnikas — apzinas pliismas izvéli, tacu viennozimigi svarigako fokuspunktu var likt
uz dienvidu gotikas zanra elementu funkciju abu rakstnieku romanos.

Lai arT K.Makartija romani ,,Darznieks” un ,,Dieva bérns” iezim& lidzibu ar modernisma rakstnieka
V. Folknera romaniem, taja ienak postmodernismam raksturigais ‘pastiss’ — zanru un stilu sajaukums,
tradicionalais dienvidu gotikas literarais stils “iz8kist” Zanra hibridu elementu loka. Vérojams ari gotikas
Zanra apversums, saglabajot dazus tradicionalajam zanram raksturigos elementus.

K. Makartija romanos aprakstitais TenesT $tata nabadzigais Noksvilas apvidus 20. gadsimta pirmaja
pusé parada, ka visos rakstnieka romanos funkcioné dienvidu gotiska zanra elementi: estétisks uzsvars ir likts
uz vizualo atainojumu, pievérSot uzmanibu t€la garigo un moralo vértibu nozimigumam, kas slépjas aiz
fiziskas vides valstibas.

K.Makartija romana ,,Darznieks” darbiba norisinas laika posma starp Pirmo un Otro pasaules karu,
dalgji fikcionalas un dalgji faktualas telpiskajas reprezentacijas: fikcionala telpa Tenist Statda — Sarkanaja
Atzara, savvalas kalnu regiona, un Noksvila, kas atrodas netalu no pilsétas Vesetas.
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Romana “Darznieks” aptvertais darbibas laika nogrieznis ir krietni p&c laika perioda, kad norisinajas
vesturiska brivzemnieku jeb jomenu masu migracija saistiba ar ta laika nelabveéligo ekonomiska un politiska
scenarija attistibu. Ekonomiska krize skara riipniecibu, tirdzniecibu un lauksaimniecibu, pieauga bezdarbs, un
veidojas parprodukcija, kas parsniedza realizacijas iesp&jas ne tikai TenesT §tata, bet arT daudzas citas pasaules
valstis. Romana iezimgjas pécindustrializacijas laika linija, kad Tenesi Ielejas parvaldes parpemtas
saimniecibas tika pamestas nevérigas un neapdomigas valsts parvaldes dél — tas bija izpostitas un kluva
nevienam nevajadzigas.

Romans vésta par kadu pusaudzu vecuma puisi Dzonu Vesliju, kur§ nejausi iepazistas ar alkoholisko
dz@rienu nelikumigu tirgotaju Marionu Slaideru, nenojausot, ka Slaiders ir vina téva Keneta Ratnera
slepkava, kuru vin$ savstarp&jas cinas laika savas aizsardzibas nolika ir nogalinajis. Starp Vesliju un Marionu
Slaideru izveidojas ciesa, draudziga saikne.

Romana ir atainota arT vecakas paaudzes darznieka Ounbija dzive, kur§ nekad nav atzinis Tenesi
lelejas parvaldes neekonomisko lauksaimniecibas parvaldibas sistemu un protesté pret to. Sis
nesaimnieciskas agraras parvaldibas dé] daudzas lauksaimniecibas zemes bija ievérojami cietuSas no
neapdomigas herbicidu un pesticidu izmanto$anas, tapat ari valdibas parvaldibas sistéma daudziem
lauksaimniekiem liedza stradat sava zemé augsto zemes nodoklu dél. Valsts parvaldes parnemtie zemes gabali
driz vien bija izpostiti un atstati novarta.

A1l Ounbija darzs, kuru sava ipaSuma bija parnémusi Tenesi lelejas parvalde, bija piedzivojis
neatgriezeniskas degradacijas sekas. Darza atstata pesticidu tvertne simboliski atgadindja par valdibas
pielautajam klamém, jo, ka zinams, pesticidi negativi ietekme lauksaimniecibas zemes veselibu.

Véstijuma struktiira ir daudzdimensionala, varétu teikt, ka ta veido Z. Deléza un F.Gvatari ieviesta
koncepta — ,,rizomas” jeb tiklveida labirinta strukttru. Esosais vestijums ir ne tikai daudzdimensionals, bet
sastav no partrauktiem vestijuma linijas posmiem — véstfjumu par Vesliju, atsevisku véstijumu par Kenetu
Ratneru un tresaja romana dala véstijumu par Serifu Veidu. Tatad véstijums ir fragmentars, balstits gan uz
jauna puiSa Dzona Veslija atminu retrospekcijam, gan uz vecaka gadu gajuma darznieka Ounbija dzives
linijas un vina iek§€jo emocionala sajiitu spektra reprezentaciju, ka arT uz Dzona Veslija dzives padomdevgja
Mariona Slaidera véstijumiem. Veéstijums ved ne tikai pa labirinta liklo¢iem, bet tam ir gredzenveida
kompozicija.

Vestijuma ir fokuséts modernizacijas un industrializacijas generétie kaitgjumi videi, kas vislabak bija
pamanami darzniekam Oubijam. Vides atainojums ir ka panoramisks parskats par konkréta geografiska
lokusa vésturi un attistibu. Saja gadfjuma simboliska teksta slana interpretacija ir redzams, ka Véstijums ir
centréts uz disharmoniju daba, ko ir radijis straujais parmainu pilnais modernizacijas laikmets.

Raugoties no ekokritikas un naratalogijas vienota skatpunkta, ir nozimigi pievérst uzmanibu M.
Bahtina dialogisma koncepcijai, $aja gadijuma, pirmkart, M. Bahtina izstradatajiem cela un slieksna jeb
krizes hronotopiem — laika un telpas konfiguraciju att€lojumam. Lai arT hronotops nav ekologiska kategorija,
tam ir strukturala un tematiska lidziba ar ekokritikas pieeju literara teksta analizé. Strukturali abas pieejas
saknojas M. Bahtina dialogitates koncepcija.

Cela un satikSanas hronotops laiktelpas matrica, kura ir akcentétas dabas un cilvéka savstarpgjas
atttiecibas, ir redzams visszino$a vestitdja vestijuma par darznieku Ounbiju, kura vina psihologisko traumu,
ko ir inducgjusi industrializacija, mimétiski imit€ apkartesosa vide. Metaforiska un simboliska teksta slani
atainota dabas ainava lasitajam lauj bt klatesoSam teksta un apjaust industrializacijas generéto Ounbija
psihologisko traumu.

Ounbija traumatiska pieredzes kvinsistence atspogulojas ik viena vina dzives soli, kas ir redzama
vestjuma gaita. Implicttais lasitajs arpus vestijuma ka objektivs noverotajs seko Iidzi t€la celam. Darznieka
cel$ uz degradgjosas industrializacijas rezultata novarta atstato darzu mimétiski atspogulo apkart esoso dabu.

Tela subjektivizacija vai attalinasanas no veseligas paSidentifikacijas izcel vipa traumatisma
pieredzes augstako pakapi, ko ir ierosinajusi ekologiskas vides degradacijas apjausma.
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Daba caur asinssarkanu méness reprezentaciju un Svikstosu zali ar velénam ka asam stikla skembam
simboliska un metaforiska ITmeni vésta par tas bojaeju: Ounbijs ir dala no §is laiktelpas konstrukcijas, kas
nozimé, ka esosaja cela hronotopa vina gajumam ir pieskirta simboliska nozime — industrializacijas inducéta
posttrauma, kuras pamata valda skumjas un atsvesinasanas no savas subjektivas biitibas.

Raugoties no ekonaratalogijas pieejas perspektivas, lasitdjam ir iesp&ja ‘ienakt’ eso$a véstijuma
laiktelpa, pardomat t€la subjektivi emocionalo Sajtitu krizes momentu un labak izprast sociovésturiska laika
perioda tragismu un nelabvéligo ietekmi uz apkartéjo vidi un tas disonansi ar cilvéci. V@éstijuma beigas
lasitajs butiba nonak vestijuma sakumpunkta — stradnieki ir pametusi kapsétu pec neveiksmigas cinas ar
gobas zagésanu, bet Veslijs pirms dosanas uz rietumiem, stav pie mates kapa. Veslijs ir sasniedzis brieduma
gadus, ir pagajusi daudzi notikumi.

No dialogiskas ekokritikas pozicijas caur M. Bahtina dialogisma konstrukta prizmu, cela un slieksna
hronotopiem, var skatit arT véstijuma Iiniju par jauna puiSa Veslija doSanos prom no Sarkana Atzara uz
rietumiem jauna dzives cela mekl&jumos péc Slaidera apcietinajuma un darznicka Ounbija nonaksanas
apripes nama. ViszinoSais vestitajs fokuse Veslija celu péc mates kapa apciemosanas sartaja saulrieta cauri
kapsétas Zogam talak uz puisim v&l neizzinatajiem Amerikas rietumiem, kas, iesp&jams, sola labakas dzives
iespgjas.

Savukart romana “Dieva bérns” darbibas vieta ir Tenesi robezas esosais Apala¢u kalnu regiona
Seviras apgabals. Daudzi ekokritiki ir pievérsusies vestijumu p&tniecibai par cilvéku dzivi Apalacu kalnu
regiona, kura kop$ 20. gadsimta sakuma esoSais industrialisms bija ienesis postosas vésmas apkart&jai videi,
un netaisniga zemes nodoklu sistéma daudziem zemes pasniekiem lika atteikties no sava ipasuma par labu
valdibai. Biezi vien véstijlumos par Apalacu kalnu regionu ir sniegts ieskats v&sturiskaja laika pirms
divdesmita gadsimta, kad regiona teritorija bija industrialisma un nesaudzigas politikas un ekonomikas
neskarta.

K. Makartijs ir ari atainojis Seviras apgabala iedzivotaju dzivi un apvérsto socialo un politisko
kontekstu Lielas Depresijas laika. Tas norada, ka v@stijums par Balardu ir multivalents, taja t€lota amerikanu
sabiedribas un ari visas pasaules sociala un ideologiska spriedze dazados laika periodos.

Visu $o véstijumu var dévet par Frederika Dzeimsona (Frederic Jameson) mingto virsstastijumu, kurs ir ka
liels vésturisks teksts, kas jauna interpretacija lauj skatit véstures notikumus Seviras apgabala Lielas
Depresijas laika.

Romana ir vérojama ari vestijuma &tikas un ekokritikas aspektu koeksistence. Lai ari implicitie
lasitaji noteikti kolektivi iestatos par §1 sociali izraidita, ‘dehumaniz&josa’ Balarda nonavésanu, véstijuma
beigas Balarda agresija parvérsas par sérojosu introspekciju, kas implicitajos lasitajus rosina just Iidzi Balarda
skaudrajam liktenim. Viszinosais véstitajs iedroSina implicitos lasitajus saskatit Balarda identitates robezas
miisu paSu butibas aspektus — bailes no vientulibas un cilvéces draudigo varaskares un bagatibas parpilnas
dzives neremdinamo apetiti.

Kad Balarda fiziska un mentala degradacija ir sasniegusi augstako intensitates punktu, viszinosais
vestitajs nodéveé vinu par sasodito lietu bez izturibas, tomér uz politiskas un ekonomiskas situacijas fona
viszinoSais vestitajs vélas, lai implicitie lasitaji izprastu, ka Balarda dzives stasts alegoriski reprezenté
industrializacijas degradgjoso speku pastavosaja socialaja vide un daba, kas liek arT lasitajiem aizdomaties par
savu dzives eksistencialo formu un bitibu.

Balarda pakapeniska subjektivitates SairSana personigas identitates robezas metaforiski I1dzinas
Apala¢u kalnu regiona teritorijas gradualai bojaejai. Sada stavokla makroskopisks ierosinatajs ir dominanta
kultiiras un politikas sistéma. Ekokritika un ekofeminisms proponé aktivu $adas netaisnas varas dominances
un socialas stratifikacijas noliegumu, kas savukart neierosinatu marginalizacija eso$u butnu degradaciju.
Apalacu kalna regionam un pastavosa laika upurim Balardam tie$i un ari transcendentali ir nepiecieSama
jauna diversitate, lai atveselotos un atgiitos no netaisnigas socialas apspiesanas.

Lai arT $o v@stfjumu interpretét aizspriedumu kategorija ka dominantu véstijjuma modu par arpratiga
cilvéka dzivi, kur§ zinama psihologiskas degradacijas pakapé ir nodevies nekrofilijai un jaunu sieviesu
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slepkavosanai, eso$o stastijumu ir biitiski redzet ka Balarda sen lolotu, bet nepiepilditu sapni biit harmonija ar
dabu un cilvéci, ko prata aptumsums vinam bija liedzis. Raugoties no sociala taisniguma pozicijas, kas
balstas uz socialo politiku, un ir biitiska ekokritikai, Balardu varam skatit ka pastavosas kultiiras un politikas
upuri.

Vestijuma ir redzams, ka apkartesosa vide ir pienémusi antropomorfu veidolu. Klinsu sienas ar
rievotam sejam simboliska lasijuma ir iesp&jams skatit ka cilvéces parnemtas raizes par materialo pasauli, kas
ir radikals pretmets mierpilnibas izjutai, ko sp&j sniegt vienigi tira un veseliga dabiska pasaule.

Balardam esosa sociali politiska sistéma ietekmé&ja ne tikai veselo spriestsp&ju, bet ari sapnu
formaciju. Apzinas nekontrolétos pagatnes pieredzes fragmentos izpaudas atkartoti pardzivojumi par zuduso
laiku, kas bija pavadits kopa ar tévu, $1s atminas nomainija bailes par nakotni, par eksistenci laika, kas ir
parmainu pilns un nenoteikts. T¢la garigais kermenis atrodas pastaviga saikn€ ar fizisko kermeni. Tas nozimé:
ja tiek ietekméts fiziskais kermenis, cie$ gan apzina, gan zemapzina.

Balarda identitates robezas masu pasu esosaja laika savas bailes, vientulibu, izolaciju no pasaules.
Balarda savrupas majas iezim&ja $o periferiju metafiziska limeni. Balarda nonaksanu lidz klainotaja statusam
bija genergjis pats socialas, politiskas darbibas centrs, kas bija licis noklat marginalizéta stavokli ne tikai
cilvékiem, bet art apkartgjai dabai. VEstijuma ir izcelta ne tikai sociali marginalas zonas fiziska perspektiva,
bet psihologiska skatfjuma — ari Balarda marginala uzvediba, izvirtiba un launums, kas pieder periférajai
zonai.

Balards ir ka visas sabiedribas atspogulojums, kas globala aspekta iezime visas cilvéces esamibu 20.
un, domajams, 21.gadsimta, tas sp&ju doties Iidz talakajam amoralitates punktam, kura saprata un vajprata
robeza klust arvien vairak izpladusi. Balardam tiek dota iesp&ja nonakt sociali slégta telpa, vin$ atgriezas
Seviras apgabala iedzivotaju sabiedriba, tacu ir paklauts kontrolei un arstniecibai.

K. Makartija romana “Skaistie zirgi” ir pievérsta IpaSa uzmaniba robezai, kas atdala Teksasu no
Meksikas. So robezu var dévét par pliistodu, ta ir konstanta parmainu procesa. Ta ir neskaidra un ambivalenta
vieta, kas atrodas pastavigu parmainu ietekmé&, un taja mijiedarbojas dazadu tautu, kultiiru, arT politikas un
ekonomikas saskares punkti. Teksasas un Meksikas robezu var skatit ka pliistoSu ari tie$a nozimé, proti, abus
bioregionus atdala upe Riogrande, ta veido dalu no abu valstu robezas.

Bioregionam, tostarp Amerikas dienvidrietumu pusei, ir raksturigs savs dialekts, kulttra, tradicijas, kas ir
jasaglaba, tapat, ka ir jartip&jas par to, lai veseliga lauksaimniecibas parvaldiba nezaudétu savu nozimi taja.

Robezas $kérso$anu uz citu valsti, naciju var skatit ka personas psihologisko krizi, liekot saprast, cik
§is personas Skietami fikséta identitate patiesiba ir mainiga, un liekot viniem sajusties bezpalidzigiem
eksistencialaja tukSuma. Lidz ar $o skatfjumu ir iesp&ams palikoties uz t€liem caur ‘kserofobisku’
formul&jumu, kas ir pretmets ‘kserofilijai’, proti, t€liem, sastopoties ar tuksnesa plasumu un apzinoties, ka ir
nonakusi aci pret aci ar Dievu, dabu un eksistencialo tukSumu, nakas zaudét dalu no savas identitates.

K. Makartija romana robeza ir izmantota ka metafora nihilisma un optimisma sajaukumam, launajam
un labajam, iltizijai un realitatei, un citiem tamlidzigiem kontrastiem. Tatad ir izcelta dialektiska telu cina
starp ceribu un izmisumu, uzvaram un zaudéjumiem, atbildibu un vienaldzibu, dzivibu un navi, majvietu un
sveSatni, sapratu un izt€li, kartibu un haosu, ierobezojumu un brivibu, dabu un kultdru, dazadu pretstatu
kopumu, kas nekad nepastav absoliita atskirtiba. Nenoliedzami, romana ir izcelta dabiska vide, tas vértiba un
nozime, ka arf kultiira, tas dazadiba, kas ir viena no butiskakajam ekokritikas un ekofeminisma teor&tiskajam
paradigmam.

K. Makartija romans “Skaistie zirgi” ir kategorizéts ka dienvidu vesterna zanra literarais darbs, it
ipasi no geografiska vides apgabala pozicijas, tacu, kaut ari romana ir jausama dienvidu gotiska zanra
pieskana ar juteklisko, estétisko valodu, dialekta eifoniju, alegorijas pieskarienu un miizam esoso vardarbibas
perspektivu, K. Makartijs ir radijis sava stila dienvidvesterna zanra romanu, kas atSkiras no vesterna zanra un
dienvidu gotiska zanra romaniem.

Ekokritikai nozimigs teksta simboliskais slanis ir jau pamanams véstfjuma sakuma — ikonisks
industrializacijas laika simbols, kas iezZimé inovaciju un izmainas apkarteso$aja mazas Teksasas pilsétas
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Sanantonio vidé. Strauji tuvojosais vilciens, kuru Dzons Greidijs fokus€, lidzinas grécigam iebrucgjam
apkartesosaja ramaja Sanantionio pilsétas vide, kas izgaismo modernizacijas un industrializacijas bitibu, kas
satricina Rietumu pasauli.

Simboliska teksta slani vilciens atspogulo mitu par Rietumu pasaules zudusSo arkadijas idealu,
izgaismojot Greidija ilgas pec pagatnes pirms agraras nodoklu reformas.

Romana dienvidvesterna zanram raksturiga téma t€lu atvadiSanas nO pagatnes izgaismo svarigus
aspektus gan telu gariga izaugsmg, gan ari simboliska jaunas vides apgts$ana. Varetu teikt, ka romans “Dieva
bérns” varétu bt art kategorizéts ka izaugsmes romans, kas koncentr&jas uz galvena varona psihologisko un
moralo pieaugsanu no jaunibas gadiem lidz briedumam.

Simboliska teksta slana interpretacija ir redzams, ka jauna zeme Meksika teliem ir ka ‘balta’,
neapgtita un neizzinata vieta. Abu zemju robeza atdala senas Komancu nacijas zemi no Meksikas iedzivotaju
svelmainas zemes ar savam tradicijam un likumiem. Simboliski karte neiezim&ta Meksikas valsts un tas
robeza ataino t€lu nezinasanu par jauno valsti, tacu gatavibu atvadities no pagatnes un izpétit jauno valsti.

Abu telu dosanas Uz jaunu zemi iezim€ atvadiSanos no pagatnes arl gariga zina, jo viss ierastais tiks
nomainits pret jaunu vidi un pieredzi, diemzgl ari sapigu atvadu pilnu, it ka sajitot bargo likteni, kas
sagaidams cita zem¢ ar savadaku kulttras un likumu izpratni. Ekokritika ir batiski paraudzities uz kultoras
citadibu no vienlidzibas perspektivas, kur netiek izskirta dazadiba, citas varas dominance. Sis ekokritikai
butiskais jautajums ir tiesi vai netiesi izcelts caur telu dialogu, tacu ir noprotams, ka §1 perspektiva izgaismo
ekokritikai batisko dualitates, kategorizacijas jautajumu.

Greidija ieskatisanas bagata ranco pasnicka meita Aleksandra izveérsas par stridus abolu starp t&vu un
jauno puisi, kas noved lidz gréka krisanai, neZ€lastibai, nodevibai. Ranco ipasnieka Dona Hektora
neapmierinatiba ar Greidija attiecibam ar Aleksandru izraisa nesaskanas ar meitenes té&vu un jauna puiSa
netaisnigu ieslodzijumu, spidzinaSanu un vardarbibu. Greidijs uzzina patiesibu par meksikanu brutalitati,
netaisnigu dominanci, $kiru dalfjumu un kultiras diversitati, kas ir bied&joSa, neprognozéta. Lasitaji,
atrodoties arpus teksta pasaulg, tiek pamaciti redz&t $o pasauli pareiza perspektiva.

Diemzgl socialo skiru nevienlidziba liedz Greidijam bt kopa ar Aleksandru, jo meitenes téva
hierarhiska dominances pozicija bija diametrala pretstata §is savienibas veiksmigai pastavéSanai. Lai
mazinatu $o afektivi piesatinato, iek$&jo jutu pardzivojumu, jaunais puisis gast sirdsmieru dabas tuvuma.
Apkartesosa daba atspoguloja jauniesa emocionalo sajiitu gammu, kura slépas idealisms, cildenas jutas, reizé
ari sapes un bezceriba, kas diemzgl parspéja visu labo, kas mita puisi.

Romana “Cel§” savukart uzmaniba ir pievérsta postapokalispes témas aprakstam par kadu
neizskaidrojamas izcelsmes dabas katastrofu, kura neatgriezeniski parvérs dabas telpu par nedzivu elementu,
kas Iidz ar to ir nopietns véstnesis iesp&amai dzivibas izzuSanai uz Zemes. V&stlfjumu caurvij degradétas
vides retorika, kura ievits stasts par zuduso dabas estétisko skaistumu. Véstijuma sakuma viszinoSais vestitajs
lasitaju iepazistina ar dramatisko ainu vid€, kada t€vam un délam ir japavada savas dienas péc notikusas
dabas katastrofas.

Ir atspogulota t€lu cina ar sirdsapzinu, godapratu un veélmi izprast savas eksistencialo jégu.
ViszinoSais vestitajs lasitajiem ari pakapeniski pastasta par déla, t€va un vina sievas pagatni, lidz ar to
Vestijums ir fragmentars, tas sastav it ka no mozaikas dalinam — vestijumu Iinijam par pagatni un tagadni,
kuras, saliekot kopa, veidojas dramatiska stasta kopaina. Biittba v&stitajs seko téva un dela gaitam cela uz
dienvidiem ik soli, gan virzoties pa sagruvusajam pilsétinam, lielakam ostas pilsétam, meziem un laukiem,
laujot rast prieksstatu par to, ka neviena no vietam nav patvéruma postapokalitiska vide. Ekokritiska
skatfjuma ir loti nozime tam, ka postapokaliptiska vide ir atainota.

Postapokalipses t€ma pati par sevi ir loti butiska ekokritika, jo aicina aktivi domat par vides
aizsardzibu tieSi Sobrid, nevis tikai nenoteiktas nakotnes perspektiva. NeapSaubami, ekokritika ir un bis
saistita ar vienmér iesp&jamas apokalipses un postapokalipses paradibas padzilinatu, strukturétu izpéti, jo
ped&jos gados vides aktivistus, un, bez Saubam, ari ekokritikus un ekofeministus, arvien biezak satrauc
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jautajums par apkartgjas vides iesp&amo bojaeju, ja netiks pievérsta pienaciga uzmaniba tiras vides
saglabasanas un ilgtsp&jas jautajumam.

Iespgjams, ka tiesi eksistenciala nezina postapokaliptiskaja vide ir visdraudigaka, par to liek noprast
arT viszinosais vestitajs, kur§ argja fokus€juma lasitajiem par to zino, taja pasa laika noradot, ka vienigais
izglabsanas cel$ §ada vide ir miers, apkartgjas vides pienemsana, lausana pasam un videi bt ar sevi.
Postapokaliptiskaja vidé dzivibas un naves slieksnis tiek daudz biezak parkapts, neka sakartota, drosa vide.
Vestijums iezZimg tragismu, un taja pasa laika sniedz izpratni par dzivibas un naves robezas caurlaidibu.

Naves apjausma liek delam apnemties nekad neaizmirst t€vu, tau mazajam z&énam pasam Viszinosais
vestitajs piedava glabsanas iesp&ju, ceribu uz izdzivosanu un nakotni — z&ns sastop kadu sievieti, kura ir
gatava uznemties ripes par vinu. Ekokritiska un simboliska skatfjuma $1 bérnam piedavata izdzivoSanas
iespgja ir pielidzinata tik nozimigajam jautajumam par vides ilgtsp&ju, kas nozimé noteiktas rapes par
apkartgjo vidi ilga laika perioda, un, lidz ar to arT tiek nodro$inata veseliga dzive un turpmaka iesp&ja pastavet
cilvécei $aja pasaule. Beérns tiek personificéts ka visa cilvece, tacu sieviete — simboliski piedavata iespgja
cilvécei izdzivot, ja tiks ievéroti ilgtsp&jigas vides saglabasanas nosacijumi.
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4. KORMAKA MAKARTIJA ROMANU EKOKRITISKAANALIZE: TELU UN VIDES ATTIECIBU
I1ZPETE

Ceturtaja nodala ir veikta ekokritiska K. Makartija romanu analize, izmantojot ekokritikas pieeju. ST
darba teorctiskaja dala jau bija minéts, ka ekokritiska analizé ir nozimigi pievérst uzmaniba dualitatem
daba/cilveks un daba/kultiira, lai izp&titu ekokritikai batiskus jautajumus, kuri skar dabas, cilvéku un kultaras
kopsakaribas, kas veido ekokritikas pamatu, uz ko balstas ari tas aktiva prakse. Sis nodalas ietvaros ir pétita
tieSi §1s dualitates daba/cilveks jeb daba/téls atainojums romanos, pievérSot uzmanibu jautajumam, ka autors
reprezent€ $0 attiecibu veidoSanos, vai tam biitu jabit nesaraujami cie$am, vai tomér vienai N0 pusém biitu
jaatrodas ontologiski augstaka pozicija.

Romana “Darznieks” ir iespgjams skatit dabas un t€lu savstarp&jo attiecibu perspektivu, pievérsot
uzmanibu jau minétajam dualitatém daba/cilveks un daba/kultira. Apkarteja vide ir atainota ka ar
nesadzijusam r&tam parklats, nepievilcigs lokuss. Atklajas ta laika drastiski utopiska vizija paredzéta un
sasteidzinata modernizacijas procesa un masveida industrializacijas nelabvéliga ietekme uz lauksaimniecibas
attistibu, kur zemes piesarnojums un kimikaliju efekts, visticamak, v&l joprojam ir jitams.

Ta laika vésturiskaja situacija politisko un ekonomisku faktoru ietekmé apkartgja vide bija ievérojami
cietusi. Romana detalizéti ir atainota apkartgjas vides degradacijas pakape. Sads skatijums ir batisks
ekokritika, kur ir svarigi pievérst uzmanibu dabiskas vides degradacijas apdraud&jumam saistiba ar
modernizacijas inducétajiem industrializacijas procesiem.

Ekokritika ir batiski pieverst uzmanibu tam, ka tiesi vides krize vai arT vides degradacija ir aprakstita,
ka ta tiek interpretéta literatira caur valodu un kulttiras reprezentaciju.

Atainota vide lielakoties atspogulo sociali ekonomiskas parvaldibas sistémas trauslumu, dinamikas
zudumu un stagnaciju. Darznieka Ounbija sargatais darzs iezZim@ ta laika maSiniz&tas lielraZzoSanas nodarito
kait€jumu lauksaimniecibas kultarai.

Laiktelpas parametri parada ta laika situativo kulttras un politikas sféru, un laiku, kas iezimé
peécindustrializacijas periodu ar tam imanento dabiskas pasaules degradaciju, ekonomiskas un politiskas varas
absurdu dominanci, kas proponé nozimigu ekologisko faktoru nonivelésanu. Raugoties no ekokritikas
perspektivas, ekologiski nozimigu aspektu neievérosana veicina biosféras vai ari ekosferas degradaciju, kas ir
atspogulots Saja teksta. Degradétas vides atainojumu romana var asociét ar K. Makartija apokaliptisko
romanu ,,Cel§”, kura dabas un dzivibas destrukcija ir atainota tragisma apvita stastijuma, tacu taja tiek skartas
arT eshatalogijas un posthumanisma témas, kas nav imanentas gotiska zanra romanos, tostarp dienvidu gotiska
zanra romanos.

Sabojata augsne ar pesticidu atliekvielam, sarkanigie mala celi un visa apkartgja vide romana izvirzas
prieksplana, kalpojot nevis par fonu t€lu darbibai, bet gan klustot par galveno virzitajspeku — vai pat par
galveno t&lu, kas ir nozimigi ekokritika. Sis idejiskais ram&ums jau tika apskatits promocijas darba
teortiskaja dala, kura tika uzsverts Lorensa Blaela (2009) skatijums par vides reprezentaciju ka galvena t€la
nozimi teksta. Destrukcijai paklauta vide, kas no ekokritikas skatpunkta ir uztverama ka izgaismots
ekologiskas krizes stirakmens, atspogulo dabiskas vides destabilizaciju, kas var kalpot par pamatu cilvéces
emocionala un fiziska stavokla degradacijai.
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Modernizacijas procesu vitala nepiecieSamiba ka labklajibas atsléga vidgjai paaudzei ir likusi
aizmirst par tiras apkartgjas vides butiskumu. Skatoties analitiski uz groteskas atmosféras tému ka vienu no
gotiska zanra t€mam un grotesku ka centralo elementu romana “Darznieks”, ir japievers uzmaniba tiesi t€lu
sajitam, ko rada apkartesosa vide un atmosféra. ST perspektiva izce] ekokritikai tik nozimigas telu attiecibas
ar apkartgjo vidi un dabu, laujot rast atbildes uz videi nozimigiem jautajumiem.

Ounbija emocionalie pardzivojumi par dabas degradaciju atspogulojas subjektiva sapnu redzgjuma
pagatnes notikumu simboliska un mitiska retrospekcija, kas iezimé dienvidu gotiskajam zanram raksturigo
grotesko atmosferu. Sis eksistencialas bailes vai cilvéka esamibas problematiska uztvere ir ekokritikas
pamata.

Ekokritika proponé nepieciesamibu skatit pasauli no jauna rakursa, no ilgtspgjigas dabas pasaules
modela redz&juma bez bailém par tas pastavésanu, no ka ir atkariga ari cilvéka dzive un izdzivosanas iesp&ja.
Sis groteskas atmosféras atainojums atspogulo téla dzives nolemtibu, ick§Ejo apzinas un zemapzinas
konfliktu. Vides krize ietver arT izt€les krizi, kas $aja zina ir saistams arT ar romana “Darznieks” vestijumu,
kura teli piedzivo emocionalu pardzivojumu sapnu un iztéles forma, reflektgjot gan par vides bojaeju, gan ari
par pasa t€la saspringto emocionalo stavokli, kas ir savstarp&ja mijiedarbiba.

Atklajas dienvidu gotiskajam Zzanram imanenta groteska gaisotne, fokuséto objektu deformacija
miglas régu, draudigu &nu un v&ju plositu koku veidola, kas veido lielisku savienojumu ar ekokritikai svarigo
dabas elementu simbolisko pasauli. Ir redzams, ka dabas elementi ir antropomorfi, to kustiba — ‘cel$anas’,
‘stiepSanas’ 1idzinas cilvéku kermena kustibam, kas Vel izteiktak palidz akcentét dabas korelaciju ar t€lu, kas
lasttajiem kalpo ka atgadinajums par to, ka daba pastav vienota saikn€ ar cilvéci.

Dienvidu gotiskas Zanra literatiiras raksturigas iezimes ietver téla moralas degradacijas att€lojumu,
kur simboliski ir atklati t€la centieni izvairities no dzives realitates.

Romana “Dieva bérns” ir iespgjams skatfjums uz grotesko atmosferu, kas izcel dienvidu gotiskajam
Zanram nozimigu Skautni un lauj ar7 izpétit dabas/cilvéka un dabas/kultiiras dualitates. Lai arf romanu varétu
uzskatit par elégiju tiem, kas ir dzives nesaprasti, vai ari, ka romana ir melanholisks tonis, kas Balarda telu
padara cilvécigaku, ir jaatzist, ka groteska atmosféra izce| tie§i Balarda launumu, agresiju un empatijas
trikumu. Ir jauSama launa un laba robezu izplGsana, iezim&jas monstroza téla dihotonomiskais rakurss, proti,
agresijas izpausmes biezi vien nomaina nezina, bailes no apkartgjas vides, kura tels ir “iesprostots.”

Groteska atmosféra atklajas pakapeniski, vietas, kuras Balards mégina patverties péc savas dzimtas
majas zaud&Sanas, paspilgtina téla noz€lojamo situaciju, izcelot patiesibu par to, ka apkart&ja vide ietekmé
jebkura cilvéka pastavésanu. lezimgjas Balarda bailes, agresija, kuru nomaina nezina. T€la cina ar apkartgjo
vidi tiek tverta simboliski, ta izgaismo ikviena cilvéka bailes par savu eksistenci.

Romana ir vérojama ne tikai groteska atmosfera, bet ari garigs t€lu pagrimums, ko ir rosinajusi
socialas dzives atmosfera, kuru savukart ir ietekmé&jusi Dienvidu regiona parvaldes sistéma. Balarda dzives
atainojums palidz atklat socialo vidi un savstarpgjas attiecibas Tenesi Stata 20. gadsimta. Tas vélreiz
apstiprina, ka caur Balarda moralo degradaciju, tiek izgaismota ari visas Dienvidu regiona kopienas socialas
dzives aina. Sis romans tika analiz&ts saskana ar otra ekokritikas vilna skattjumu, kas paredz nepieciesamibu
parskatit dabas un cilvéka savstarpgjas attiecibas vidg, cietusa no industrializacijas ietekmes.

Dienvidvesterna romana “Skaistie zirgi” savukart analitiski var izpétit t€lu un dabas savstarpgjas
attiecibas, ka ar dabas un kultiiras savstarpgjo saikni. Dabas dotajam zim&m ir nozimiga loma jauniesu
liktena paredz&juma, tas norada uz dabas neredzamo, omniprezento saikni ar cilveku dzivi. Seit spilgti izcelas
dienvidrietumu literattra preval€josas divas galvenas témas, proti, tas, ka cilvéki pieredz un izturas pret dabu,
ir atkarigs no vinu kolektivas apzinas, un vélme péc izmainam ir pasu cilvéku rokas. Dabas atainojumam ir
ontologiska prioritate, ta nav apklusinata pozicija, tatu neveidojas konsolidétas attiecibas starp cilvéku un
dabu. Caur fragmentaciju ir redzama t€lu ontologiska atsvesinasanas no dabas pasaules, kas izgaismo krizi
telu un dabas attiecibas. Daba nav piedzivojusi bojaeju, tacu ir redzams, ka apkart§ja vide ir nonakusi
“citada” pozicija, ta ir subliméta, jo virsroku gust t€lu pasu prioritara pozicija.
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K. Makartija romana “Cel§” ir butisks jautajums par cilvéku ricibu ekologiskas pasaules bojaejas
gadijuma. Neantropocentriskas vides atainojumam romana ir nozimiga loma, kas kalpo ka bridinajums par
nepiecieSamibu domat par apkartgjas vides saglabasanu, kas ir svarigi visu dzivibas formu pastavésanai uz
Zemes. Teli nonak konfrontacija ar apkartgjo vidi, t€lu raksturi, uzvediba tiek paklauta parbaudei vide, kura
dzivibas formas ir parstajusas eksistét, vestitajs bezkaisligi ataino t€lu darbibas un refleksijas.

Dabu un telu raksturojosas metaforas palidz izcelt t€la un neantropocentriskas pasaules attiecibas un
asociativi atklaj nodarito postijumu apkartgjai videi. Lai ari apkartéja vide ir inerta, ta kalpo ka aktiva
substance, t€ls, péc kura lasitajs var izprast dabas Kkatastrofas postoso spéku, kas skar apkartgjos dzivos
organismus un cilvékus. Sizetiska dimensijas metaforiskaja slanojuma ir atklata apkartgjas vides bojaeja — ta
ir raksturota ka auksta glaukoma, kas ir parnémusi visu pasauli.

Romana spilgti iezim&jas ekokritikai Svarigais postulgjums, ka cilvéks ir atkarigs no dabas.
Antropocentriskais pasaules modelis, kas postmodernajai sabiedribai dazbrid Skiet pienemams, patiesiba ir
ieveérojami relativs. Cilveéks ir tikai maza dalina no lielas dabas telpas, romana ir izcelts patiesais cilvéces
trauslums, saskaroties ar dabas stihijas ietekmi. Postapokaliptisko vidi romana lidz ar to var vérot no pagatnes
skatpunkta, zinot, ka viss dabas postitais reiz biis vesturg ierakstits, un nekas daba vairs nebis tads, ka bijis
agrak. Ir izdzestas ieprieks eksistéjosas robezu dimensijas starp dzivo un nedzivo, dabu un kultdru, sevi un
otru, antropocentro un biocentro telpu.

No ekokritikas perspektivas raugoties, ir redzams, ka dabai piemit liels sp&ks, un cilvékam ir jajat
bijiba pret to. Tikai esot harmonija ar katru dabas elementu, ir iesp&jama jégpilna Cilvéces pastavésana
pasaulg.

Pakapeniski atklajas patiesiba par to, ka biosféras procesi pastavigi parveido visa veida matériju un ir
saprotams, ka nav iesp&jama ilgtermipa sStabilitate vide, kura ir degradéta. Skatot So tekstu caur
transkorporalitates koncepta prizmu, ir redzams, ka biologisko organismu kermeni, esot saskaré ar degradgto
vides matgriju, top lidzigi tai, tie ir izdéd&jusi, mirusi un nedzivi, tapat arT apkartéja daba ir zaud&jusi savu
ieprieksgjo izskatu, kluvusi ka mirusie organismi. Tas atklaj to, ka dabas un dzivo organismu mijiedarbibu,
abu robezu caurlaidigumu.

Apkartesosa daba ir atainota ka nedzivs materials, dekoracija, kuru nav iesp&ams atdzivinat. Gan
pats teksts, gan teksta atainota daba ieglist materialitates formu, tacu taja nav vairs jausmas no dzivibas, ari
pats teksts ir sauss un instrugjoss.

Materiala pasaule ir atainota saskar€ ar dabisko pasauli, iezim&jot materialitates ienakSanu daba, kas
arl nozimé, ka materialitates vienotiba ir tiesi skarusi dabisko pasauli un tas elementus: Materiala ekokritikas
interpretacija ir redzams, ka iepriek§ dziva daba ir asimiléta ar industrialo pasauli, vairs nepastav atskiriba
starp abam pasaulém, tas ir kluvusas par vienlidzigam matérijam, kas liecina, ka daba ir zaudgjusi savu
unikalitati un ieprieks pastavoso tiribu.

Romana ir atainota vide, kadu simulativa un fikcionala redz&juma ir iesp&jams iztéloties. Butisks ir
arT saules atainojums, kurai nenoliedzami no vidiskuma perspektivas ir nozimiga loma visas ekosistémas
pastaveésana. Metaforiski ta iezZimé stagnaciju, postapokaliptiskas vides autentiskumu. Ta izcel patiesibu par
cilvéces véstures dekadenci, par to, cik daudz cilvéce ir zaudgjusi.

Postapokalipses laikmets, ka tas ir arT redzams romana, parada to, ka tiek zaud@ts ar tas, kas ieprieks
bijis nozimigs paterétaju sabiedribai. Bitiba atainota pilsétvide romana liecina par postmoderna laika beigam,
kur§ savukart bija pieprasijis vesturisko formu parveidi un inovaciju. Postapokalipse ir atainota ka kaut kas
neizbégams. Tiesi $adi var paraudzities uz ainu, kas ir redzama romana “Cel§”. Tapat ir japiekrit tam, ka
postapokalipses Zanra romanos atainota postapokalipse vienmeér paliks kaut kas arpus cilvéces sapratnes, ari
romana “Cel$” ir jauSama metafiziska un fikcionala realitates izmaina, kas butiba lasitajam $kiet neizprotama,
it ipasi kas skar véstures un laikmeta temporalitati.

Romans “Cel$” ir nozimigs arT ar postapokaliptiska zanra ietvaros risinato klimata parmainu tému, lai
ar1 ir jaatzist, ka rakstnieks nav tiesi noradijis, kada veida dabas katastrofa ir piemekl&jusi Amerikas dienvidu
dalu. S7tema ir biitiska art ekokritika, ta ir viena no propentiem, kas liek domat par nepieciesamibu domat par

29



ilgtspgjigu vidi, kaut arT jaatzist, ka ped€jos gados sadzirdami kluvusi arT klimata krizes skeptiku izteikumi
par to, ka vides degradacijai pasaules politiskaja konteksta nav nemaz tik biitiska loma.

Nozimiga ir ari &tikas perspektiva, kas hipotétiski un &tiski lauj paskatities uz klimata izmainu
jautajumu — par sp&ju eksistét vide, kuru ir skarusas cilvékam nepanesamas izmainas. Romana ir redzama
telu ieks&ja cina starp veélmi dzivot un, iesp&jams, “aprékinat” naves izvéles prieksrocibu. Lai gan romana
neiezimgjas sliktakais scenarijs, kura tévs izvelas labpratigi atvadities no dzives lidzigi déleéna matei, tomér §1
naves un dzives izvéles perspektiva noteikti ir aktuala klimata parmainu jautajuma, jo ir zinams, ka parmainas
vidg var arT ietekmét cilvéka atteik§sanos dzivot izmainita vidg.

5. SIEVIESU TELU UN VIDES MIJIEDARBIBA: EKOFEMINISTISKA KORMAKA MAKARTIJA
ROMANU ANALIZE

Tiek veikta izvéleto K. Makartija romanu ekofeministiska analize, kas lauj saskatit sievie$u un virieSu
attiecibu problematiku, ka arT iezZimé vides degradacijas ietekmi uz cilvéci.

Romana ‘Darznieks” darbiba notiek starpkaru perioda Sarkana Atzara ciemata Tenesl §tata. Tas
aktualiz€ problémas, kas ir saistitas ar sievieSu apspiesanu un dabas bojaeju laikda, kad butiska
industrializacija, nevis rapes par tiru apkartgjo vidi. Sakotngji aplikosim virieSu un sievieSu lomas un
attiecibas, p&tot katra virieSa t€la attieksmi pret sievieti, kas kopskata iezim¢ atbildes uz ekofeminismam
svarigiem jautagjumiem. Katrs no virieSu dzimuma t€liem tiek raksturots sava sievietes vai Vvirie$a attiecibu
pieredze.

Romana lielakoties So attiecibu perspektiva ir izgaismota, marginalam télam, kas atrodas pasiva
novérotaja pozicija, iznemot jauno puisi Vesliju, kurs parvar savas iek$gjas bailes no pretgja dzimuma.
Romana uzmaniba ir fokuseta uz problematisko saikni starp sievieti un virieti, kur ienak bailes un nedrosiba.
Ir redzama darznieka Ounbija iek$&ja cina, bailes no sievieSu dzimuma vinam klastot vecakam, tacu jauniba
sievieSu/virieSu dzimuma dualitates problémjautajums netika piedzivots.

Ounbijs nespgj pienemt savas ieksgjas bailes gan no pastavosas sociali ekonomiskas situacijas, gan
arl no sievieSu un virieSa dzimuma veseligas savstarp&u attiecibu Saiknes. Ounbijam biezi vien nakti
dzirdamas dzivnieku balsis rada ieks$€jas bailes, domajams, ka par $o bailu pamatu kalpo vispar&ja nespgja
pienemt ne tikai izmainas daba, bet arT izmainas attiecibas starp sevi un sieviesu dzimumu.

Ir vérojama ari dienvidu gotiska Zanra vertikale, kas diskursivi palidz izcelt ekofeminismam
nozimigo rakursa liniju. Redzams, ka t€ls ir nonacis iek$€jas cinas vara, ir apspiestas veseligi pozitivas
emocijas, kas nelauj pienemt dabu tas jebkura pozicija, ka arT pienemt Savstarpgjas vienotibas aspektu
sieviesu un viriesu attiecibas.

Arl cits t€ls — Marions Slaiders romana klast par sievieSu un virieSu dzimuma attiecibu pasivu
novérotaju, kas lauj savukart izkristalizét ekofeminismam svarigu patiesibu. Slaiders, esot noverotaja
pozicija, var veérot sievietes un viriesa attiectbu model&jumu.

Ekofeminismam aktuali jautajumi ir apskatiti romana “Dieva bérns”, kas izcels Sim pé&tijjumam
butiskas atzinas par sievieSsu un dabas savstarpgjam attiecibam to mijiedarbiba. Balarda pasindentifikacijas
krize un valsts varas raditais apspiestais socialais stavoklis, kas vairoja téla garigo degradaciju, atspogulojas
vina nekrofilajas attiecibas ar mirugam sievietem. So aftiecibu perspektivu ir iespgjams vérot no
ekofeminisma un &tikas pozicijas, kas noliedz arpus &tikas normas esoSas attiecibas starp virieSu un sievieSu
dzimumu. Sada veida reprezentétas attiecibas izgaismo sievieSu dzimuma ‘priek$metiskojumu’, kas norada
uz predispoziciju sievieSu dzimuma apspiesanai.
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Raugoties uz ekofeminisma un &tikas rakursa, ir saprotams, ka $ads sievietes — virieSa attiecibu
model&jums ir ne tikai pastavoss arpus &tikas normam, bet ari ir izgaismots fakts par iespgamu sieviesu
dzimuma nonaksanu varas apspiesta pozicija, kuru nedrikstétu pielaut.

Tapat romana ir izcelta virieSa &tiski nepienemama riciba, kas veél izteiktak rosina lasitajus apsvert &tisku
normu ievéro$anas nepiecieSamibu, kura nepastavétu maskulinas varas hierarhiski priviligéta pozicija. So
varas hierarhiju varam gan tiesi, gan simboliski skatit caur viriesa t¢la absurdo ricibu.

Ekofeminisms noliedz divu dzimumu attiecibas, Kuras nepastav veseliga vienotiba. So nostaju varam
skatit §1 teksta simboliska lasijuma. Sava absurdi veidotaja attiecibu modeli Balards méginaja realiz&t savas
pasidentifikacijas trikumu, kas ietvéra absurdas riipes par mirusu sievieti. So degradgjogo attiecibu slépsana
simboliska skatfjuma izce] ekofeminismam butisku trajektoriju, proti, ir atzistamas tikai vienlidzigi veidotas
attiecibas starp sievieti un virieti, kuras pastav mijiedarbiba un savstarp&ja izpratne. Nav iespgjamas
attiecibas, kuras ir atzits hierarhisks dualisms. Ir parkaptas sievietes kermeniskuma robezas, kas iezimé
sieviesu un virie$u kermenisko attiecibu robezu caurlaidibu. Sada veida vienotiba ir atainota ka &tiski
nepienemama.

Tapat raugoties no ekofeminisma un materialitates ontologiskas perspektivas, teorétiski un praktiski
virieSu un sievieSu dzimumam batu japastav vienota saikng, bez apspiesanas. Sads nepareizs attiecibu
model&jums ir izgaismots nedaudz ironiska, tikpat ar tragiska rakursa.

Seit iezim&jas pretmets ekofeminisma bitiskajai ontologijai, kas paredz vienotu apkartgjas dabas un abu
dzimumu pastavesanu pasaulé. Saja simboliska un ekofeministiska teksta lasfjuma ir redzams, ka sievietes
tela atainojums atspogulo ekofeminismam nozimigo jautajumu par patriarhalas varas dominanci un “sieviesu
pastavésanu apspiestibas dominances ideologija, pasuzupurésanos.”

Balards nespgj pienemt sociali ekonomisko situaciju, kas veicina vina atsvesinasanos no apkartgjas
vides, un nesp&u Vveidot veseligas attiecibas ar sievieti. Teksta iezim&jas sievietes paklauSana,
“priek§metiskogana”. ST diskursivais sievietes t&la kermeniskuma atainojums iezimg to, ka sievietes kermenis
var klat paklauts patriarhalas varas ietekmei.

Balardam ir dota “atdzimsanas” iesp&ja, kas rosinatu eso$as situacijas pienemsanu, tas ir atainots
simboliska teksta slani. Situacijas radikala pienemsana jebkura tas limeni ir viens no celiem uz garigu sevis
un apkartgjas vides pienemsanu. Sada retorika ekokritika nozimé to, ka jebkurai izvélei veikt izmainas ir
jabiit sevis un apkartgjas pasaules pienemsanai.

Romanam “Skaistie zirgi” ir ekofeministiski aktivs raksturs. Taja pievérsta uzmaniba Sievietes un
dabas korelgjosai saiknei, apkartgja daba ir aprakstita ar lielu precizitati. Ekofeministiska teksta lasijuma
butiska loma ir pieskirta dabas un laiktelpas dimensiju interpretéSanai. Literara ekofeminisma pétijjuma pieeja
lauj apskatit sievieSu apspieSanas un dabas degradacijas vienoto problematiku, ko izraisa patriarhala speka
domingjosa ietekme. Raugoties no ekofeminisma pieejas perspektivas, ir zinams, ka sievieSu gudriba par
nelokamibu un uzticamibu mit sievietés jau kop$ bérnibas. Sievietés mit apzina par nepiecieSamibu
uznemties atbildibu, pretgja gadijuma cilvéks ka nederigs zars tiek atmests, un vairs nepastav iesp&ja to
maintt un padartt dzivei derigu.

No ekofeminisma &tikas pozicijas raugoties, pasaulé ir svarigas iepriek§ noteiktas tiesibas un
noteikumi par pareizu cilvéka ricibas modeli, kas izpauzas ka pareizi veidotas attiecibas, savstarpgji
korelgjosas starp sievieSu un virieSu pasauli, ka arT apkart§jo vidi. TieSi §1 atzina ir spilgti redzama
Aleksandras tantes izteikuma, kuru vina ka sieviesu pasaules parstave uzsver. Seit nav redzams hierarhisku
attiecibu uzsvérums, bet gan apvienots viena veseluma skatijums, kas ir izteikts no pluralisma pozicijas — ne
es, ne tu, bet mes. Saja aspekta ir saskatama visas cilvéces integracija, virziba uz &tisku pasaules redzgumu,
kas uzsver noriipétibu par cilvékiem un visu pasauli. ST sievietes gudriba attiecas arf uz dabas likumiem, ja tie
netiek ieveroti, cilveki noteikti cietis, likumi pastav, lai tos ievérotu, tostarp ar dabas likumi.

Cilvecei ir jaiemacas pienemt patiesibu, ka tikai caur mierigu lidzaspastavésanu ir iesp&jams saglabat
labas attiecibas, nav pielaujama hierarhiska dominance un patriarhalas varas rosinata agresija - kars, jo §is
cels ved uz pasaules un apkartgjas dabas iznicibu.
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Raugoties uz $0 aspektu caur kultiiras ekofeminisma prizmu, ir jasaprot, ka cilvéces darbibas sekam
ir cirkulars, nevis linears raksturs. Tas nozimé, ka pasaulé v&l joprojam pastav patriarhalas varas agresivitates
problematika, ta nav atrisinata, tacu ir jacer, ka caur ekofeminisma prizmu, ir iesp&jams pieverst pastiprinatu
uzmanibu $im jautajumam, arf ar §1 romana ekofeministisku analizi.

Ir redzama virieSu un sievieSu pasaules kategorizéSana, kura viriesa racionalais prats un speks prevale
par sievieSu pasauli, censas to ietekmét. Romana ir redzama ekofeminisma biitiska probléma, kas ir saistita
ar varas launpratigu izmantosanu, politiskaja, ekonomiskaja un socialaja limeni, kuras pamata valda sievieSu
pasaules apspiesana.

No sociala ekofeminisma perspektivas raugoties, varam proponét ekologiski nozimigu ideju, kuru
salasam teksta, proti, sociala vide ietekmé Sievietes dzivi, biezi vien to padarot paklautu argjas vides un
apstaklu faktoram. Ekofeminisma ir butiski noverst dualistisko domasanu un dominances logiku. Tas nozimé,
ka ir japastav vienlidzigam attiecibam, nevis Aleksandras tantes Stastijuma min&tajam dalfjumam
0pozicionaras virieSu un sievieSu pasaulgs.

Virie$u un sievieSu pasaule butu jaskata ka vienotu veselumu, kura katram ir savi pienakumi, kur
nevajadz&tu dominét vienai vai otrai pusei. Aleksandras tante Alfonsita atzist, ka nekad nav bijusi sabiedribas
dvésele, tacu norada, ka Meksikas sabiedriba doming uz patriarhalas varas orientétas autoritaras struktiiras,
kas samazina sievietes varas potenci, Iidz ar to nav iespjama tas suverenitate un prerogativa socialaja un
politiskaja sfera.

Atainota sievietes un virieS8a dzimuma opozicija ir svariga paradigma ekofeminisma nostadné
attieciba uz patriarhalam attiecibam, kuras ir uzsverts, ka viriSkais speks ir vienm&r domingjoss un ari
graujoSs pret sievieSu dzimumu. Turklat K. Makartijs arT ataino uzsvérti ekofeminisma noradito telpu
sadalfjumu patriarhdla sabiedriba — sievietes neparstav publisko telpu, bet to vieta vienmer ir arpus tas. Sis
iedalfjums ir bijis simptomatisks jau pirmsindustrialisma laikmeta, bet ekofeminisma parstavji ir aizguvusi to,
lai atspogulotu nevienlidzigo binaro dalfjumu, kura sieviete neparstav kultiiras arénu.

Viens no céloniem, kas kalpoja par iemeslu jauno puisu gréka krisanai, vardarbibai un nodevibai
Meksikas ranco, bija Greidija neatlauta draudziba ar ranc¢o ipasnieka meitu Aleksandru par spiti vinas teéva
stingrajiem iebildumiem. Greidijam nakas samaksat par savu vieglpratigo attieksmi pret jaunas meitenes
gimené noteiktajiem stingrajiem likumiem un aizliegumu bt kopa, vinam bija japardzivo atraidijums un
sirdssapes. Meitenes tévs, nemot veéra savu sociali un materiali priviligéto stavokli Meksikas regiona, spg&ja
radit ietekmi uz jauna puisa talako dzivi, aizliedzot kopdzivi ar vina meitu, turklat Greidijam tiek inkrimin&ta
realitaté neesosa vaina, tapéc zinamu laiku jaunajam puisim bija japavada ieslodzijuma.

Savukart romana “Cel§” reljefi iezim&ta sievietes veselibas reprezentacija pirms postosas dabas
katastrofas, kam butu jakalpo par pamatu veseligas ekologiskas sistémas balstitam sievieSu pasaules
modelim. Vestitajs ieksgja fokusgjuma atklaj vira sapni par sievu pirms déla piedzimSanas vél dabas
katastrofas neskarta vidé, romana sievietes t€ls ir izgaismots analepsg, tas ir, virieSa pagatnes atminu
retrospekcija.

Ekofeminisma, tapat ka ekokritika, nozimigs ir skatijums uz metaforisko teksta slani, kas atklaj
sievietes téla un dabas attiecibas &tiska saskanotibas un diskursivas konsolidacijas ram&juma. Apkartesosa
degradéta vide negativa aspekta ietekmé sievietes t€la veselibu, ieks$gja fokusgjuma ir atainots viriesa téla
ieks€js pardzivojums par empatijas zudumu, kur vairs nepastav riipes par slimo sievu ka kognitiva &tiska
riciba.

No ekofeminisma perspektivas raugoties, ir saprotams, ka sievietes kermenis ir tik vesels, cik vesela
ir apkartgja pasaule. Sads teju holografiska modela traktgjums ir savienojams ar teksta atainoto sievietes tela
kermenisko veidolu, kuru ir korelativa veida ietekm&jusi apkartéja vide. No sociala ekofeminisma
perspektivas skatoties, ir iesp&jams proponét ekologiski nozimigu ideju, proti, sociala vide ietekmée Sievietes
dzivi, biezi vien padarot to paklautu argjas vides un apstaklu faktoram. Sievietes kermenis ir piedzivojis
regresu, to ir ietekmé&jusi degradéta vide. Ir redzama sievietes t€la transkorporala (parkermeniska) saplisana
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ar materiju. T€la kermenis izskist jeb absorbgjas pasaulg, kura iznikst. Nav redzams tiess sievietes t€la naves
diskursivs atainojums, tac¢u simboliska teksta slani varam lasit par ta bojaeju.

Varétu nosodit sievietes izveli labpratigi pamest fizisko pasauli un atstat jaundzimuso delu tikai t€va
apgadiba, bet, Skiet, tieSi caur sievietes navi romana autors iezZim& dabas un sievietes nesaraujamas un
korelgjosas saites. Daba, apkartgja vide romana ir atainota ka dalgji jau mirusi, un arT Sievietei ir jamirst, lai
vél spilgtak izgaismotu vides ekologijas problematiku, par kuru ikvienam lasitagjam batu jaaizdomajas. Tira
vide ir izv€le, nevis uzspiestas attieksmes idejiskais model&jums. Raugoties no kultiras ekofeminisma
perspektivas, uzmaniba ir pieversta sievietes apspiesanas un dabas degradacijas vienotai problematikai, kas
paredz nepiecieSsamibu noverst ontologisko dalijumu starp sievieti, virieti un dabu.

Nenoliedzami, ka nevienu ekologisko krizi nav iesp&jams noverst, ja patriarhala vara ir hierarhiski
paraka pozicija par sievieti un ari dabu. Tas nozimé, ka ir nepiecieSams domat par postmodernismam
raksturigo diferenci, kas “noarda” dualisma robezas. Tomér sievietes ekologiska jutiba ir janem véra, ko arl
proponé kultras ekofeminisms. Sievietes veseliba ir ciesi saistita ar daba notiekosajiem procesiem, kas var
ietekmét dzivibas turpmaku pastavéSanu pasaulé. Kultaras ekofeminisms neliekuloti runa par sievieSu
dzimuma jutigumu, tacu tas arT paredz nepiecie$amo vienoto saikni starp virieSu un sieviesu dzimumu, kurai
nav hierarhiska struktura.

P&c ekofeminisma premisas pamatprincipa vadoties, sieviete, tapat ka virietis, ir atkariga no dabas,
postapokaliptiskas vides ietekme uz dabu tragiski atsaucas uz sievietes veselibu un tas turpmakas veseligas
eksistences iesp&jamibu. Sievietes t€lam vairs neeksisté empatiska rakstura vides uztvere, valda konsekventa
bezjttiba un gataviba padoties simptomatiskajai antropocentras un biocentriskas pasaules sabrukumam, tiek
bezjutigi veérota urbanizetas vides degradacija.

Ekofeminisms pievér§ uzmanibu simboliskam un metaforiskam patriarhalas varas un tehnologijas
dominances diskursivam atainojumam teksta.

Romana vérojama ekologiska savstarpgja atkariba starp dabu un t€lu, kas norada uz nepieciesamibu
parvertet jauna pasaules redz&juma formaciju. Oglaina migla ir radusies piesarnota gaisa rezultata, kas ir
atnémis iesp&ju turpmak dzivot, jo tirs gaiss ir viens no galvenajiem prieksnosacijumiem cilvéku veseligai
pastavésanai.

Aukstums un klusums ir viens no zimigakajiem teksta simboliem, kas izgaismo gan virisko, gan
sievisko nespéku, noradot uz butisku patiesibu, ka sievietém un viriesiem ir vienlidzigs potencials un iespgja
pastavét nedomingjosas un veseligas attiecibas, ja tiek veltita pienaciga uzmaniba biosféras veselibai.

Tapat ick$¢jas domas par sievietes navi metaforiski parklajas ar teksta pieminéto bez testamenta miruso zemi.

Sievietes t&ls ir asociéts ar mati zemi, kas kalpo par butisku dzivibas un rapju pamatu ikvienam $aja
pasaulé. Savukart simboliska teksta ram&juma citata pieminétie saules aklie suni, kas dodas sava skr&jiena,
simboliski ietver saules pastavésanu ierobeZzojuma un akla tumsa, tapat saule ir dzivibas, miiZigas kustibas un
sieviskibas simbols.

Skatoties no jauna materialisma un ekofeminisma apvienojuma perspektivas, ir redzams, ka
reprezentéta apkartéja vide veido vienadi asimilgjamu substanci ar cilveku kermeniskumu. St
transkorporalitates $kautne ir vérojama atainojuma, kur mirusu radijumu un cilvéku kauli ir savienojusSies ar
miruso zemi un kluvusi par vienu substanci, kas velreiz pierada, ka cilvéka organisma substance ir loti ciesi
vienota ar apkartgjo vidi. Apkartgjas vides substance var dziedinat, nodrosinat veseligu dzivi sievietém, tacu
ta var klut toksiska un bistama, ja netiek ieveroti tirai videi nepieciesamie apstakli.

Caur ekokritikas un ekofeminisma filozofijas prizmu ir svarigi izprast jebkuras matérijas kapacitati
un iedarbibu uz apkartesoSo substanci, it Tpasi €tikas dimensijas aspekta, kas skar globalas sasilSanas, dabas
resursu bojaejas un citu problematiku, kas ir saistita ar ekologiju. Tas nozimé, ka cilvéka kermenis esot
saskaré ar apkartgjo vidi, tiek paklauts bojatas ekosisteémas radita riska draudiem, kas var izraisit
kontaminaciju un navi, it Tpasi butiski tas ir attieciba uz sievietes veselibu, tostarp koncentrgjot uzmanibu uz
tas reproduktivo sistemu.
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Ekosisteémas bojaeja rada draudus ari nakamas paaudzes pastavésanai, turklat vides degradacijas
gadljuma gan sievietes, gan arT virie$i zaud€ savu identitati, parvérSoties par bezpersoniskam radibam, kas
paklautas bezjiitigai iznicibai. ArT jaunas dzivibas, kuras ir radijusas sievietes, ir vienlidz liela méra paklautas
bojaejai.

Ekofeminisma tiek uzsverts, ka sievietes un dabas kermeni biezi vien tiek uztverti ka marginalizéti,
vai ka ‘citadie’. Romana §1 perspektiva ir redzama teksta simboliskaja slani, kura mirusie koki simbolizé
visas apkartgjas dzivibas navi, savukart koka lapa ka sieviska spéka simbols, kuru tévs saberz sauja, laujot tai
izbirt starp pirkstiem, kalpo ka indikators mirusas sievas zaud&tajai dzivibai, asimil&jot to ar apkartesoSo
miruso dabas pasauli.

NOBEIGUMS

Ekokritika un ekofeminisms nav monolitas zinatnes, tam raksturigs transdisciplinaritates aspekts.
Ekokritika ir ienakusi jauna materialisma teorija, tapat ekokritika ir kluvusi cie$i saistita ar naratalogiju,
veidojot TpaSu atzaru — ekonaratalogiju. Naratalogija buatiska ari ekofeminisma, veidojot pilnigi jaunas
ekofeminisma pétniecibas Skautnes. Nozimiga ir arT ekokritikas un ekofeminisma saikne ar véstijuma &tiku,
kas iezZTm€ &tiskas dimensijas skatfjumu romanu ekokritiska un ekofeministiska analizg.

K. Makartija romani kalpo par labu potencialu ekokritiskai un ekofeministiskai analizei, ka to
pieradija Sis izstradatais promocijas darbs. K. Makartija romani tika analiz&ti, balstoties uz otra un tresa
ekokritikas vilnu pamatnostadném, sniedzot jaunas atzinas par vides un t€lu savstarp&jo saikni.

Romana “Darznieks” ekonaratalologiska analize lauj ieskatities t€lu un dabas attiecibu perspektiva
vestijuma. Lasitajiem, poziciongjot sevi véstijuma laiktelpa, ir iesp&ja izprast dabas degradacijas postosas
sekas dienvidu Amerikas regiona 20. gadsimta viddi. Veéstijuma detalizéti izsekots ta laika nepareizi
organiz&tajai valsts parvaldes sistémai un socialajai sférai. Romana atainota pesticida tvertne alegoriski
pielidzinata pasivam varas instrumentam, kam ir ievérojama ietekme uz t€lu apzinu, ta simboliski arT liecina
par nodarito kaitgjumu lauksaimniecibas zemei un apkartgjai videi — cilvéks un daba ir kluvusi ‘par
lidziniekiem’, par dalam no vienas kontinuitates, iezZimg&jot materialajai ekokritikai batisku perspektivu.

Caur M. Bahtina savulaik proponéto dialogisma prizmu hronotopa laiktelpas matrica ekologizétaja
diskursa ir izpétama Ounbija traumatiska pieredze. Klast redzama t€la attalinasanas no veseligas
pasidentifikacijas, izcelot traumatiskas pieredzes ietekmi. T€la paSidentifikacijas krizes ierosinatajs ir vides
degradacija. Laiktelpas atainojumam ir simboliska nozime — ta izcel industrializacijas radito t€la posttraumu,
kuras pamata valda atsvesinasanas no savas subjektivas butibas.

Cela un krizes hronotopa prizmu izcel patiesiba par to, ka t€ls ir cie$i saistits ar dabas pasauli un to
liela mérs ietekmé sociala un fiziska vide. Raugoties no ekonaratologijas perspektivas, lasitajam ir iesp&ja
“ienakt” vestijuma laiktelpa un mentali modelét pastavoso telu emocionalo sajitu gammu vides krize.

Par Sadas perspektivas nozimigumu ir rakstijusi E.Dzeimsa, izcelot t€lu pasaules un lasitaju
mijiedarbibas iespgju. Sada ekonaratologiska perspektiva lauj secinat to, ka lasitajam ir iesp&ja pienemt savu
Iémumu par esoso situaciju véstijuma laiktelpa, domajams, pat laujot izjust Situacionalu empatiju attieciba
pret Ounbiju.

Veéstijuma ekonaratologiska analiz€ ir pieversta uzmaniba &tikas perspektivai, propongjot jautajumu
par to, ka t€lam butu &tiski pareizi jadzivo $aja pasaulé un kada ir pasu lasitaju pienakumu &tika attieciba pret
apkartgjo vidi un sevi pasu. Sadus &tiskus jautagjumus ekstradiegézes véstijuma Iimeni uzdod viszinosais
vestitajs.
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Romana “Darznieks” tiek akcentéts ekokritikai nozimigais skatfjums uz neskarto savvalas vidi, kas
simboliski ir aprakstita ka “kompensgjoSa miera sniedz&ja” Ounbijam, glabjoties no pastavosas varas
represijam saistiba ar vina protestiem pret valsts parvaldes iekartu. Sads vides atainojums simboliski lidzinas
amerikanu rakstnieka H.D.Toro dabas aprakstam, kas ir klasisks ekokritikas dabas rakstibas darbs.

Savukart Dzona Veslija celam uz rietumiem ir metafiziski un fiziski simboliska nozime, jo cela
hronotops norada uz diviem laiktelpas limeniem — ne tikai fizisko laika un telpas cela koordinatu, bet ari
metafizisku emocionalu pardzivojumu un pasatklasmju celu pasaulg.

Ekokritiski raugoties uz romanu “Darznieks” no dualitasu daba/cilveks un daba/kultira pozicijas, ir
redzama Ounbija t€la un dabas cie$a saikne, kas ir viens no ekokritikas proponentiem. Tomér romana ir
verojama Ounbija atsvesinasanas no dabas sapnu redzgjuma, kas iezZimé grotesku atmosfeéru un Iidz ar to art
dualu dabas un apkartgjas vides uztveri.

Dienvidu gotiskajam zanram raksturiga groteska atmosfera izcel arT Slaidera nesp&ju pienemt dabas
noraditas zimes, iezimg&jot t€la fizisku un garigu atskirtibu no vides un dabas. Romana redzamie dienvidu
gotiskajam Zanram raksturigie deformétie un fiziski nepievilcigie skati urbanaja vidé parada antropocentras
pasaules bitibu, télu egocentrisko cinu paSiem ar Sevi, censoties izb&gt no iedarbinatas industrializacijas
struktiiras. Tiek iezim&ta dabas/kultiiras destabilizacija ar antropocentriska modela perspektivu, ko neatbalsta
ekokritika.

Ekonaratologiska K. Makartija romana “Dieva bérns” véstijuma analiz€ ir vérojams simbolisks
domingjosas varas realizésanas lidzekla atainojums ar ievitu karnevalizacijas temu, kur liela nozime tiek
pieskirta ironijai un izlikSanas spélei. Atainotais absurdais noskanojums Balarda majas titrupé simboliski
vertgjams ka dzires mera laika. Ekokritika ir butiski pieverst uzmanibu jebkura cilvéka socialajai dzivei, kas
izcel katra individa brivibas un veselibas svarigumu. Ekokritika aicina pieverst uzmanibu ikvienam
antropocentras varas apspiestajam, un ekokritiska ve@stijuma “Dieva bérns” analizé tiek izcelta tieSi ST
problematika.

Romana “Dieva bérns” v&stijuma noradits uz vides degradacijas batibu, tapat ka romana
“Darznieks” veéstijuma, kas ir izskaidrojams ar to, ka abos darbos ir véstits par vienu un to pasu vésturisko un
socialo situaciju Amerikas dienvidu regiona. Véstijuma degradéta vide simboliski un metaforiski lidzinas
askétiski nepievilcigam strupcelam, kura Balards ir nonacis arvien dzilaka morala un emocionala pagrimuma.
Sis tela garigais pagrimums simboliski ir pielidzinams Apaladu kalnu regiona teritorijas pakapeniskai
bojaejai. ST perspektiva iezimé biitisku ekokritikas skautni par vides un cilvéka vienojoso saikni. Téls ari
iezZim& sociuma ka tada iesp&jamu pagrimumu degradéta vide.

No ekokritikas un vestijuma &tikas perspektivas raugoties ir saprotams, ka téla gariga stavokla
makroskopisks ierosinatajs ir dominanta kultiiras un politikas sistéma. ST probléma ir aktuala ekokritika art
misdienas, jo daudzas valstls joprojam nav izveidota atbilstoSa politiska sistéma, kas biitu balstita uz socialo
taisnigumu.

Véstijuma ir redzams, ka vide ir pienémusi antropomorfu veidolu, kas simboliska un ekokritiska
lasijuma izce] cilvéces nortpétibu par materialo pasauli, kas ir radikals pretmets izjitai, ko sniedz tira un
Veseliga vide. Véstljuma tapat atklajas ekokritikai nozimiga atzina par to, ka cilvéka garigais kermenis
atrodas pastaviga saikng ar fizisko kermeni, kas nozime to, ka, ja tiek ietekméts fiziskais kermenis, cie$ art
apzina un zemapzina.

Ekokritiska romana “Dieva bérns” analize izce] Balarda atsves$inaSanos no apkartgjas dabas, kas
mimetiski atspogulojas vidé. Groteska atmosféra un vardarbiba izcel dienvidu gotiskajam zanram raksturigo
launuma klatesamibu. Balarda sociala distancésanas un vides nepienemsana ataino antropocentras pasaules
modeli, kura cilveéks ir hierarhiski augstaks par vidi, tomér arT Seit iezim&jas dualistisks skatijums uz téla
attiecibam ar vidi, jo dabas bojaeja dalgji ir arT Balarda apzinas degradacijas inducétaja.

Romana ir jauSama laba un launa robezu izplusana, kas iezZimg&jas Balarda monstrozaja rakstura, kur
agresijas izvirdumus nomaina mulsums un nezina, biezi arT bailes no vides un apkartnes, kura t€ls ir
“iesprostots”. Sada pati téla iesprostojuma sajiita ir vérojama darzniekam Ounbijam, kas liecina par
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vesturisko un politisko situaciju, kura dienvidu regiona iedzivotajiem lika piedzivot noslégtibas un bezizejas
sajutu.

Ekonaratalogiska analize atklaj t€lu un dabas elementu savstarp€jo attiecibu dinamiku. VE&stijuma
iezZimgjas materialas ekokritikas ontologiska perspektiva, kas atspogulo dabas matgrijas savstarp&jo saikni ar
cilveku materialo pasauli. Atainota vilciena strauja tuvo$anas San Antonio mazaja pilsétina simboliski ir
skatama ka Rietumu pasaules arkadijas ideala zudums.

Veéstijuma laiktelpa atainotajai kapsétai ir sava simboliska nozime, ta norada uz Greidija pardzimsanu
jauna dzivé un veca cikla beigam. Pats vestijums iezimé ciklisku formu, jo kaps&tas atainojums ir redzams
véstijuma sakuma un beigas. Sads atainojums ir pielidzinams dabas cikliskumam, kas biitiba ir viena no
ekokritikai butiskam idejam par to, ka daba ir nepartraukta ciklveida sistema.

Dzona Greidija un vina cela biedra celojumam vestijuma ir simboliska nozime, ta lidzinas Svéta
Grala mekl&jumiem. Véstijuma iezim&jas dienvidu Zanram neraksturiga varonu romantizésana, tacu taja pat
laika to var dévét par postmodernu dzives mekl§jumu celu. Ir vérojams apvérsts dienvidu zanra elementu
atainojums, t€lu pragmatisms tiek nomainits pret primitivi naivu skatijumu uz dzivi.

Raugoties no ekokritikas un véstijuma &tikas perspektivas, lasitaji arpus teksta pasaulé tiek maciti
redzet o pasauli pareiza skatijuma. Veéstijuma téls piedzivo transcendenci citada paSidentifikacija, kas
ieZimé jaunu izpratni par slégtu vides apgabalu un citas zemes kulttiru, $kiru un dzimumu lomu. Greidijs
saskata Meksikas vidieni no savas pieredzes nogriezna, kas iezZimé patiesibu par vides un kultiiras Citadibu
svesa zeme.

Ekokritika ir nozimigs skatijums uz kultiraa Citadibu no vienlidzibas perspektivas, kura nav izskirta
dazadiba un citas varas dominance. Saja gadijuma o perspektivu varétu asimilét ar ‘vélvienibu’, kas paredz
jebkadas kategorizacijas noliegumu, bet atbalsta vienlidzigu dazadibu. Romana ir ari redzama
dienvidvesterna Zanram raksturiga téma — t€la atvadiSanas no pagatnes, kas simboliski izce] gan garigu
izaugsmi, gan ari jaunas vides apguiSanas pieredzi.

Ekokritiska romana “Skaistie zirgi” analizé atklajas t€lu un dabas nekorol&josa saikne. Romana
atainotas dabas zimes metaforiski ir interpretéjamas ka bridinajumi t€liem par gaidamajam briesmam,
noradot uz dabas saikni ar cilvéku dzivi. Romana izcelams ekokritika btitisks propong&jums par to, ka tas, ka
cilveki izturas pret dabu, ir atkarigs no kolektivas apzinas un vélmes péc izmainam sava un apkartgja vide.
Starp dabu un romana téliem neveidojas ekologisks dialogs, netiesi apliecinot radusos krizi materialo un
dabas vertibu struktiras veidosana.

Dabas atainojumam ir ontologiska prioritate, ta nav apklusinata pozicija, tau ir vérojama telu
atsvesinasanas no dabiskas pasaules, celojuma laika uz Meksiku virsroku giist télu prioritara pozicija. Tomér
romana iezim&jas Greidija sp&ja atkal but vienotiba ar dabu. Zirgu apmaciba Meksikas ranc¢o kalpo par
noderigu dzives stundu izpratnei par to, ka cilvékam ir jaiemacas iepazit dabas un dzivnieku pasauli, kura mit
pacietiba un gudriba, tai piemtt sp&ja dziedet. Tas nozime to, ka daba neatrodas Citada kategorija, bet gan ir
vienota pasaules dala. Cilvécei ir jaatrod cels atpakal pie dabas, lai gan Sis cel§ noteikti nebas viegls.

Vestijuma “Cels” ekonaratologiska analizé uzmaniba tika pieversta fokusésanai un laiktelpai
vestijuma, kur nozimigs postapokalipses t€mas apraksts par neizskaidrojamu dabas Katastrofu. Veéstijuma
prevale degradétas vides retorika un stastijums par zuduSo dabas estétisko skaistumu. Simboliski $T vides
degradacija ir skatama ka visas cilvéces “aklums”, kas nav lavis laicigi saskatit konkrétas zimes par
iesp&jamo dabas katastrofu jau ieprieks. Visparigums un nevélesanas iedzilinaties videi bitiskos jautajumos
ir viena no postmoderna laikmeta raksturibam.

Veéstijuma ienak arT religiska rakstura teéma, kas ari lasitajiem liek uzdot &tiska rakstura jautajumu par
savas esamibas nozimi $aja pasaulé. So perspektivu var skatit no ekokritikas un véstijuma &tikas pozicijas,
pievérsot uzmanibu cilvéku skatfjumam uz videi batiskiem &tiska rakstura jautajumiem. Vestijumu caurvij
atzina par to, ka apokalipses un postapokalipses laikmets rosina pardomas par ticibu, &tisku izskirSanos starp
labo un launo, ka art par vides nozimi cilvéka dziveé, izcelot to ka nozimigu perspektivu ekokritika.
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Ekokritikai ir jaturpina postapokalipses témas padzilinata izp&te, kas lauj arT pievérst uzmanibu vides
saglabasanas un ilgtsp&jas jautajumam.

Vestijuma postapokaliptiska vide ir akcentéta ka personifikacija, ka viens no ambivalentajiem
spekiem saikn€ ar kultiiras un tehnologiju pasauli. Vides termins véstijuma iegiist jaunu nozimi, ta ir skatama
ka augstakaja pakapé degradéta biosféra. Vestijuma ir ietverts ekokritikai butisks jautajums arT par to, cik loti
cilveéki jutas piederigi savai zemei un cik liela méra ienacgji ir spejigi pienemt citu vidi, un ka Sie
sveszemnieki tiek pienemti.

Sim véstijumam ir miisdienigu problémjautajumu rakurss, kas ietver cilvéka piederibas sajiitu zemei,
un ari kadu v@stijumu tas nes citu zemei. Tas ietver ari ekokritikai svarigu problematiku, kas skar cilvéka
atrasanos vide€ un vides ietekm@Sanu no cilvekiem.

Tapat véstijuma ekonaratologiska analizé atklajas, ka degradéta vides atmosféra zod atminas,
laiktelpa zaudé savu ierasto formu, ta tiek izmainita, taja pastav tikai Sodienas izdzivoSanas batiskums.
Eksistenciala nezina postapokaliptiska vidé ir vislielakais apdraudgjums. Sada nedro$a vidg, ka véstijuma
atklats, par visbutiskako kliist nepiecieSamiba péc miera.

Mazais zeéns véstijuma tiek personificéts ka visa cilvéce, kurai ir dota iesp&a domat par videi
butiskiem jautajumiem, tacu sieviete, kura izglabj mazo zénu, simboliski ir skatama ka iesp&jas nes¢ja
cilvécei izdzivot, noticot, Ka biis ieveroti ilgtsp&jigas vides uzturéSanas principi. VEéstijuma atainotas kartes,
kuras tevs un dels izmanto cela, vésta So pasu patiesibu par to, ka cilvécei ir japrot atrast orientieri uz
veseligas vides Saglabasanu.

Ekokritiska romana “Cel§” analizé iezim&ts nozimigs jautajums par Cilvéces ricibu ekologiskas
pasaules bojaejas gadijuma. Neantropocentra vide romana kalpo ka bridinajums par Zemes bojaeju ar reala,
arpus teksta pasaulé. Romana téli nonak asa konfrontacija ar vidi.

Romana ir atklats, ka biosferas procesi pastavigi parveido visa veida matériju, tapec tada vide cilvéce
nevar ilgstosi pastavét. So romanu var skatit no transkorporealitates perspektivas, kas iezimé patiesibu par
dabas un cilvéku mijiedarbibu, abu robezu caurlaidijumu. Gan pats teksts, gan teksta atainota daba iegist
materialitates formu, tie I1dzinas nedzivai dekoracijai.

Postapokaliptiskas realitates atainojums liek domat par antropocéna laikmetu, kura Sobrid esam, jo
pasaule stav uz slieks$na, kas iezimé dzivibas pastavésanas beigas uz Zemes. Romana tiek attélots, ka dziviba
uz Zemes ir beigusies, un var teikt, ka so postapokaliptisko momentu var skatit ka Tstu, tas izcel patiesibu par
cilvéces véstures dekadenci un patiesibu par to, ko cilvéce jau ir zaud&jusi. Romana ir ari butiska loma
postapokaliptiska zanra t€émai — klimata parmainas norada uz nepiecieSamibu runat un domat par vides
ilgtsp&ju reala pasaulé. Romana dramatiskas izmainas klimata iezimé t€lu traumatisko pieredzi un vélreiz
atgadina par $adas situacijas iesp&jamibu arpus makslas teksta.

Promocijas darba veiktaja ekofeministiskaja K. Makartiju romanu analizé ir iegatas vairakas
nozimigas atzinas. Romana “Darznieks” tiek izcelta atSkiriga viriska téla pieredze attiecibas ar sievieti.
Lielakoties $T attiecibu perspektiva ir izgaismota virieSa t€lam esot novérotaja pozicija, iznemot Vesliju, kur$
parvar savas iek$gjas bailes no pretéja dzimuma.

Romana fokuséta uzmaniba uz problematisko attiecibu saikni Starp virieti un sievieti, kur ienak bailes
un nedro§iba. Ounbija nesp&ja pienemt savas iek$€jas bailes no veseligam attiecibam ar sievieti ir
pamatojamas ar instucionalas varas represiju ierosinato psihologisko traumu ilgu gadu gaita.

Romana tapat ir izgaismota sieviesu hierarhiski pazeminata pozicija attieciba pret virieti. Slaiders ka
garamejoss Noverotajs lasitajiem lauj pamanit kontrast&josas virieSa un sievietes attiecibas, kuras sieviete ir
pastavigi redzama hierarhiski pazeminata pozicija. Sievietes KluséSana un pazemiba izcel kontrast&joso
virie$a uzvedibu. Sadas attiecibas ekofeminisma netiek atbalstitas, ekofeminisms proponé vienotas ‘balss’
panaksanu starp virieti un sievieti. Veslija attiecibu rakurss ar meiteni Tiptonu ir izgaismots citada
perspektiva. Veslijs spgj parvarét ieksgjo bailu sajiitu no meitenes. Romana simboliski atainota saspringuma
un atklatu emociju barjeras nojauksana, kas rada iesp&ju baudit harmoniskas attiecibas, kas ir svarigs aspekts
ekofeminisma.
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Romana “Dieva bérns” ir att€lota Balarda pasidentifikacijas krize un valsts varas inducéta
apspiestiba, kas liedz veidot lidzsvarotas virieSa attiecibas ar sievieti. Sociala atstumtiba vairo viriesa tgla
degradaciju, kas atspogulojas nekrofilas attiecibas ar miru$am sievietém. Sis attiecibas var vérot no
ekofeminisma un &tikas perspektivas, kas nepielauj arpus &tikas normam eso$as attiecibas starp sievieti un
virieti. SievieSu dzimums romana ir izgaismots ‘priekSmetota’ kondicija, kas iezim& sievieSu dzimuma
apspiesanas predispoziciju.

Ir izcelts virieSa t€la &tiski nepienemamas ricibas modelis attieciba pret sievieti, kas iezimé
maskulinas varas hierarhiski priviligéto poziciju. Balarda absurdas riipes par mirusam sievietém norada uz
pasidentifikacijas krizi. Romana ieziméts pretmets ekofeminisma ontologijai, kas paredz &tiski pareizi
veidotas un vienlidzigas attiecibas. Simboliski ir redzama Balarda ‘atdzimSanas’ iesp&ja, padodoties
institucionalajai varai. Ta simboliski ir atainota ka padoSanas — iznak$ana no pasléptuves, kas lidzinas mates
klepim. Sada ‘atdzimsana’ simboliski ir skatama ka tela sp&ja pienemt dzives nosacTjumus un atziana, ka nav
iesp&jama turpmaka pastavésana bez politisko parmainu un apkartgjas vides pienemsanas.

Romana “Skaistie zirgi” viena no nozimigakajam atzinam tverama Aleksandras krustmates stastijuma
par sievietes sp&ju uznemties atbildibu, biit nelokamai un uzticamai, kas arT norada uz tik loti nozimigo
atbildibas sajttu ne tikai pret gimeni, bet ari dabu.

Ir izcelta ekofeminisma un &tikas perspektiva par pareizu cilvéka ricibas modeli, kas izpauzas pareizi
veidotas attiecibas. Romana ir izgaismota téma ari par to, ka cilvéce ir parnemta ar plasa patérina
‘ideologiju’, un tas, ka vesturiski patriarhala vara vienmér ir centusies giit virsroku, tas darbibas pamata
kalpojot agresijai un cinai. Ekofeminisms pielauj Iidzaspastavésanu, tau neatbalsta hierarhisku patriarhalas
varas dominanci, kas rosina agresiju un karu, ietekmgjot visu cilvéci un apkartéjo dabu.

Pasaulé joprojam ir spe&ciga patriarhalas varas dominance, un $o agresivitates problematiku
ekofeminisms izcel ka batisku un risinamu jautadjumu. Romana ir ari izcelta sociala ekofeminisma
perspektiva, kas proponé ekologiski svarigu ideju par to, ka sociala vide ietekmé sievietes dzivi, biezi vien
vinu padarot paklautu argjas vides apstaklu faktoram. Ekofeminisma ir batiski noveérst $ada veida dualistisko
domasanu un vienas dominances logiku.

Romana “Cel§” ir aktualizéta sievietes veselibas probléma péc postosas dabas katastrofas.
Apkartesosa degradéta vide negativi ietekmé sievietes veselibu, picaug nihilisma pilns skatijums uz turpmaku
pastaveésanu degradéta vidé. No ekofeminisma perspektivas raugoties, ir saprotams, ka sievietes kermenis ir
tik vesels, cik vesela ir apkartgja vide, tapat ari sociala dzive ietekmé sievietes dzivi, biezi padarot to paklautu
argjo apstaklu ietekmei.

Daba romana ir atainota ka mirusi, un ari sievietei ir jamirst, lai izgaismotu vides ekologijas
problematiku. Ir saprotams, ka jadoma par postmodernismam raksturigo diferenci, kas noarda varas dualisma
robezas un veicina dabas degradaciju, un ari ietekmé cilvéka veselibu. Ir japienem sievietes ekologiska jutiba,
ko propong kulttiras ekofeminisms, jo sievietes veseliba ciesi saistita ar dabas procesiem, kas ari var ietekmé&t
dzivibas turpmaku pastavésanu.

Romana “Cels” ir redzams, cik liela méra postapokaliptiska vide ietekmé sievietes veselibu, sievietei
ir zudusi empatiska vides un cilvéku uztvere, vérojama pretestiba simptomatiskajai apokalipses ierosinatajai
antropocentras vides bojaejai. Romana simboliski atainota patriarhalas varas dominance, kas ir vainojama
visas biosféras bojaeja. Tapat vérojama atzina par ekologiski savstarp&jo saikni starp vidi un cilvéci, kas
norada uz nepiecieSamibu parveértét jauna pasaules modela redz&umu, kura nepastavétu hierarhiskas
dominances vai vienas puses parsvars cilveks/ vide dualitatg.
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SECINAJUMI

1. Ekokritika un ekofeminisms ietver naratalogiju, jauno materialismu, dzilo ekologiju, vides zinatni,
feminismu, postkolonialas studijas un vél vairakas citas zinatnu nozares. Tas palidz analiz&t literatira un
kultiira aktualizéto vides problematiku no dazadiem skatupunktiem. Ekokritika un ekofeminisms literatiiras
analizé veicina izpratni par videi butiskiem jautagjumiem un atklaj cilvéka un dabas saiknes nozimi, ka ari
rosina domat par globalu vides aizsardzibu un ilgtsp&jibu. Promocijas darba p&tijuma merkis bija ekokritiski
un ekofeministiski analizét ievérojama amerikanu rakstnicka Kormaka Makartija dailradi ekonaratalogijas
saskaré ar ekokritiku un ekofeminismu. Analizei tika izvEleti Cetri izvEletajai tematikai visnozimigakie
romani - “Cel§”, “Darznieks”, “Dieva bérns”, “Skaistie zirgi”.

2. Ekokritikas, ekofeminisma, ekonaratalogijas teorijas sniedz iespg&ju Kormaka Makartija romanu
analizé plasak apliukot ekologiskos procesus, ka tie tiek attéloti literatiira, palidzot izprast literatiru ka
kulttras fenomenu un dalu no liclaka ekosistémas konteksta. K. Makartija romani “Darznieks” un “Dieva
beérns” izcel 20. gadsimta vides krizes problému, kas ir saistita ar industrializacijas paplasinasanos Amerikas
Dienvidu regiona. Dienvidu vesterna romans “Skaistie zirgi” izgaismo plistoSo robezu starp Meksikas un
Amerikas vidi, izcel kultiras un politikas dazadibu, lauj izprast atskirigu socialpolitisko apstaklu ietekmi uz
cilvéku un vidi. Postapokaliptiskais K.Makartija romans “Cels” izgaismo ekokritikai nozimigu jautajumu par
iespgjamu pasaules galu, kas izcel problému par globalas dabas katastrofas iesp&jamibu.

3. K. Makartija ekonaratologiska pieeja atklaj véstitaja lomu plasakas vides krizes nozimes izprasana.
Korelacija starp véstitaja lomu un dabas un télu attiecibu fokus€Sanu ir vérojama Visos promocijas darba
analizei izv€l&tajos K. Makartija romanos. V&stitajs ir ka instruments, kas atklaj dabas un cilvéka savstarp&jo
mijiedarbibu no augstakas, viszinoSas perspektivas, palidzot aktualizét vides krizes nozimi un cilvéka
atbildibu par to. Ari hronotops K. Makartija romanos akcenté dabas un cilvéka savstarpgjo attiecibu
problému, laujot labak izprast sociali vésturiska laika perioda tragismu un nelabvéligo ietekmi uz apkartgjo
vidi. Véstijuma &tika ekonaratologiska analizg, it Tpasi romana “Cels”, izcel cilvéces moralo atbildibu par
tiras vides saglabasanu pasaulé, ka ari rosina domat par &tiskas ricibas nozimi laika, kad pasaule ir
piedzivojusi dabas degradaciju visaugstakaja pakapg.

4. Romans “Cel§” visizteiktak aktualizé ekofeminismam nozimigu problému saistiba ar SievieSu
dzimuma jutigumu pret vides degradaciju, kad ir ietekméts emocionalais stavoklis, vérojama nespg&ja pienemt
degradétas vides realiju. Romana ieziméta turpmakas dzivibas pastavéSanas perspektiva, jo dabas katastrofa
var ietekmét arT sieviesu reprodukciju, un tikpat liela méra pastav jautajums par visas cilvéces izdzivosanas
iesp&ju sados vides apstaklos. Romans “Skaistie zirgi” vistiesak atgadina ekofeminismam bitisku patiesibu
par to, ka sievietei un virietim ir jabut vienlidzigas attieCibas un ka nav pielaujama sievieSu dzimuma
pazeminasana patriarhalas varas dominances apstaklos.

5. Atainoto t&€lu un dabas savstarp&jo attiecibu izpéte K. Makartija romanos atklaj vides un dabas
svarigumu un aicina izprast to, ka cilvéka attiecibas ar apkartéjo vidi ir savstarpgji saistitas un to, ka ir svariga
vides aizsardziba un tas ilgtspgja. So atainoto attiecibu dzilaka ekokritiska interpretacija ir saskatams
aicinajums izturéties atbildigi pret apkart&jo vidi, lai nezaudétu ilgos gadsimtos veidoto dabas un cilvéces
lidzsvaru. Romana “Skaistie zirgi” ir izcelta t€lu vienojosa saikne ar dzivniekiem, kas izgaismo ekokritikai
nozimigu jautajumu par dzivnieku aizsardzibu.
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6. Simboliskais un metaforiskais teksta slanis visos analizei izvélétajos K. Makartija romanos izcel
dabas un cilvéka vienotibas un vienlaicigi art atskirtibas aspektu. Dabas un télu mijiedarbibas atainojumu var
interpretét simboliska un metaforiska skatfjuma, kas atklaj dzilaku nozimi $iS vienotibas interpretacija,
rosinot apzinaties cilvéka un dabas savstarp&jo atkaribu. NetieSi caur simbolu un metaforu prizmu lasitaji tiek
aicinati domat par nakotnes drimo perspektivu, ja netiks pievérsta pietickosa uzmaniba dabas bojaejas un
sievieSu Veselibas degradacijas vienotai problémai. Dabu raksturojosie simboltéli K. Makartija romanos ka
saule, méness, gaiss, tdens un dzivnieki visizteiktak izgaismo gan cilvéka un dabas vienotibu, gan ari
atskirtibu.

7. K. Makartija romanu atskirigi fokusétas témas vieno ekokritikai un ekofeminismam nozimigie
jautajumi, kas skar vides degradaciju, dzimumu lomu, vardarbibu un &tiku. Dienvidu gotiska zanra romanu
“Darznieks” un “Dieva bérns” témas saistiba ar grotesko atmosféru un t€lu garigo pagrimumu izgaismo
patiesibu par aplamiem sava laika politiskiem 1émumiem attieciba uz vides saudzéSanu, kas ietekmé cilvéces
fizisko un garigo veselibu. Kaut arT aplikotie romani tiesi neizcel rasisma t€mu, tacu arl ta ir nozimiga
ekokritika, paredzot ikviena cilvéka moralu un tiesisku aizsardzibu. Dienvidvesterna romans “Skaistie zirgi”
vertejams ka izaugsmes romans, kas koncentréjas uz galvena varona psihologisko un moralo pieaugsanu.
Savukart postapokaliptiska zanra romana “Cel§” t€ma par klimata izmainam un dzivibas zudumu uz Zemes
sniedz iesp&ju ieraudzit cilvéces ricibas seku nozimi attiecibas ar apkartgjo vidi. ST téma aicina akfivi domat
par vides aizsardzibu tie$i Sobrid, nevis tikai nenoteiktas nakotnes perspektiva, rosina veicinat vides
aizsardzibas prakses plasaku aktualizésanu visa pasaulg.

8. Viens no vienojosajiem aspektiem, ko atklaj K. Makartija romanu ekokritiska, ekofeministiska un
ekonaratologiska analize, ir nepiecieS$amiba pardomat cilvéces un dabas attiecibas. Romanos ir atspogulota
dabas un cilvéka mijiedarbiba un tas, ka ta ir mainfjusies laika gaita. Ir izgaismota dabas un cilvéka
savstarpgja atkariba, kas lick pardomat cilveku attieksmi pret dabu un turpinat aktivas dabas aizsardzibas
prakses Tsteno$anu visa pasaulg.
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GENERAL POSITIONS OF THE DOCTORAL RESEARCH

The focus of the doctoral thesis is on the novels of contemporary American writer Cormac McCarthy
(born in 1933), which depict relationships between characters and their environment, as well as address
themes of gender roles, violence, and ethical issues. Since C. McCarthy's name is not widely known in
Latvia, it is important to provide a biographical overview and gather information about his literary career. C.
McCarthy was born on July 20, 1933, in Providence, Rhode Island, but in 1937, his family moved to
Knoxville, Tennessee. He was born into a well-established Irish American family of a lawyer. He changed his
given name, Charles, to Cormac, showing respect for the legendary 3rd-century Irish king Cormac.

C. MccCarthy studied at St. Mary's Church school and Knoxville Catholic High School. He later
pursued humanities studies at the University of Tennessee. In the early 1950s, he was drafted into the army;,
but after military service, in 1957, he resumed his studies and started working as an auto mechanic. His first
stories, “Wake for Susan” (1959) and “A Drowning Incident” (1959), were published while he worked
alongside his job. C. McCarthy was drawn to the opportunity to visit his ancestral homeland, so in 1965, he
visited Ireland and other European countries. In 1967, he returned to the USA from his European journey and
actively pursued a literary career.

C. McCarthy's body of work is extensive, encompassing novels, stories, and plays. One of the
historical periods that significantly influenced C. McCarthy's literary work was his life in Tennessee around
the mid-1950s when the writer developed his writing style. However, his first novel, “The Orchard Keeper,”
was only published in 1965. On the other hand, C. McCarthy's western novel “Blood Meridian,” published in
1985, is recognized as one of his best works. C. McCarthy gained greater recognition among literary critics
after the publication of his novel “All the Pretty Horses” in 1992. His novels hold significant literary value,
and he is considered one of the most important American writers of the 20th century.

The publication of C. McCarthy's first widely known novel, “The Orchard Keeper,” was supported by
the publishing house “Random House” with the assistance of editor Albert Erskine, who worked with the
writer for the next 20 years, helping him publish his novels. In 1966, C. McCarthy received the Faulkner
Award for his debut novel, “The Orchard Keeper.” In the late 1960s, while traveling in Southeastern Europe,
C. MccCarthy wrote his second novel, “Outer Dark” (1968). The novel contains numerous philosophical and
theological references, including references to the Book of Job from the Old Testament and Friedrich
Nietzsche.

C. MccCarthy's interest in philosophical and biblical themes is reflected in the moral and existential
exploration in his novel “Outer Dark,” utilizing the experiences of the novel's characters. The influence of
“Outer Dark” can be felt in the later works of other American writers in Southern Gothic and Appalachian
literature, and these themes and style are also evident in C. McCarthy's novel “Child of God.” C. McCarthy's
third novel, “Suttree” (1979), initially did not receive immediate global recognition, but gained popularity in
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South America. The novel is set in Knoxville, Tennessee, and can be seen as a Southern counterpart to the
bohemian lifestyle of San Francisco and New York. The work also reveals the influence of Beat Generation
writers, particularly in its depiction of bohemian life.

C. McCarthy first achieved widespread success with the publication of the book “All the Pretty
Horses” (1992), for which he received the National Book Award. Subsequently, he wrote the novels “The
Crossing” (1994) and “Cities of the Plain” (1998), which were included in the “Border Trilogy” alongside
“All the Pretty Horses.” The “Border Trilogy” shows the influence of William Faulkner's Southern Gothic
style. The novels are set in the American Southwest and Mexico, exploring themes of violence, poverty, and
oppression.

Literary critic Harold Bloom has named C. McCarthy as one of the notable American novelists
alongside Don DeLillo, Thomas Pynchon, and Philip Roth. In H. Bloom's book “The Western Canon,” C.
McCarthy's novels “Child of God,” “Suttree,” and “Blood Meridian” are recognized as canonical works
among other outstanding literary works in the United States. H. Bloom considers C. McCarthy's novel “Blood
Meridian” as the greatest work since the publication of William Faulkner's novel “As | Lay Dying.” C.
McCarthy's novel “No Country for Old Men,” published in 2005, received mixed reviews, but is also
considered a significant literary work and was adapted into a film of the same name in 2007. Film adaptations
have also been made of C. McCarthy's novels “All the Pretty Horses,” “The Road,” and “Child of God,”
while the novel “Outer Dark” was adapted into a 15-minute short film.

C. McCarthy's novel “The Road,” published in 2006, won the Pulitzer Prize and the James Tait Black
Memorial Prize. This novel also exhibits literary influence from Faulkner's works, especially in its stream-of-
consciousness narrative technique, allowing readers to delve into the thoughts of the novel's characters and
capture their emotional experiences in the struggle for survival in a post-apocalyptic setting. In 2006, C.
McCarthy's play “The Sunset Limited” was also published, exploring themes of faith, morality, and
redemption. In 2011, a television film based on the play was directed by Tommy Lee Jones. Although the film
received mixed reviews, the play continues to be highly regarded as a thought-provoking and emotionally
resonant literary work.

In 2013, C. McCarthy published the novel “The Counselor,” which tells the story of a lawyer who
becomes involved in a drug smuggling scheme. In the same year, the novel was adapted into a film directed
by Ridley Scott, starring actors Penelope Cruz, Cameron Diaz, and Javier Bardem. The film closely follows
the plot of the novel and received mixed reviews from critics and audiences. While praised for its strong
visual presentation and powerful performances, some critics believe that it lacks the depth and nuances of the
original novel. Nevertheless, it has achieved cult status among other crime thrillers.

In 2015, the novel “The Passenger” was published, which biologist David Krakauer has referred to as
a “mathematical and analytical novel.” The novel reveals C. McCarthy's characteristic effortless style with
vivid descriptions of harsh environments. C. McCarthy's analytical touch is also evident in his essay “The
Kekulé Problem” (2017), which theorizes the nature of the unconscious mind based on research data
accumulated over many years of working at the multidisciplinary research center in Santa Fe, studying
complex adaptive systems.

One of the reasons why C. McCarthy's novels are suitable for ecocritical and ecofeminist analysis is
the way they depict nature. The extensive descriptions of the environment highlight the allure of the
American Southwest landscape as well as the degradation caused by industrialization. By ecocritically and
ecofeministically analyzing C. McCarthy's selected novels such as “The Orchardist,” “Child of God,” “All
the Pretty Horses,” and “The Road,” it is possible to better understand how culture and politics influence the
formation of relationships between characters and the environment. An ecofeminist analysis of these novels
allows for an understanding of the role of women in patriarchal power dynamics, which also affects the
existence of a healthy environment necessary for sustaining life.

Although C. McCarthy's works have been extensively studied ecocritically and ecofeministically
worldwide, particularly in America, there is a need for a deeper analysis of these literary works by combining
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theoretical and methodological perspectives from ecocriticism, ecofeminism, and ecoratology, with particular
attention to exploring the narratives of the environment and gender roles.

In the context of Latvian literary studies, C. McCarthy's works have not been extensively researched,
nor have they been considered within the context of econarratology. Therefore, this doctoral thesis will
contribute to a deeper understanding of the writer's literary contributions in portraying environmental and
social issues. One of the aims of this research is to demonstrate the presence of ecocriticism and ecofeminism
in C. McCarthy's novels and their significance within a broader cultural and political context.

Ecocriticism initially emerged as a regional academic movement within the field of literature and
cultural studies in the United States and Canada. Although it has now become a global academic discipline
represented by ecocritics from around the world, its origins can be traced back to a specific moment in North
American environmental politics and literary history.

In the late 20th century, concerns about environmental pollution and climate change became
particularly urgent, leading to increased interest in the portrayal of relationships between nature and humans,
especially in North America, where environmental protection movements were highly active. During that
time, literary and cultural studies were influenced by significant movements such as poststructuralism, new
historicism, and discourse analysis, and ecocriticism gained prominence at the intersection of these cultural
and intellectual tendencies.

Currently, ecocriticism has diversified literary studies, constantly evolving with the changing literary
and cultural landscape, requiring the reconfiguration and reevaluation of its contours every year. This thesis
can also be applied to ecofeminism, which has become relevant not only in environmental science but also in
literary studies.

By conducting an in-depth analysis of four C. McCarthy's novels, it is possible to gain an
understanding of how ecocriticism, ecofeminism, and econarratology provide a theoretical framework
through which to examine the issues of the environmental crisis. This framework can be applied to research
both within and outside of Latvia.

The research subject is ecocriticism and ecofeminism, which, as interdisciplinary approaches, allow
for the analysis of environmental portrayal and the interaction of characters in C. McCarthy's novels. The
research object of the doctoral thesis is C. McCarthy's four novels: a) “The Orchard Keeper” (1965) and
“Child of God” (1973), both written in the style of Southern Gothic genre; b) “All the Pretty Horses” (1992),
written in the genre of Southern Western; ¢) “The Road” (2006), a post-apocalyptic novel.

The aim of the research is ecocritically and ecofeministically analyze the selected novels by C.
MccCarthy, study the intersections of econarratology with ecocriticism and ecofeminism, and conduct an in-
depth econarratological analysis of these novels.

Research objectives:

1. To provide an overview of the history of ecocriticism and ecofeminism, and to compare and evaluate
the concepts that characterize ecocriticism and ecofeminism.

2. To explore the most important theoretical frameworks of ecocriticism, ecofeminism, and
econarratology.

3. To conduct an ecocritical and ecofeminist analysis of C. McCarthy's novels, examining the
relationships between characters and nature depicted in them, and paying attention to the symbolic
and metaphorical layers of the text.

4. To perform an econarratological analysis of C. McCarthy's novels.

5. To investigate how the selected themes in C. McCarthy's novels highlight significant questions for
ecocriticism and ecofeminism.

6. To develop conclusions for the scientific research based on the analysis of C. McCarthy's novels.

Approaches used in the doctoral thesis:
1)Ecocritical approach allows for the analysis of environmentally significant questions in literary works.
Ecocriticism is fundamentally based on the “ecocritical reading of nature portrayals in literature.” German
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ecocritic Astrid Bracke has emphasized the significance of the ecocritical approach, noting that it is not
merely another “mode of reading” but rather a research method for exploring environmentally significant
questions in literature. In this work, C. McCarthy's novels will be ecocritically analyzed using an ecocritical
approach, which will provide a broader perspective on the interaction between depicted characters and the
environment.

2)Econarratology, as a critical approach, allows for the study of the relationship between narrative and the
environment in literature. Econarratological analysis of novels is essential, as highlighted by Scott Slovic, A.
Bracke, Markku Lehtimaki, and Greg Garrard, pointing out that little attention has been paid to the narrative
in ecocriticism and ecofeminism. This approach emphasizes the significance of the narrative, as it offers a
new perspective on the importance of a sustainable environment. In the context of analyzing C. McCarthy's
novels, econarratology can provide insight into the modality of the narrative, allowing readers to perceive the
relationship between characters and the environment and to uncover the deeper meaning of the narrative.
Significance is also given in this study to the combination of ecocriticism and narrative ethics, which allows
for the exploration of how ethical questions related to nature expressed in the narrative shape readers'
understanding of significant environmental issues.

3)The ecofeminist approach highlights the main tenets of ecofeminist theory that can serve as a basis for
ecofeminist analysis of C. McCarthy's novels. This approach allows for the study of the portrayal of women
and nature in literature, drawing parallels between the issues of women's oppression and environmental
degradation, as well as focusing on social injustice expressed in literary texts, which helps understand the
problem of women's and nature's marginalization, a crucial aspect of ecofeminism. In the analysis of C.
McCarthy's novels, this approach allows for the discovery of how female characters can exist in a degraded
and socially unjust environment where they lack the opportunity to express their opinions or have equal
social standing with male characters in a male-centric society.

The scientific significance and relevance of the research work: In recent years, the portrayal of the
environment in literary works has received significant research attention. It is a multifaceted and still
incompletely explored topic, both on a global scale and within the context of Latvian literature and culture.
Ecocritical and ecofeminist research in literary studies has gained considerable popularity, as evidenced by
the relatively extensive number of books and publications in recent years, which serves as a promising sign
for the future development of this field of science. The proposed doctoral thesis will contribute its part to the
promotion of ecocriticism and ecofeminism research. Given that climate change and environmental
vulnerability are global issues, their exploration in literature and, in this case, in literary research, promotes
an ecological and sustainable attitude towards the environment.

The scientific novelty of the research is manifested in the extensive and relatively recent application of
ecocritical and ecofeminist approaches in the analysis of C. McCarthy's novels. The combination of different
approaches in the analysis of the author's novels is not frequently undertaken, which marks the novelty of this
research within its context. In Latvian literary studies, such a comprehensive ecocritical, ecofeminist, and
econarratological analysis of this writer's novels is being conducted for the first time. The research provides
new insights into the role and influence of culture and literature on people's attitudes towards the environment
and nature, as well as how literature can promote an ecological and sustainable way of life. The novelty of the
research is also linked to econarratology, a relatively new sub-discipline that explores environmental issues
conveyed in narratives. In this context, C. McCarthy's novels could serve as an interesting example to
investigate how literature can help understand environmentally significant questions, particularly through the
analysis of this author's works spanning different genres.

The structure of the doctoral thesis consists of an introduction, five chapters with subchapters, a
conclusion, research findings, a list of references, and an appendix containing a glossary of explanatory
terms, an overview of the life of writer C. McCarthy, and brief summaries of the four selected C. McCarthy
novels for analysis.

The introduction of the doctoral thesis justifies the choice of the research topic, formulates the
objective of the doctoral thesis, identifies the research subject and object, specifies the research tasks, and
emphasizes and justifies the relevance and novelty of the conducted research.
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Chapter 1 provides an overview of the development of four waves of ecocriticism and the evolution of
ecofeminism in different time periods.

Chapter 2 focuses on the critical evaluation of the theoretical and methodological framework of ecocriticism
and ecofeminism, which helps interpret and analyze the portrayal of nature and the environment in literature.
This chapter also explores ecofeminist theory and its significance in environmental science, as well as the
theory and methodological possibilities of econarratology, which demonstrate the interaction between nature,
characters, and storytelling.

Chapter 3 presents an econarratological analysis of C. McCarthy's novels, emphasizing the interaction
between characters and the environment in the narrative. It considers not only the interaction between nature
and characters but also their literary function and significance within the context of the novels. The potential
impact of the narrative on the reader's perception is also evaluated.

Chapter 4 offers an ecocritical analysis of C. McCarthy's novels, providing insights into the portrayal of
environmental problems and their potential solutions.

Chapter 5 is dedicated to an ecofeminist reading of C. McCarthy's novels, which helps understand how the
interaction between female characters and nature contributes to the understanding of gender and the role of
nature in the world.

In the conclusion of the doctoral thesis, the main research findings are presented, including the most
important insights from C. McCarthy's ecocritical, econarratological, and ecofeminist analyses. Suggestions
for further research are also proposed.

The findings of the doctoral research are substantiated in (7) scientific publications, (1) monograph, and (17)
presentations at scientific conferences.

Scientific publications:

1) Inese Vicaka (2014) "McCarthy And The Coens: The Novel Versus The Film No Country For Old Men:
The Moral Framework of The Novel and The Film." Anchor Academic Publishing. (monograph)

2) Inese Vicaka (2014) "Territorial And National Identity And An Ecocritical Perspective In Cormac
McCarthy’s 'Child Of God'." Via Latgalica, 2014, Vol. 6, pp. 192-200.

3) Inese Vicaka (2015) "Woman-Nature and Man-Culture in American Postmodern Literature™ // Journal of
Comparative Studies; 2015, Vol. 36 Issue 7, pp. 200-218.

4) Inese Vicaka (2015) "Post-Apocalypse: Culture and Nature in Gundega Repse's and Cormac McCarthy's
Works." Interlitteraria; 2015, Vol. 20 Issue 2, pp. 71-78.

5) Inese Vicaka (2016) "Ecocriticism in Cormac McCarthy’s Novel 'The Road." New Dimensions of
Philology, Vol.1, University of Plock, 2016, pp. 142-148.

6) Inese Vicaka (2016) "Space And Time In Cormac McCarthy’s Novel 'The Orchard Keeper': An
Ecocritical Perspective." Spatiality and Temporality: An Interdisciplinary Approach. IRF Press, Warsaw,
2016, pp. 149-158.

7) Inese Vicaka (2018) "Aspects of Ecocriticism in Cormac McCarthy’s Novel 'All the Pretty Horses'." New
Dimensions of Philology Vol. 2. University of Plock. 2017/2018, p.102.

8) Inese Vicaka (2023) "Econarratology in Narrative Research." Scriptus Manet: Journal of Humanities &
Arts, Issue 14, 2023, pp. 31-41."

Presentations at scientific conferences:
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1) Daugavpils (Latvia) 21.11.23. — participation in the 1st International Congress of
Comparative Studies "Human in Language, Literature, Culture” with the presentation "The
Binaries of Woman-Nature and Man-Culture in American Postmodern Literature.”

2) Riga (Latvia) 23.11.13. — participation in the conference "Media, Gender, and
Transformation. Shaping Gender Identities™ with the presentation "Dystopian and Post-
Apocalyptic Vision of Gender Issues from an Ecofeminist Perspective."

3) Tallinn (Estonia) 27.01.14. — participation in the international winter school for doctoral
students "Absence, Presence, Distance: Ways of Seeing the Past."”

4) Riga (Latvia) 13.02.13. — participation in the 72nd International Conference of the
University of Latvia with the presentation "British and American Literatures in Comparative
and Transnational Perspective.”

5) Rezekne (Latvia) 24.04.14. — participation in the international scientific conference "Author.
Text. Era,” presentation titled "Ecocriticism, Ecofeminism, and Narratology Perspective in
Postmodern Literature - Cormac McCarthy's Narrative."

6) Riga (Latvia) 29.09.-30.09.14 — participation in the international conference "Changing
Baltics. Cultures Within a Culture,” presentation titled "Post-Apocalypse: Culture and Nature
in Gundega Repse's and Cormac McCarthy's Works."

7) Rezekne (Latvia) 21.11.14. — participation in the conference "Crossroads in Borderline
Culture, Language, History," presentation titled "Territorial and National Identity and an
Ecocritical Perspective in Cormac McCarthy’s Child of God."

8) Vilnius (Lithuania) 06.02.15. Participation in the international conference "International
Scientific Conference Imagology Profiles: The Dynamics of National Imagery in Literature”
with the presentation "The Myth of Southern Exceptionalism and the Issue of Ecocriticism in
Cormac McCarthy’s Novel The Orchard Keeper."

9) Plock (Poland) 13.04.15. — participation in the international conference "1st International
Online Conference New Dimensions of Philology,"” presentation titled "Ecocriticism in
Cormac McCarthy’s Novel The Road."

10) Plock (Poland) 13.04.16 — participation in the international conference “2nd International
Online Conference New Dimensions of Philology" with the presentation "Aspects of
Ecocriticism in Cormac McCarthy’s Novel 'All the Pretty Horses."'

11) Plock (Poland) 16.04.17. — participation in the international conference "3rd International
Online Conference New Dimensions of Philology" with the presentation "Narrative Ethics
And Ecocriticism In Cormac McCarthy’s Novel ‘The Road.’"

12) Plock (Poland) 21.04. 18. — participation in the international conference "4th International
Online Conference New Dimensions of Philology" with the presentation "Ecocriticism and
Dialogism in Cormac McCarthy’s Novel "The Orchard Keeper."

13) Plock (Poland) 16.04.19. — participation in the international conference "5th International
Online Conference New Dimensions of Philology" with the presentation "Econarratalogy in
Cormac McCarthy’s Novel 'All the Pretty Horses."

14) Plock (Poland) 21.06.21. — participation in the international conference "7th International
Online Conference New Dimensions of Philology" with the presentation "The Dynamics of
Development of Ecocriticism in the Baltic States."

15) Riga (Latvia) 03.02.21. — participation in the 79th International Conference of the University
of Latvia with the presentation "Post-apocalyptic Narrative and Narrative Ethics."”

16) Liepaja (Latvia) 21.04.22. — participation in the 30th International Scientific Conference
"Current Issues in Literary and Cultural Studies” with the presentation "Econarratology in
Narrative Research."
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17) Plock (Poland) 06.06.23. — participation in the international conference "9th International
Online Conference New Dimensions of Philology" with the presentation "The Importance of
Ecocriticism in Analysis of Postapocalyptic Literature."

THE CONTENT OF THE DOCTORAL THESIS RESEARCH

In the introduction, the research topic and the subject of the work are justified. The research
objectives and tasks are clearly defined, and the structure of the work is described. The main methodological
principles are outlined, and the novelty and relevance of the chosen topic are explained.

CHAPTER 1
HISTORICAL OVERVIEW OF THE EVOLUTION OF ECOCRITICISM AND ECOFEMINISM

The first chapter of the doctoral thesis provides an overview of the historical development of
ecocriticism and ecofeminism, as it is essential to understand the causal relationships and factors that have
shaped these theories. The chapter explores the origins of ecocriticism and ecofeminism, their developmental
trends, and explains and analyzes the key terms and their interrelationships.

1.1 Periodization of Ecocriticism's Four Waves

This subchapter examines the historical development of ecocriticism by analyzing and periodizing its
four main waves and their essential characteristics, distinctive elements, and their interconnections, which are
important for understanding the context of ecocritical discourse. Attention is also given to the value and
significance of such periodization and its impact on the overall development of ecocriticism.

Each wave of ecocriticism represents a particular perspective on the concept of environment, as
evident in the works of various ecocritical scholars.

Andrew Keller Estes emphasizes the significance of wave characterization in ecocriticism, pointing
out that the first wave primarily focused on the works of Henry David Thoreau, Ralph Waldo Emerson, and
Margaret Fuller, highlighting the cultural influence on nature and assuming that the two concepts are
distinguishable.

Since 2012, ecocritics have started to discuss the existence of a fourth wave of ecocriticism, based on
new materialism and material ecocriticism. Scholars like Serenella lovino, Timothy Clark, and Stacy Alaimo
have been particularly engaged in material ecocriticism research, seeking to explore how this ontology can
contribute to the development of ecocriticism.

In the first wave of ecocriticism, canonical literature played a significant role, with a focus on the
portrayal of untouched nature in literary works. The second wave involved the study of literary works that are
not included in the traditional literary canon. C. Merchant points out that the beginning of the second wave in
1996 coincided with the publication of the anthology “The Ecocriticism Reader” edited by Cheryll Glotfelty
and Harold Fromm, which laid the theoretical foundation for ecocriticism. Lawrence Buell emphasizes that
the first and second historical phases of ecocriticism are crucial, as they laid the groundwork for successful
ecocritical development.
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Robert Watson's work “Back to Nature” is one of the most significant theoretical contributions during
the second wave of ecocriticism. In the second wave of ecocriticism, attention is not only focused on nature
writing but also on various types of literary texts, as well as the representation of characters, animals, cities,
and wilderness in literature. In the first and second waves of ecocriticism, there was a strong desire to change
thinking about environmental issues.

However, the second wave is often referred to as the “revisionist wave,” which means that after 1996,
ecocritics reexamine important aspects of the first wave, some of which are also explored in the second wave,
marking the fluid and changing boundaries of ecocritical waves. It is significant to mention ecocritics of the
second wave, such as Timothy Morton, Dana Phillips, and Ursula Heise, whose contributions to the
development of ecocriticism are notable.

In the third stage of ecocritical development, ecocritics are interested in refining the theoretical
approach to ecocritical analysis of literary works, as there are extensive discussions on the significance of
different approaches.

The third wave of ecocriticism, which has developed its theoretical foundation, is crucial. In the 21st
century, coinciding with the emergence of the third wave, significant changes have taken place in
ecocriticism. It has expanded and become transdisciplinary. This means that ecocriticism has not only become
significant but also has significant development potential in the future, encompassing diverse active practices
with new possibilities for promoting environmental consciousness, using literature as a tool for discussing
crucial environmental issues.

The third wave of ecocriticism highlights a significant issue of the 21st century, which is concerned
with ensuring sustainable living, as the world is currently facing irreversible climate changes.

In the division of ecocritical waves, it would be necessary to include the historical development
stages of ecofeminism. The wave model of ecocriticism does not capture the nonlinear progression of
ecocriticism, nor does it provide a unified theoretical perspective on ecocriticism. Moreover, it does not
reflect the development of ecocriticism in other countries.

Although not all ecocritics and ecofeminists support L. Buell's division of ecocritical waves, it is
well-developed and accurately portrays the developmental tendencies of ecocriticism, as evidenced by
research conducted from the 1990s to the present day.

In the doctoral thesis, C. McCarthy's novels are analyzed according to the characteristics of the
second and third waves of ecocriticism. The representation of urban and rural environments and the
experiences of characters in situations of environmental crisis are studied. C. McCarthy's novels can also be
categorized as belonging to a specific ecocritical wave, with their distinctive elements.

1.2. Development of Ecofeminism

Ecofeminism emerged as a social, political, and ecological movement parallel to the development of
second-wave feminism in the 1970s, but it began to gain prominence only in the 1990s. Ecofeminism cannot
be equated with either feminism or ecology as a scientific discipline.

It is an independent field of study, although it has been influenced by feminist movements.
Currently, ecofeminism represents a wide range of ideas and perspectives, but overall, it has developed
autonomously in relation to the formation of ecological thought, although “the influence of feminism on the
development of ecofeminism is evident.

The term “ecofeminism” was introduced by French feminist Frangoise d'Eaubonne in 1974, although
the precise origin of this concept is still debated. It is claimed that the term was mentioned by representatives
of the Indian Chipko movement (now an ecofeminist branch movement against globalization, led by
ecofeminist Vandana Shiva) before its official introduction.

However, it is important to note that the conceptual beginnings of ecofeminism can be traced back to
the French tradition of feminist theory. French existentialist philosopher, feminist, and writer Simone de
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Beauvoir had already pointed out in 1952 that women and nature are perceived as “otherness” based on the
logic of patriarchal power. Perhaps it was this assertion that prompted the exploration of the issue of unity
between women and nature in the early 1960s.

In her first essay published in 1974, titled “Time for Ecofeminism,” F. d'Eaubonne emphasized the
need to address the issue of patriarchal power dominating women and nature, resulting in the neglect of
women's independence and their connection with nature. It is worth mentioning that in 1978, F. d'Eaubonne
established the Center for Ecology and Feminism in France. Although this center did not receive much
support in her native France, it gained support in Australia and the United States.

Ecofeminism can be referred to as the “third wave of international feminism,” which incorporates
feminist premises and issues from the field of ecology. It is also called the “third wave of ecological thought,”
which is related to the formation of ecological consciousness among humans. The term “ecofeminism” has its
equivalents as well.

Previously, it was believed that ecofeminism would become the ‘third wave of feminism’, combining
the critique of anthropocentrism from the first and second waves of feminism with an ecological perspective.
However, it has become evident that ecofeminism has developed as an independent practice. The
independence of ecofeminism from feminism and ecocriticism is demonstrated by a significant distinction,
namely, while feminism emphasizes androcentrism (centering on male norms and perspectives), ecocriticism
focuses on anthropocentrism (centering on humans), and ecofeminism recognizes the significance of both
androcentrism and anthropocentrism.

Ecofeminism is a dynamic category that began as a social and political movement, discursively
advocating for marginalized people who are subjected to and exist outside the center of power, lacking the
opportunity to express their opinions. Having analyzed the available scientific sources, it can be concluded
that ecofeminism, like ecocriticism, is becoming increasingly significant worldwide every year.

Currently, ecofeminists choose other terms instead of “ecofeminism,” such as “ecological feminism,
feminism and ecology, feminist environmental science, environmental feminism, or eco/feminism.” This is
motivated by the desire to avoid associating the concept with essentialism and emphasizing that the term
“ecofeminism,” which linguistically combines women and nature in one word (eco+feminine), is particularly
sensitive to essentialism as a too universal and stereotypical connection.

Annette Kolodny is one of the first literary critics who began to study literature on the environment
from a feminist perspective, shortly after the introduction of the term ecofeminism. In A.Kolodny's works,
such as “The Lay of the Land” and “The Land Before Her” the initial important questions of ecofeminism are
highlighted. C.Merchant’s book “Death of Nature” is considered the most important work of ecofeminism in
the United States, in which the thesis about the interconnectedness of the oppression of women and nature,
rooted in capitalism, remains relevant.

C. Merchant provides an empirical and theoretical genealogy of the forms of oppression of women
and nature that are characteristic of capitalism, emphasizing the close textual, ideological, and empirical
connection between the oppression of women and nature.

Despite the slow integration of ecofeminism into literary studies, it is recognized that research on
ecofeminist issues has experienced rapid development. Ecofeminism has reached a “mature stage” and has
evolved parallel to the development of feminism, combining feminist and ecological scientific perspectives
and highlighting the unifying link between women and nature. Despite some radical opposition from certain
feminist representatives, ecofeminist proponents have successfully integrated ecological and feminist
theoretical principles, overcoming objections that feminism has already integrated environmental issues.

Ecofeminism and feminism are closely intertwined, and it is evident that the boundaries of expertise
in the humanities are not strictly defined. It is likely that this interaction will become even more pronounced
in the future. Currently, ecofeminism has become closely associated with ethics, philosophy, critical theory,
and literary criticism.
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In C. McCarthy's ecofeminist analysis of novels, attention is also given to ethics, examining how
human actions and behavior affect nature and the environment, and how environmental changes impact the
lives of women and other marginalized individuals.

It is equally important to focus on ecofeminist research in Latvia, which is slowly gaining more specific
contours.

There is a growing interest in the study of the interconnectedness of environmental protection and
women's rights. Several books dedicated to ecofeminism have been published, and scientific articles have
been released. For example, in the collection of articles “Feminism and Literature,” biologist Arturs Maurin§
published an article titled “Ecofeminism: Temporal Aspects,” which examines ecofeminism in a broad
cultural context.

In Ausma Cimdina's book “Cultural Feminism,” attention is given not only to the exploration of
feminism but also to the explanation of ecofeminism, highlighting the differences between French feminism
and American feminism, as well as the distinctions between ecofeminism and cyberfeminism. Such scientific
clarification of ecofeminism and feminism is essential for gaining a deeper understanding of their essence and
differences.

In her article “Divine Transcendence and Immanence in Ecofeminism,” Liva Fokorte provides insight
into ecofeminist issues and examines the question of the relationship between divine transcendence and
immanence in ecofeminist theologies from a Christian perspective, emphasizing the essential parallel
between the structural oppression of women and nature.

In the article “Ecofeminism and Gender Equality in the Context of Climate Change: Research
Possibilities in Latvia,” Sanda Aizkalne examines the approach of ecofeminism and its significance in
promoting gender equality in the context of climate change. The study explores how ecofeminism can
provide opportunities to develop more effective strategies for mitigating climate change through a gender
equality perspective.

Inga Lace in her article “Ecofeminism as a Contribution of Social Critical Theory to Improving the
Quality of Life” analyzes how ecofeminism can offer opportunities to improve the quality of life and how this
approach can help enhance human-nature relationships. She examines ecofeminist aspects such as gender
stereotypes, critique of capitalism, and understanding of nature.

On the other hand, Anda Spalvina, in her article “Feminist Movement and Nature Conservation in
Latvia: The Perspective of Women's Environmental Movements,” explores the role of women in
environmental protection and the possibilities of ecofeminism in the Latvian context. The research examines
how women and environmental protection movements are interconnected and how these movements can
promote the ideas of ecofeminism in Latvia.

In Inga Osina's article “Ecological Feminism as a Response to Natural Disasters” the possibilities of
ecofeminism in responding to natural disasters are discussed. It explains how ecofeminism can help us
understand the causes of natural disasters and seek sustainable solutions, considering the needs of both
humans and nature.

Researcher Inese Budnika from Liepaja University has focused on the study of literary fairy tales
from an ecofeminist perspective, outlining the novelty of ecofeminist research practice. Specifically, the
researcher conducts an analysis of Karlis Skalbe's literary fairy tales based on the theory of psycholinguistic
prototypes. The combination of ecofeminism and psycholinguistic theories marks a paradigmatic view of the
diversity of ecofeminism that can be further explored.

Significant events and projects promoting the development of ecofeminism are also taking place in
Latvia. For example, an interdisciplinary team of philosophers and geographers initiated a multidisciplinary
project in 2018 that examines discourses about nature to reveal various ways in which the natural
environment is understood and represented. Within the project, questions about the ecological crisis are
addressed from feminist and ecofeminist perspectives.

50



Drawing on contemporary feminist theories, attention is given to feminist and environmental justice
research. Discussions are held on the relationship between the environmental crisis and the body, gender,
sexuality, and how the ecological and climate crises are linked to power relations, including gender, race, and
colonialism. The project was carried out in collaboration with the State Cultural Capital Foundation and paid
attention to the development of ecofeminism in Latvia, with Dainis Ivans being one of the pioneers.

In 2021, the international Riga International Short Film Festival “2Annas” took place in Latvia,
dedicated to promoting and fostering understanding of ecofeminist ideas in environmental protection and
women's rights.

It is also worth mentioning the non-governmental organization “Green Liberty,” which actively
works in the fields of environmental protection and gender equality, incorporating ecofeminist principles into
their work. The NGO organizes ecological events, promotes environmental protection, and collaborates with
other organizations working in this field.

In the conference "Regina Ezera and Eastern European Literature,” Anda Kuduma focused on the
analysis of Regina Ezera's tetralogy "By Her Own Wind" in the context of feminist ecocritical discourse. She
evaluated the concept of ecological consciousness at various levels of understanding, addressing the concepts
of deep ecology, ecocriticism, and the significant difference between nature and culture, subject and object,
organisms and environment in the context of ecofeminism.

On February 22, 2022, a workshop took place in collaboration with Kadri Ttrr, focusing on issues
related to the Anthropocene, climate change, and environmental issues from an ecofeminist perspective.
Discussions were held on what humanity means in the current climatic and socio-political situation.
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2. THE THEORETICAL AND METHODOLOGICAL FRAMEWORK OF ECOCRITICISM
AND ECOFEMINISM

The theoretical and methodological foundation of ecocriticism and ecofeminism is extensively
examined, allowing for a deep and detailed analysis of the relationship between nature and imagery in literary
works. Furthermore, the significance of econarratalogy will be explored, which offers a new and unique
approach that reveals new possibilities for discourse analysis. This chapter provides a profound understanding
of the theoretical and methodological basis of ecocriticism and ecofeminism and their importance in literary
analysis.

Moreover, it allows for an understanding of how the relationship between nature and humans can be
depicted in literature and how the analysis of these relationships can reflect ecological issues and challenges
that need to be addressed in practice.

2.1. Acritical evaluation of the theoretical framework of ecocriticism

Ecocritics have paid special attention to the theory and analysis methods of ecocriticism since its
inception, when the first anthology dedicated to ecocriticism, “Landmarks in Literary Ecology” was
published in 1996. The development of literary ecofeminist theory has also occurred in parallel.

Having studied various works on ecocriticism, it is evident that there is no unified theoretical
foundation for ecocriticism. Ecocriticism is characterized by methodological and theoretical eclecticism, as
well as a fragmented approach and temporary formulation of theories.

Ecocriticism is seen as a heterogeneous field of research with various approaches. It cannot be
defined by a single ideological theory or a unified set of values. Despite the strong impulse in recent
developments of ecocriticism to establish connections with key theoretical paradigms in cultural and literary
studies, a clear theoretical foundation for ecocritical research has not yet been established.

Each ecocritic has tried to develop its own perspective on ecocritical theory without necessarily
seeking collaboration with other ecocritics, as each perspective is significant. However, it is expected that
over time, a common denominator will be found among these perspectives. In this aspect, ecocriticism is
unique, as it has always been distinct from other theories in literature and culture, considering its close
connection with ecological science.

Undeniably, ecocriticism requires a clear formulation of a set of theoretical principles, despite the
diversity present in ecocritical practice. Ecocriticism is a unique theory in contemporary literature and
culture, especially in relation to ecological science. Ecocriticism should transcend disciplinary boundaries by
creating a kind of “ecological thought” and this transgression of boundaries can be ecological, literary, and
physical. It is understood that ecocriticism should broaden the concept of ‘world’ to include the entire
ecosystem. It is not possible to maintain a unified theory in an era, where there are numerous discourses, but
it is possible to create a set of theories that can always be adapted to new developmental processes.

However, there should not be ambiguity in the theoretical aspect of ecocriticism, and there is a need
for a clearer direction towards a specific goal. Currently, there is a clear sign of an epistemic crisis in the field

52



of ecocritical research. Undoubtedly, theory needs to be connected to practice, and in the active practice of
ecocriticism, it should promote a deeper understanding of the value of the environment.

At the core of ecocritical theory, it is necessary to theoretically define the discursive formulation of problems
related to the environmental crisis and explain the social and cultural aspects underlying these formulations.

The most important task for ecocritics at this moment is to establish a unified theoretical foundation
for ecocriticism. Analysis of the depiction of nature and culture in literary works could be based on this
theoretical foundation, focusing on the relevance of the ecological crisis, which is also arguably a cultural and
social environmental crisis.

The main interest of ecocriticism lies in the surrounding world, so it is necessary to reconsider the
link between research and active practice. The thoughts and theories of ecocriticism are based on an
examination of the relationships between nature, language, literature, and culture. This means that ecocritical
theory cannot be based solely on discourses about the environment, and attention should not be solely
focused on the ontological existence of nature in the world.

Both theory and active practice must coexist. It is agreed that theory constructs a cultural space,
which in turn shapes the political space, where existing interests can be actively defended. Therefore,
ecocritical theory emphasizes the importance of active practice, which allows for changes in the real, non-
textual world. The main direction of ecocritics should not be associated with expanding methodology or
theory, but rather the most important aspect should be the activation of ecocritical practice.

Since 2010, material ecocriticism has been introduced in ecocriticism, which has been particularly
addressed by S. Oppermann and S. lovino. In material ecocriticism, culture is seen as intrinsically connected
to nature, so it is essential to study how literary texts reflect the external world and how they react to the
global ecological crisis through the lens of culture. This can also mean that the world itself becomes a text, a
narrative that portrays the environmental crisis with existing contradictions or “conflicts” between nature and
culture.

S. lovino points out that ecocriticism is not just the analysis of literary texts, but it requires ‘reading’
the world as a text and the text as a world. In this perspective, the world is included in the dimension of
‘narrative’, where a connection between nature and culture and discursive practices is formed.

Material ecocriticism is associated with the theory of new materialism, which includes a non-
anthropocentric vision of the environment. Nature is seen as active and coexisting, and instead of
subject/object ontology, epistemology is at the core of new materialism, where knowledge and being are
mutually related.

Material forms, human bodies, and elements of the natural world are, phenomena, whose existence
and meanings are closely related to discursive dimensions. The narrative in material ecocriticism is “read”
through the prism of the essence of these bodies in the map of sustainability transformations, with a focus on
the issue of pollution in the natural world. In this aspect, there is a significant perspective on how the
narrative portrays the polluted worlds of human and natural elements.

Material ecocriticism is a methodological approach that indicates that ecocriticism is slowly
expanding its methodological field. However, it must be acknowledged that while various approaches have
emerged in ecocriticism, there is still passive inertia in methodology.

By studying the material connection between the human body and nature, it is possible to combine
ethical and political perspectives that are related to the reality of the 20th and 21st centuries, where “human”
and “nature” can no longer be seen as separate from each other. The spatial aspect plays a significant role in
ecocriticism both in local and global contexts. However, in recent years, the impact of globalization on the
world, environmental crisis issues, and ethics in relation to these aspects has been particularly significant in
ecocriticism.

Therefore, it is necessary to pay attention to how the portrayal of environmental areas can be viewed
in relation to a broader biosphere and a global cultural perspective. This means that one of the most important
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questions in ecocriticism is how representations of local cultural sites can be reconfigured into a mosaic of
diverse perspectives.

Some assumptions have been outlined regarding the methods and approaches in ecocriticism, on
which research can be based. It is essential to consider, how the relationships between characters and nature
are depicted in texts, whether there is an acknowledgement that the natural environment is threatened by
processes of modernization, and whether the significance of ecological consciousness is emphasized.

Furthermore, the responsibility of humans towards nature should be addressed, implicitly or
explicitly, and the value of non-anthropocentric environments should be evaluated in relation to human
values. The literary genre of a work and whether conventional genre boundaries are crossed also hold
importance. These issues, which can be explored ecocritically, fit well within the framework of
methodological questions.

The development of ecocritical theory is an important and dynamic field that continues to evolve and

introduce new ideas and approaches. However, along with that, problems and challenges arise.
One of the most important issues in ecocriticism is its relationship with other sciences and cultural domains.
Ecocritics need to collaborate with environmental scientists, philosophers, social scientists, cultural theorists,
and others to understand the complexity of environmental problems and their impact on society and human
life.

Additionally, ecocriticism needs to be comprehended and an interest has to be taken in other literary

and cultural domains to gain a complete and multifaceted understanding of the portrayal of environmental
issues.
Another issue is related to the practical applicability of ecocriticism. The analysis and understanding of
environmental issues in ecocriticism are crucial, but for it to be effective, it must be applied in practical
action. For example, understanding environmental issues can contribute to the popularization of ecological
knowledge, environmental protection, and even the formulation of environmental policies. Thus, ecocriticism
needs to apply its theoretical and analytical knowledge in practical action.

A third aspect and one of the most significant challenges in ecocriticism is how historically distinct
cultural and literary understandings of nature and the environment can be comprehended and analyzed in the
context of ecocriticism. Attention should be given to how different cultures, such as Europe (including
Latvia) and America, respond to environmental crisis solutions and how these processes can be influenced by
social and cultural factors. This understanding can help practitioners of ecocriticism grasp the intricacies of
environmental issues and how diverse cultures and literatures can contribute to addressing environmental
concerns.

2.2. Econarratology for literary analysis

Econarratology, the fusion of ecocriticism and narratology, provides a theoretical framework for the
exploration of environmental issues and the interaction with literature. E. James' theory of econarratology
combines the study of narratives and ecocriticism, focusing on the understanding and analysis of the
relationship between humanity and nature in literature. This theory is built upon the theoretical foundations of
narratology, ecocriticism, and ecology. Econarratology posits that environmental degradation is not just an
ecological concern but also an ethical and moral question.

The integration of ecocriticism and narratology, forming econarratology, has given rise to a new term
that investigates the world of narratives and the connection between textual and extra-textual realms.
Econarratology is the combination of ecocriticism and narratology, driven by an interest in the relationship
between literature and the physical environment, specifically examining narrative structure and its elements.
Previously, narratology has not received sufficient attention in ecocritical studies, making it crucial to
incorporate it into ecocritical research practices.
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The fusion of ecocriticism and narrative theories would undoubtedly contribute to the professional
recognition and legitimacy of literary ecocriticism, which is currently a significant challenge.

In recent years, more ecocritics have started to pay attention to the relationship between ecocriticism and
narrative theories.

Since its emergence in the 1960s, narratology has expanded its research scope to include various
interdisciplinary fields. Prominent 20th-century works such as Rachel Carson's “Silent Spring” and the
collaborative work of Paul and Anne Ehrlich in “The Population Bomb” can be regarded as ecological
narratives. These works address crucial environmental issues, as well as social, political, and ethical
concerns, calling for a shift in attitudes towards nature and the imperative of its protection.

Although the integration of ecocriticism and narratology, particularly econarratology, has not been
extensively explored, they are recognized as valuable for analyzing literary ecology. Econarratology enriches
narratology, with particular emphasis on the significance of spatial aspects, moving beyond a secondary role.

When employing an econarratological approach in the analysis of literary works, it is crucial to
consider the position of the narrator within the text and the levels of narration, including the intradiegetic and
extradiegetic narrators. Several questions pertaining to narrative structure and spatial dimensions are
significant in the econarratological analysis of novels.

Analyzing how a particular literary genre portrays environmental crises is important, as is paying
attention to the narrative perspective and focus. Highlighting the representation of the environment allows
readers to grasp the text's interpretative capacity. Additionally, the aspect of spatiality is essential, particularly
when examining the juxtaposition of urban and rural environments.

The connection between ecocriticism and Mikhail Bakhtin's dialogism is also significant. One of the
earliest and most significant works discussing the unified relationship between ecocriticism and dialogism is
Michael McDowell's article “The Bakhtinian Road to Ecological. Insight” written during the early stages of
ecocriticism. In this article, M. McDowell interprets M. Bakhtin's theory of dialogic relationships in relation
to ecocriticism. M. Bakhtin's theory can be viewed as a literary equivalent of ecology, a science of
relationality.

The dialogic theory within ecocriticism urges a shift in existing thought models by recognizing the
interconnectedness of the human voice and the voice of nature. The theory of ecocriticism dialogism urges a
change in the existing model of thinking, understanding that the human and natural voices form a unified
whole. Such a thinking model allows for a reassessment of the previously assumed privileged status of the
human voice in relation to the voice of nature. Through ecocritical analysis of the polyphony of nature and
characters’ voices in a monolithic view of literary texts, it is possible to understand the permeability of the
boundaries between humanity and nature.

In ecocriticism, it is essential to understand that it is necessary to reconstruct the perception of nature,
accepting it not as the ‘other’ excluded from discourse, but as a subject that needs to be perceived non-
dualistically. Undeniably, a dialogue with nature is not possible linguistically, but it is necessary to create a
new model of understanding that eliminates the dichotomy of nature/culture. Thus, the transcendence of the
duality between humanity and nature is necessary, where the relationships of both are based on mutual
interaction.

M.Bakhtin's theories are most suitable for ecocritical analysis, as they present a contrast to Ferdinand
de Saussure's linguistic perspective on language. They can be compared to the views of linguistic
philosophers George Lakoff and Mark Johnson, who emphasize the significance of discourse. Bakhtin
opposes a synchronic approach that ignores the literary history, the social context of linguistics, and the
environmental context in the form of the literary text,” and instead focuses on the significance of discourse
and recognizes it as a material activity.

In the context of ecocriticism and narratology, it is important to mention the connection between
ecocriticism and the ethics of storytelling, which has become significant in recent years, helping to draw
attention to the dynamics of the physical world and the inseparable nature of humanity. From this perspective,
one can think about the ethical evolution of cultural discourse.
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The term “ethics of storytelling” was introduced by literary scholar Adam Zachary Newton in his
book “Narrative Ethics” in 1995, although the interest in literature's capacity to influence readers and the
consideration of ethics in philosophy has been vital since the time of Aristotle and Plato.

The combination of ecocriticism and the ethics of storytelling has much more specific goals than the
metaethics of A Z.Newton's developed narrative ethics, which is considered too “metaethical.” Thus,
ecocritical narrative ethics pays special attention to the ethical aspects within narratives, where the
description of nature plays a significant role.

Ecocritical analysis of narrative ethics not only discursively allows us to understand the reality of the
material world and draw attention to social and cultural issues but also addresses environmental ecological
problems that are of essential importance because they indicate the need for active action to bring about
change.

In questions of narrative ethics, attention is focused on the implied author, narrators, and readers. The
ethical responsibility of storytellers toward readers, the attitude of storytellers toward events, characters,
implied and actual readers within the narrative are significant.

In ecocriticism, attention must also be given to the ethics of reader perception and reaction. However,
concerning the ethics of the written, in ecocritical textual analysis, it is important to explore what the author
has chosen to write about and what the researcher should write. This includes a proper understanding of the
relationship between characters and their natural environment, discerning the good and the values that are
part of these relationships.

In the doctoral thesis the selected novels are analyzed, considering the theoretical principles of
ecopoetics and incorporating the correlative theoretical principles of dialogism, narrative ethics, and
ecocriticism.

2.3. Theory of Ecofeminism: Critique of Patriarchal Power in Environmental Science

The theory of ecofeminism has evolved from various aspects of feminism and active practices,
including peace movements, labor movements, women's healthcare initiatives, nuclear disarmament efforts,
environmental and animal rescue movements, which means that it is based on a pluralistic platform of ideas
and encompasses a diversity of perspectives.

Representatives of the ecofeminist movement support the prevention of women's social oppression
and environmental degradation, emphasizing that the liberation of women (or any marginalized group) from
social oppression is not possible without addressing environmental degradation. V. Shiva emphasizes that
every socio-economic and cultural problem is still relevant, and it is possible that existing problems have
become even more acute, considering the increasingly complex issues brought about by globalization.

One of the early researchers in ecofeminism was American feminist and anthropologist Sherry
Ortner, who as early as 1972 drew attention to issues related to masculine hegemony and the nature-culture
dichotomy, which are still relevant in ecofeminism today.

In her essay “Is Female to Male as Nature is to Culture,” S.Ortner posed a crucial question for
ecofeminism regarding the historical and theoretical relationships between women and nature, men and
culture. This question remains significant in ecofeminism today, as discussions among Ecofeminists often
revolve around the dualities of woman-nature and man-culture.

Many ecofeminists have successfully employed S. Ortner's arguments in formulating the foundational
principles of ecofeminism. D. Vakoch and N. Sturgeon, for instance, support the view that the main principle
of ecofeminism is the belief that ecological and feminist concerns are closely intertwined.

Ecofeminism emphasizes the need to “erase” the historically created dichotomies, making both sides
equal. It also highlights the necessity of eliminating other hierarchical constructions by promoting equality in
dualistic categories such as human/animal, man/woman, culture/nature, mind/body. Ecofeminists believe that
patriarchal power should not occupy a higher position in the hierarchy; rather, it should be decentralized to
dismantle the existing hierarchy.
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Ecofeminists aim to eradicate social exclusion and oppression of marginalized groups. Therefore,
their focus extends beyond concerns for the oppression of nature and women; Ecofeminism also addresses
other marginalized groups. The theoretical foundation of ecofeminism is based on the idea of mutual
interconnectedness between various forms of oppression, including the oppression of non-anthropocentric
nature. Ecofeminism emphasizes the need to break free from hegemonic dualisms by eliminating them at
their core. Instead, it calls for thinking about the masculine and feminine worlds, as well as the
homogenization of nature.

Ecofeminism helps reevaluate and examine not only the connection between women's oppression and
ecological issues but also provides an opportunity to assess the problems of marginalization faced by various
social groups in literature.

It suggests that ecofeminist theory allows for envisioning healthier relationships by emphasizing the
importance of context over generalizations, highlighting the significance of care and justice, emotion and
rationality, to eliminate the existence of power dominance.

The ecofeminist approach allows for the analysis of the portrayal of women and nature in literature,
drawing parallels between the unified issues of women's oppression and environmental degradation caused by
the dominant and destabilizing influence of patriarchal power. Ecofeminism encompasses different
ideological perspectives on the aspect of unity between women and nature and related issues, which can be
classified into liberal, social, cultural, radical, and postmodern sub-branches.

Several sub-branches of ecofeminism have emerged as significant in literary studies: liberal
ecofeminism, social ecofeminism, radical ecofeminism, cultural ecofeminism, and postmodern ecofeminism.
These sub-branches within ecofeminist ideology are based on the divisions within feminist ideology, but the
ecological aspect plays a crucial role in differentiating these sub-branches.

Ecofeminists pay attention to the symbolic and metaphorical representation of patriarchal power,
cultural dominance, and technological control in literary works, where the value of women and nature is
diminished in relation to male gender. In literature that embodies the essence of ecofeminism, natural
elements are often attributed feminine gender and voice, endowing them with feminine qualities and
anthropomorphizing them (ascribing human characteristics) to accentuate the inseparable connection between
women and nature. This is often achieved through the prism of metaphor and symbolism.

In ecofeminism, as in ecocriticism, the perspective on the symbolic and metaphorical layer in the
text, which connects the representation of women and the relationship with nature, is significant. It is
essential in ecofeminism to examine the tropes used to emphasize the interaction between women and nature.
These tropes help crystallize the most important ideas in ecofeminist readings of literary texts.

Ecofeminism is one of its strong points. It emphasizes the liberal aspect of ecofeminism, as various
theoretical positions indicate. One of the common threads among ecofeminist researchers is the relentless
development of a set of theories. The theoretical toolkit of ecofeminism has been more fully developed than
that of ecocriticism, but the pluralism of ecofeminist positions also points to the need for further theory
development.

In comparison to ecocriticism, ecofeminists work more rigorously on the development of ecofeminist
theories to support and shape a new vision of the world based on a system that emphasizes equality and
justice. Although there is a desire among ecofeminists to achieve a more precise and detailed development of
the theoretical foundation of ecofeminism, the theory itself is considered strong.

Ecofeminism and narrative are essential in terms of the narrative conveyed, where the semantic
representation of women, men, and nature is analyzed through the prism of ecofeminist epistemological
values, emphasizing the importance of non-hierarchical relationships based on mutual understanding and
equality, eliminating established dichotomies.

Ecofeminism is structurally diverse. It also incorporates M.Bakhtin's dialogism theory, which serves
as a basis for exploring the relationships between humans and non-anthropocentric environments in literary
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works. Essentially, ecofeminism provides the necessary theoretical foundation to engage with M. Bakhtin's
dialogism.

In dialogic ecofeminist analysis of literary works, it is possible to perceive nature as an independent
character “with its own voice” among other characters. Dialogism in ecofeminism enables the recognition of
nature and women as entities that are often united as a whole: nature as woman and woman as nature.
Dialogism in ecofeminism allows for the examination of the power of voice in nature and women and the
exploration of whether other centers of voice exist. Therefore, dialogism focuses on the need for a paradigm
shift to eliminate the dominance of patriarchal thinking, which often forms the basis for the oppression of
nature and women.

Ecofeminism has a rhizomatic nature, and even in dialogic ecofeminism, it is possible to see
rhizomatic constructions where the voices of characters and nature are combined in a network of interactions.
In ecofeminism, it is important to listen to and highlight the “marginalized voices” in literary works through
the prism of heteroglossia introduced by M.Bakhtin.

Heteroglossia in environmental criticism helps to emphasize what has been intentionally left out,
forgotten, and suppressed. Through heteroglossia, ecofeminism can highlight the discourse of nature, which
can serve as an excellent tool to hear the voices of female characters and natural elements that have
previously been marginalized and differ from the voices of narrators and male characters.

Ecofeminism (like ecocriticism) is also associated with new materialism. New materialism is a
relatively new theoretical paradigm that examines our bodies' interactions with other organisms in nature and
the material world. It can be seen as a “material turn” towards material reality, a theoretical field that goes
beyond the anthropocentric view of the world. Therefore, new materialism is a “new metaphysics” that seeks
to rewrite thinking by constructing lateral thinking, where the world and humanity within it are perceived as a
unified whole.

The combination of ecofeminism and new materialism allows for a better understanding of systems
of oppression and their impact on both people and the natural world. From the perspective of new
materialism and ecofeminist theory, literary analysis can go beyond a naturalistic worldview and focus on the
dynamics of matter. In ecofeminism, as well as in new materialism, embodiment and transcorporeality
(beyond corporeality) are significant because these concepts are linked to ethics and politics, which are
important for ecofeminism.

The ecofeminist perspective has introduced new dimensions to discussions in environmental
philosophy concerning narrative ethics. The most crucial aspect is the role of narrative and the context of
ethics. Therefore, in ecofeminism, there is great significance placed on care, relationships, ethics, context,
and narrative, as all these aspects are interconnected.

Ecofeminism and narrative ethics allow for the evaluation of the ethical norms and dimensions of
action, raising important questions about how authors, narrators, characters, and readers should think and act
ethically. It is understandable that, unlike the combination of ecocriticism and narrative ethics, ecofeminism
places significant emphasis on aspects related to the marginalization and peripheral position of women
characters and nature.

By analyzing the theoretical and methodological aspects of ecocriticism and ecofeminism, it can be
concluded that both fields are in a developmental horizon, but there is a need to consider the aspect of
transdisciplinarity. The entry of new materialism, dialogism, and narratology into both disciplines is highly
appreciated, as it allows for a broader research perspective.
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3. ECONARRATOLOGY IN CORMAC MCCARTHY’S NOVELS: THE ANALYSIS OF THE
NARRATIVE

In the chapter, an econaratological analysis of C. McCarthy's novels is conducted, focusing on the
essential questions related to the interconnection between nature and narrative. The econaratological analysis
of C. McCarthy's novels allows for a multifaceted examination of the narrative from the perspectives of
ecocriticism and narratology, exploring the symbolic and metaphorical layers of the text that are significant to
ecocriticism. Within the framework of genre analysis of the novels, two themes characteristic of each specific
genre are examined, paying attention to the intersection of these themes with ecocritically significant
questions.

As previously mentioned, many ecocritics, including G. Garrard, A. Bracke, and R. Kerridge, have
emphasized the need for a wide range of literary works from various genres to better highlight ecocritically
significant issues. Therefore, this doctoral thesis analyzes three works from different genres - Southern
Gothic, Southern Western, and post-apocalyptic novels.

Simultaneously, significant attention is given to the analysis of the narrative, focusing on ecocritically
and narratologically significant aspects such as focalization, point of view, and dialogism, which reveal new
ecocritically significant dimensions. Two themes related to each genre are chosen for analysis - the themes of
grotesque atmosphere and spiritual descent of characters for the Southern Gothic genre, the themes of
character maturity and farewell to the past for the Southern Western genre, and the themes of climate change
and loss of life on Earth for the post-apocalyptic novel genre.

C. McCarthy's first four novels - “The Orchard Keeper,” “Outer Dark,” “Child of God,” and
“Suttree” - also belong to the Southern Gothic genre, but the writer has subverted the tradition of Southern
Gothic, which itself subverts the tradition of European Gothic. It should be noted that C.McCarthy's works, in
general, are characterized by the transgression of conventional genre boundaries.

C. McCarthy's literary works, including his Southern Gothic novels, are characterized by a multi-
layered intertextuality. It is evident that the greatest influence on the writer's Southern Gothic works has been
William Faulkner. This influence can be seen in the Gothic genre and the literary techniques introduced by
James Joyce, such as the stream of consciousness.

However, the most significant focal point can be placed on the function of Southern Gothic elements
in the novels of both writers. Although C.McCarthy's novels “The Orchard Keeper” and “Child of God”
exhibit similarities to the works of modernist writer W. Faulkner, they also incorporate the postmodernist
technique of pastiche - a blend of genres and styles, causing the traditional literary style of Southern Gothic to
dissolve within the hybrid elements of the genre. There is also a subversion of the Gothic genre, while still
retaining some elements characteristic of the traditional genre.

The impoverished rural areas of Tennessee in the early 20th century are depicted in C.McCarthy's
novels, showcasing how the elements of Southern Gothic function in all of the writer's works: aesthetic
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emphasis is placed on visual representation, drawing attention to the spiritual and moral significance that lies
beneath the surface of the physical environment.

The novel “The Orchard Keeper” takes place between the First and Second World Wars and is partly
fictional and partly based on factual spatial representations: the fictional locations in the state of Tennessee -
Red Branch, the wilderness mountain region, and Knoxville.

The timeframe depicted in the novel “The Orchard Keeper” is significantly after the period of
historical sharecropper or tenant farmer mass migration associated with the unfavorable economic and
political developments of that time. The economic crisis affected industries, trade, and agriculture, leading to
increased unemployment and overproduction that exceeded the possibilities of realization not only in
Tennessee but also in many other countries worldwide.

The novel also marks the era of post-industrialization, when the farms taken over by the Tennessee
Valley Authority were abandoned due to careless and thoughtless government administration - they were left
devastated and became unwanted by anyone.

The novel tells the story of a teenage boy named John Wesley, who accidentally befriends Marion
Slyder, an illegal alcohol bootlegger, without realizing that Slyder is the killer of his father, Kenneth Ratner,
whom he had killed in self-defense during a struggle. A close and friendly bond forms between Wesley and
Marion Slyder.

The novel also portrays the life of an older generation orchard keeper, Ownby, who never accepted
the non-economic agricultural management system of the Tennessee Valley Authority. Due to this inefficient
agricultural management, many agricultural lands suffered significant damage from the indiscriminate use of
herbicides and pesticides, and the government's administration system prevented many farmers from working
on their land due to high property taxes.

The government-acquired land parcels were soon abandoned and neglected. Even Ownby's garden,
which had been taken over by the Tennessee Valley Authority, had experienced irreversible degradation. The
presence of a pesticide container left in the garden symbolically reminded of the government's mistakes, as
pesticides are known to have a negative impact on the health of agricultural land.

The structure of the narrative is multidimensional and could be described as forming a “rhizome” or
network-like labyrinth structure introduced by G. Deleuze and F. Guattari. The existing narrative is not only
multidimensional but also consists of fragmented narrative line segments - the narrative about Wesley, a
separate narrative about Kenneth Ratner, and in the third part of the novel, a narrative about Sheriff Wade.

Therefore, the narrative is fragmented, based on the retrospections of the young boy John Wesley, the
life trajectory and representation of inner emotional spectrum of the orchard keeper Ownby, as well as the
narratives from John Wesley's advisor Marion Slyder.

The narrative leads not only through the twists and turns of the labyrinth but also has a ring-like
composition. The novel focuses on the damages to the environment generated by modernization and
industrialization, which are most clearly seen through the perspective of Ownby. The portrayal of the
environment serves as a panoramic overview of the history and development of a specific geographic
location. In this case, in the interpretation of the symbolic layer of the text, it is evident that the narrative is
centered around the disharmony in nature caused by the rapid changes of the modernization era.

From the unified perspective of ecocriticism and narratology, it is important to pay attention to
M.Bakhtin's concept of dialogism, particularly his developed concept of the road and threshold or crisis
chronotopes, which depict configurations of time and space. Although chronotope is not an ecological
category, it shares structural and thematic similarities with the ecocritical approach to the analysis of literary
texts. Both approaches are rooted in M. Bakhtin's concept of dialogism.

The road and encounter chronotope in the matrix of time and space, accentuating the interrelations
between nature and human beings, is evident in the narrative about the orchard keeper Ownby, where his
psychological trauma induced by industrialization mimetically imitates the surrounding environment. The
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depiction of the natural landscape in the metaphorical and symbolic layer of the text allows the reader to be
present within the text and grasp the psychological trauma inflicted by industrialization on Ownby.

Ownby's traumatic experience persists in every step of his life, as seen throughout the narrative. The
implied reader, as an objective observer beyond the narrative, follows the character's journey. The orchard
keeper’s path through the neglected garden because of degrading industrialization mimetically reflects the
surrounding nature.

The subjectivization or distancing of the character from a healthy self-identification highlights the
highest degree of his traumatic experience triggered by the realization of environmental degradation.

Nature, through its representation of blood-red moon and whispering grass with blades like sharp shards of
glass, symbolically and metaphorically conveys its damage.

Ownby is part of the construction of this chronotope, which means that his journey in the existing
road chronotope carries symbolic significance - an industrialization-induced post-trauma characterized by
sadness and alienation from his subjective essence.

From the perspective of ecocritical approach, the reader can ‘enter’ the chronotope of the narrative,
reflect on the subjectively emotional moments of the character, and gain a better understanding of the tragedy
and unfavorable impact on the environment and its dissonance with humanity during the socio-historical time
period. At the end of the narrative, the reader essentially returns to the starting point of the narrative - the
workers have abandoned the cemetery after an unsuccessful struggle against the sawmill, and Wesley, before
heading west, stands by his mother's grave. Wesley has reached maturity, and many events have transpired.

From the position of dialogic ecocriticism through the prism of M. Bakhtin's concept of dialogism,
the road and threshold chronotopes, one can also examine the narrative line of the young Wesley's departure
from Red Branch to the west in search of a new path in life after Slyder's arrest and Ownby's placement in a
care home. The narrator focuses on Wesley's journey after visiting his mother's grave in the crimson sunset,
passing through the cemetery gate towards the unexplored American West, which promises better life
opportunities.

On the other hand, in the novel “Child of God,” the setting is the Sevier County in the Appalachian
Mountain region of Tennessee. Many ecocritics have studied narratives about people's lives in the
Appalachian Mountain region, where industrialism since the early 20th century has brought devastating
consequences to the surrounding environment, and the unjust tax system has forced many landowners to give
up their property to the government. Often, narratives about the Appalachian region provide a glimpse into
the historical period before the 20th century when the region's territory was untouched by industrialism and
ruthless politics and economics.

C.McCarthy also depicts the lives of the inhabitants of Sevier County and the inverted social and
political context during the Great Depression. This indicates that the narrative about Ballard is multivalent,
portraying the social and ideological tensions of American society and the world at different time periods.

All these narratives can be considered as Frederic Jameson's mentioned metanarrative, which functions as a
grand historical text that, through new interpretations, allows us to view the historical events in Sevier
County during the Great Depression.

In the novel, there is also the coexistence of ethical and ecocritical aspects of the narrative. Although
implied readers would certainly collectively condemn the socially displaced and “dehumanized” Ballard's
killing, at the end of the narrative, Ballard's aggression transforms into mournful introspection, which
prompts implied readers to empathize with Ballard's tragic fate. The narrator encourages implied readers to
see aspects of our own existence within the boundaries of Ballard's identity - the fear of loneliness and the
insatiable appetite for the threatening power and wealth of humanity.

When Ballard's physical and mental degradation reaches its highest intensity, the narrator labels him
as a damned thing without resilience. However, against the backdrop of the political and economic situation,
the narrator wants implied readers to understand that Ballard's life story allegorically represents the degrading
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power of industrialization in the existing social and natural environment, which also leads readers to reflect
on their own existential form and essence.

The gradual erosion of Ballard's subjectivity within the boundaries of personal identity
metaphorically resembles the gradual destruction of the Appalachian Mountain region's territory. The
macroscopic initiator of such a state is the dominant cultural and political system.

Ecocriticism and ecofeminism advocate for actively denying such unjust dominance of power and
social stratification, which, in turn, would prevent the degradation of marginalized beings. Both the
Appalachian Mountain region and the victim of the existing time, Ballard, require a new diversity to heal and
recover from unjust social oppression.

Although interpreting this narrative in the category of prejudice as a dominant mode of the narrative
about the life of a deranged man, who, in a certain degree of psychological degradation, engages in
necrophilia and the killing of young women, it is essential to see the existing narrative as Ballard's long
nurtured, but unfulfilled dream of being in harmony with nature and humanity, which his mental derangement
had denied him. From the perspective of social justice, based on social policies, which is essential for
ecocriticism, Ballard can be seen as a victim of the existing cultural and political system.

The surrounding environment in the narrative is personified. The cliffs with weathered faces, in a
symbolic reading, can be seen as humanity's anxieties about the material world, which is a radical contrast to
the sense of peace that can only be provided by a pure and healthy natural world.

The existing socio-political system influenced not only Ballard's sound judgment but also the formation of his
dreams.

Fragments of uncontrolled past experiences in his consciousness were manifested as repeated
reenactments of lost time spent with his father, replacing these memories with fears of the future, of existing
in a time that is full of change and uncertainty. The spiritual body of the character is in constant connection
with the physical body. This means, that if the physical body is affected, both consciousness and the
subconscious suffer.

Within the boundaries of Ballard's identity, there are our own fears, loneliness, and isolation from the
world in our existing time. Ballard's decrepit house marked this periphery on a metaphysical level. Ballard's
descent into the status of a wanderer was generated by the very center of social and political action, which
placed him in a marginalized state not only among people but also in relation to the surrounding nature. The
narrative highlights not only the physically marginal zones but also, from a psychological perspective,
Ballard's marginal behavior, perversity, and evilness, which belong to the peripheral zone.

Ballard serves as a reflection of society, which, in a global aspect, outlines the existence of all
humanity in the 20th and possibly the 21st century, its ability to reach the furthest point of amorality, where
the boundary between reason and insanity becomes increasingly blurred. Ballard is given the opportunity to
enter a socially closed space, returning to the community of Sevier County residents, but he is subjected to
control and treatment.

In C. McCarthy's novel “All the Pretty Horses,” special attention is given to the border, that separates
Texas from Mexico. This border can be called fluid; it is constantly in a process of change. It is an unclear
and ambivalent place that exists in a constant state of transformation, where different nations, cultures, as
well as points of politics and economics intersect.

The Texas-Mexico border can also be seen as fluid in a literal sense, as it is separated by the Rio
Grande River, which forms part of the border between the two countries. Bioregions, including the American
Southwest, has its own dialect, culture, and traditions that need to be preserved, just as the importance of
sustainable agricultural management in it should not be lost.

Crossing borders into another country or nation can be seen as a personal psychological crisis,
making one realize how actually seemingly fixed identities are changeable, and making them feel helpless in
existential emptiness. Through this perspective, characters can be viewed through a ‘xerophobic’ formulation,
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which is the opposite of ‘xerophilia’. When confronted with the vastness of the desert and becoming aware of
being face to face with God, nature, and existential emptiness, they must relinquish a part of their identity.

In C.McCarthy's novel, the border is used as a metaphor for the intermingling of nihilism and
optimism, evil and good, illusion and reality, and other similar contrasts.

Thus, the dialectical struggle of the characters between hope and despair, victories and losses,
responsibility and indifference, life and death, home and foreignness, reason and imagination, order and
chaos, restrictions and freedom, nature and culture, is highlighted—a collection of various opposites that
never exist in absolute separation. Undoubtedly, the novel highlights the value and significance of the natural
environment as well as the diversity of culture, which is one of the essential theoretical paradigms of
ecocriticism and ecofeminism.

C.McCarthy's novel “All the Pretty Horses” is categorized as a literary work of the Southern Western
genre, particularly from the perspective of the geographic setting. However, while the novel exhibits a sense
of Southern Gothic genre with its sensual, aesthetic language, euphony of dialect, touch of allegory, and
perpetually present perspective of violence, C.McCarthy has created a Southern Western novel in his own
style that differs from both Western genre and Southern Gothic genre novels.

An important symbolic layer of the text that is significant for ecocriticism is already noticeable at the
beginning of the narrative—the iconic symbol of the industrialization era, which marks innovation and
changes in the surrounding environment of the small town of San Antonio, Texas. The rapidly approaching
train, focused on by John Grady, resembles a sinful intruder in the tranquil setting of the city, illuminating the
essence of modernization and industrialization that shakes the Western world.

In the symbolic layer of the text, the train reflects the myth of the lost Arcadian ideal of the Western
world, highlighting Grady's longing for the past before agrarian tax reforms.

In the novel, the theme of bidding farewell to the past, typical of the Southern Western genre, illuminates
important aspects of both the spiritual growth of the characters and the symbolic exploration of a new
environment.

It could be said that the novel “All the Pretty Horses” could also be categorized as a bildungsroman,
focusing on the psychological and moral growth of the main protagonist from youth to maturity. In the
interpretation of the symbolic layer of the text, it is evident that the new land of Mexico is depicted as a
“blank,” unexplored and unknown place for the characters.

The border between the two lands separates the ancestral land of the Comanche nation from the
complex land of the Mexican inhabitants with their own traditions and laws. Symbolically, the unmapped
Mexican state and its border represent the characters' unfamiliarity with the new country but their readiness to
let go of the past and explore the new land.

The characters' journey to the new land signifies a farewell to the past, both in a spiritual sense and in
terms of leaving behind the familiar environment for a new one. Everything familiar will be replaced by a
new environment and experience, albeit accompanied by painful farewells, as if sensing the harsh destiny that
awaits them in a land with a different cultural and legal understanding.

In ecocriticism, it is essential to look at cultural diversity from the perspective of equality, where
diversity is not discriminated against or dominated by other powers. This important question of duality and
categorization is indirectly or directly highlighted through the dialogue of the characters.

Grady's involvement with Alexandra, the wealthy ranch owner's daughter, turns into a conflict
between Grady and the girl's father, leading to sin, mercilessness, and betrayal. The ranch owner, Don
Hector's dissatisfaction with Grady’s relationship with Alexandra, results in discord with the girl's father and
the unjust imprisonment, torture, and violence towards the young man. Grady learns the truth about Mexican
brutality, unjust dominance, racial divisions, and cultural diversity, which is frightening and unpredictable.

Readers, being outside the world of the text, are taught to see this world from the right perspective.
Unfortunately, the social inequality of classes prevents Grady from being with Alexandra, as the hierarchical
dominance of the girl's father is in direct opposition to the successful existence of their union.
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To alleviate this emotionally charged internal experience, the young man finds peace of mind in
nature. The surrounding nature reflects the emotional range of the youth, encompassing idealism, noble
feelings, as well as pain and hopelessness, which unfortunately overshadowed all the goodness that resided
within him.

Whereas in the novel “The Road,” the focus is on the description of a post-apocalyptic theme,
depicting an unexplained natural catastrophe that irreversibly transforms the natural environment into an
inhospitable element, serving as a serious harbinger of possible extinction of life on Earth. The narrative is
conveyed through the rhetoric of a degraded environment, intertwined with a tale of the lost aesthetic beauty
of nature. At the beginning of the narrative, the narrator introduces readers to the dramatic scene in which a
father and son must spend their days after the devastating natural disaster.

The struggle of the characters with their conscience, integrity, and the desire to understand their
existential purpose is reflected. The narrator gradually reveals the past of the son, father, and his wife, making
the narrative fragmented, consisting of mosaic-like storylines of the past and present, which, when put
together, form a dramatic narrative tapestry. Essentially, the narrator follows the father and son's journey
southward step by step, as they traverse ruined towns, major port cities, forests, and fields, giving the
impression that there is no refuge in the post-apocalyptic world. From an ecocritical perspective, the portrayal
of the post-apocalyptic environment is of great significance.

The post-apocalyptic theme itself is crucial in ecocriticism, as it urges active consideration of
environmental protection in the present moment, rather than just in an uncertain future perspective.
Undoubtedly, ecocriticism is and will be associated with a deeper, structured exploration of the possibility of
apocalypse and post-apocalypse, as in recent years, environmental activists, ecocritics, and ecofeminists have
become increasingly concerned about the potential harm to the environment, if proper attention is not given
to preserving a clean environment and sustainability.

Perhaps the most menacing aspect of the post-apocalyptic environment is the existential uncertainty,
as evidenced by the narrator, who informs readers about it in an external focus, while simultaneously
indicating that the only path to salvation in such an environment is peace, acceptance of the surrounding
environment, allowing oneself and the environment to coexist.

In the post-apocalyptic world, the threshold between life and death is frequently crossed more often
than in an orderly, secure environment.

The narrative signifies tragedy, while providing an understanding of the permeability of the boundary
between life and death.

The realization of death prompts the son to vow to never forget his father, but the narrator offers the
young boy a chance for salvation, hope for survival, and a future - the boy encounters a woman, who is
willing to take care of him.

From an ecocritical and symbolic perspective, this offered opportunity for the child is equated to the
crucial question of environmental sustainability, which involves certain care for the surrounding environment
over an extended period and thus ensures a healthy life and continued existence for humanity in this world.
The child is personified as all of humanity, while the woman symbolically offers the possibility of survival to
humanity if sustainable environmental preservation conditions are observed.

64



4. ECOCRITICAL ANALYSIS OF CORMAC MCCARTHY'S NOVELS: ASTUDY OF THE
RELATIONSHIP OF THE CHARACTERS AND THE ENVIRONMENT

In the fourth chapter, an ecocritical analysis of C. McCarthy's novels is conducted using an ecocritical
approach. In the theoretical part of this work, it was mentioned that in ecocritical analysis, it is important to
pay attention to the dualities of nature-human and nature-culture to explore the essential questions of
ecocriticism, which concern the interconnections between nature, humans, and culture. These
interconnections form the basis of ecocriticism and its active practice.

Within the scope of this chapter, the representation of the nature-human or nature-character duality in
the novels is examined, focusing on how the author represents the formation of these relationships and
whether they should be inherently intertwined or if one side should occupy a higher ontological position.

In the novel “The Orchard Keeper,” it is possible to view the perspective of the relationship between
nature and character, paying attention to the dualities of nature/human and nature/culture. The surrounding
environment is depicted as an unattractive locus covered with scars. The detrimental impact of the drastically
utopian vision of rapid modernization and mass industrialization on agricultural development is revealed,
where soil pollution and the effects of chemicals are likely still tangible.

In the historical context of that time, the surrounding environment had suffered significantly due to political
and economic factors.

The novel vividly portrays the degree of environmental degradation. Such a perspective is crucial in
ecocriticism, where it is important to draw attention to the threat of natural environmental degradation related
to the industrialization processes induced by modernization.

Ecocriticism emphasizes the importance of how precisely an environmental crisis or environmental
degradation is described and how it is interpreted in literature through language and cultural representation.

The depicted environment largely reflects the fragility, loss of dynamics, and stagnation of socio-
economic governance systems. The orchard keeper’s protected garden symbolizes the damage inflicted on
agricultural culture by the mechanized mass production of that time. The parameters of the temporal setting
depict the situational cultural and political sphere of that time, which marks the post-industrialization period
with its inherent degradation of the natural world, the dominance of economic and political power absurdity,
and the significant leveling of ecological factors.

From an ecocritical perspective, the disregard for ecologically significant aspects contributes to the
degradation of the biosphere or the ecosphere, as reflected in this text. The portrayal of the degraded
environment in the novel can be associated with C. McCarthy's apocalyptic novel “The Road,” where the
destruction of nature and life is depicted in a tragic narrative, but it also touches upon eschatological and
posthumanist themes, that are not inherent in Gothic genre novels, including Southern Gothic genre novels.

The damaged soil with pesticide residues, the red clay roads, and the entire surrounding environment
take center stage in the novel, serving not as a backdrop for the action but becoming the main driving force—
or even the main character, which is significant in ecocriticism. This conceptual framework was already
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discussed in the theoretical part of the doctoral thesis, where Lawrence Buell's (2009) perspective on
environmental representation as the main character in the text was emphasized. The environmentally
degraded setting, perceived as an illuminated cornerstone of the ecological crisis from an ecocritical
standpoint, reflects the destabilization of the natural environment, which can serve as a basis for the
degradation of humanity's emotional and physical condition.

The vital necessity of the modernization process as the key to prosperity for the middle generation
has led to the neglect of the essentiality of a clean environment. Analyzing the theme of grotesque
atmosphere as one of the themes of the Gothic genre and grotesque as a central element in the novel “The
Orchard Keeper” attention must be paid to the feelings evoked by the surrounding environment and
atmosphere. This perspective highlights the significant relationship between characters and the surrounding
environment and nature, allowing for answers to important environmental questions.

Ownby's emotional distress over the degradation of nature is reflected in subjective dream visions
and symbolic and mythical retrospection of past events, embodying the grotesque atmosphere characteristic
of the Southern Gothic genre. These existential fears or problematic perceptions of human existence are at the
core of ecocriticism.

Ecocriticism proposes the need to view the world from a new perspective, from the viewpoint of a
sustainable natural world model without fear for its existence, which is also crucial for human life and
survival. This depiction of the grotesque atmosphere reflects the character's sense of fate, the internal conflict
of consciousness and the subconscious.

The environmental crisis also encompasses a crisis of imagination, which is also related to the
narrative of the novel “The Orchard Keeper,” where characters experience emotional distress in the form of
dreams and imagination, reflecting both the damage to the environment and the character's tense emotional
state, which are interconnected.

The characteristic grotesque atmosphere of the Southern Gothic genre is revealed through the
deformation of focused objects in the form of misty veils, threatening shadows, and wind-torn tree figures,
creating an excellent connection with the symbolic world of natural elements crucial to ecocriticism. It is
evident that natural elements are anthropomorphic, their movements of ‘rising’ and ‘stretching’ resembling
human bodily movements, which further accentuate the correlation between nature and characters, serving as
a reminder to readers that nature exists in unity with humanity.

The characteristics of Southern Gothic literature include the depiction of the moral degradation of
characters, symbolically revealing their attempts to escape from the reality of life. In the novel “Child of
God,” there is a glimpse of the grotesque atmosphere that distinguishes Southern Gothic and allows for the
exploration of the nature/human and nature/culture dualities.

Although the novel could be considered an elegy for those who are misunderstood in life, or that it
has a melancholic tone that makes the character Ballard more humane, it must be acknowledged that the
grotesque atmosphere highlights Ballard's evil, aggression, and lack of empathy. There is a blurring of the
boundaries between good and evil, and the diachronic course of the monstrous character emerges, where
expressions of aggression are often replaced by ignorance and fear of the surrounding environment in which
the character is “trapped.”

The grotesque atmosphere gradually unfolds, emphasizing the places where Ballard seeks refuge
after losing his ancestral home, thus accentuating the character's pitiful situation, and revealing the truth that
the surrounding environment influences everyone's existence. Ballard's fear and aggression, which are often
replaced by ignorance, symbolically encapsulate the character's struggle with the surrounding environment,
shedding light on every person's fear of their own existence.

The novel not only features a grotesque atmosphere but also portrays a spiritual descent prompted by
the atmosphere of social life, which, in turn, is influenced by the system of governance in the Southern
region. The depiction of Ballard's life helps uncover the social environment and interrelationships in
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Tennessee in the 20th century. It further confirms that through Ballard's moral degradation, the social life of
the entire Southern community is illuminated.

This novel was analyzed from the perspective of the second wave ecocriticism, which calls for a
reevaluation of the relationship between nature and humans in an environment affected by industrialization.

In the Western novel “All the Pretty Horses,” the relationships between characters and nature, as well
as the interconnection between nature and culture, can be analytically explored. The signs given by nature
play a significant role in the destiny of the young protagonists, indicating the unseen, omnipresent connection
between nature and human life. Here, two main themes prevalent in Southwestern literature stand out: how
individuals experience and relate to nature depends on their collective consciousness, and the desire for
change lies in the hands of people themselves.

The depiction of nature holds ontological priority; it is not in a silenced position but does not form
consolidated relationships with humans. Through fragmentation, there is an ontological alienation of
characters from the natural world, illuminating the crisis in the relationship between characters and nature.
Nature has not suffered damage, but it is evident that the surrounding environment has taken on the position
of “Otherness”, being sublimated as the priority position of the characters takes precedence.

C. MccCarthy’s novel “The Road” raises a significant question about human behavior in the face of
ecological devastation. The portrayal of a non-anthropocentric environment plays a significant role in the
novel, serving as a warning about the need to consider the preservation of the surrounding environment,
which is crucial for the existence of all life forms on Earth.

The characters confront the environment, and their characteristics and behavior are tested in an
environment where life forms have ceased to exist. The narrator impartially depicts the actions and reflections
of the characters. Metaphors describing nature and characters help highlight the relationships between
characters and the non-anthropocentric world and associatively reveal the damage inflicted on the
environment.

Although the surrounding environment is inert, it serves as an active substance through which readers
can comprehend the destructive power of natural catastrophes that affect living organisms and humans. In the
metaphorical layer of the plot dimension, the devastation of the environment is revealed as a pervasive “cold
coma” that has engulfed the entire world.

The novel prominently highlights the important postulate of ecocriticism that humans are dependent
on nature. The anthropocentric worldview, which may seem acceptable to postmodern society, is, in fact,
highly relative. Humans are just a small part of the vast natural space, and the novel emphasizes the true
fragility of humanity when faced with the influence of natural elements. Therefore, the post-apocalyptic
environment in the novel can be observed from a historical perspective, knowing that everything inflicted on
nature will be recorded in history and that nothing in nature will be the same as it was before.

The previously existing dimensions between the living and non-living, nature and culture, self and
other, and anthropocentric and biocentric spaces have been erased. From an ecocritical perspective, it is
evident that nature possesses great power, and humans should feel reverence for it. Meaningful human
existence in the world is only possible by being in harmony with each natural element.

Gradually, the truth is revealed that the processes of the biosphere constantly transform all kinds of
matter, and it becomes clear that long-term stability in a degraded environment is not possible. Viewing this
text through the concept of transcorporeality, it is evident that the bodies of biological organisms, when in
contact with degraded environmental matter, become alike, they turn into withered, lifeless, and non-living
beings, just as the surrounding nature, which has lost its previous good appearance. This reveals the
interaction between nature and living organisms and the permeability of both boundaries.

The surrounding nature is depicted as lifeless matter, a decoration that cannot be revived. Both the
text itself and the depicted nature in the text take on a material form, but they no longer possess the essence
of life; the text itself is dry and instructive.
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The material world is portrayed in relation to the natural world, marking the entry of materiality into
nature, which also means that the unity of materiality has directly impacted the natural world and its
elements. In the interpretation of material ecocriticism, it is evident that the previously living nature has been
assimilated into the industrial world, and there is no longer a distinction between the two worlds. They have
become equal materials, indicating that nature has lost its uniqueness and its previous purity.

The novel “The Road” depicts a post-apocalyptic world that can be imagined in a simulated and
fictional sense. The portrayal of the environment is significant, and the representation of the sun plays an
undeniable role in the existence of the entire ecosystem from a cosmic perspective. Metaphorically, the sun
symbolizes stagnation and the authenticity of the post-apocalyptic setting. It highlights the truth about the
decadence of human history and the losses humanity has suffered.

The post-apocalyptic era, as depicted in the novel, shows that even what was significant to consumer
society is lost. The portrayal of the urban environment in the novel signifies the end of the postmodern era,
which demanded the transformation of historical forms and innovation. The post-apocalypse is depicted as
something inevitable. This perspective can be applied to the scene presented in “The Road.” It is also agreed
that in post-apocalyptic genre novels, the portrayal of the post-apocalypse will always remain beyond human
comprehension.

In “The Road,” there is a palpable metaphysical and fictional shift, that the reader finds

incomprehensible, especially regarding historical and temporal aspects.
The novel “The Road” is also significant in addressing the theme of climate change within the post-
apocalyptic genre, although it should be acknowledged that the author does not explicitly indicate the type of
natural disaster that has befallen the southern part of America. This theme is essential in ecocriticism, as it
prompts reflection on the need to consider a sustainable environment, although it must be recognized that in
recent years, there has been an emergence of climate crisis skeptics, who downplay the significance of
environmental degradation in the global political context.

An ethical perspective is also crucial, as it hypothetically and ethically allows us to contemplate the
issue of climate change and the ability to exist in an environment affected by unbearable changes. The novel
portrays the internal struggle of characters between the desire to live and, perhaps, “calculate” the advantages
of choosing death.

Although the novel does not present the worst-case scenario, in which the father willingly bids
farewell to life as the mother did with the son, this perspective on choices between life and death is certainly
relevant to the issue of climate change, as it is known that environmental changes can also influence a
person's refusal to live in an altered environment.
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5. INTERACTION OF FEMALE CHARACTERS AND ENVIRONMENT: AN ECOFEMINIST
READING OF CORMAC MCCARTHY"'S NOVELS

An ecofeminist analysis is conducted on selected novels by C. McCarthy, which allows for an
exploration of the problematic nature of gender relations and highlights the impact of environmental
degradation on humanity.

The novel “The Orchard Keeper” is set in the interwar period in the town of Red Branch, Tennessee.
It addresses issues related to the oppression of women and environmental destruction during a time when
industrialization took precedence over concern for a clean environment. Initially, we will examine the roles
and relationships between men and women, studying each male character's attitude towards women, which
overall provides responses to important ecofeminist questions. Each male character is characterized by their
experience in relationships with women or other men.

In the novel, the perspective on these relationships is largely illuminated through the marginalized
character who assumes a passive observer position, except for the young man, Wesley, who overcomes his
internal fears of the opposite sex.

The novel focuses on the problematic connection between women and men, where fear and insecurity
come into play. Ownby experiences an internal struggle, fearing the aging process and the changing dynamics
with women, even though the issue of the duality of women/men in his youth was not encountered.

Ownby fails to confront his internal fears stemming from the existing socio-economic situation and
the healthy interrelations between the female and male sexes. He often hears animal voices at night, which
presumably serve as the basis for these internal fears. It can be assumed that these fears stem from the general
inability to accept not only changes in nature but also changes in relationships between oneself and the
female sex.

The verticality of the Southern Gothic genre is also observed, discursively aiding in highlighting the
significant perspective line for ecofeminism. It becomes evident that the character is trapped in an internal
struggle, suppressing healthy and positive emotions that prevent the acceptance of nature in any position and
hinder the acceptance of unity in relationships between women and men.

Another character, Marion Slyder, becomes a passive observer of gender relations in the novel,
which, in turn, crystallizes an important truth for ecofeminism. Being in the position of an observer, Slyder
can witness the modeling of relationships between women and men.

The novel “Child of God” addresses relevant questions for ecofeminism, shedding light on the
interconnectedness between women and nature in their interaction. Ballard's crisis of self-identification and
the socially oppressed state created by the government, which contributes to his mental degradation, is
reflected in his necrophiliac relationships with dead women. This perspective on relationships can be
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observed from an ecofeminist and ethical position that rejects relationships between men and women that fall
outside ethical norms. Such represented relationships illuminate the objectification of the female sex,
indicating a predisposition for the oppression of women.

The selected C. McCarthy novels undergo an ecofeminist analysis, allowing for an examination of
the problematic nature of gender relations and the impact of environmental degradation on humanity. The
novels highlight the complex dynamics between men and women, as well as the interconnectedness of
women and nature. They emphasize the importance of establishing sustainable and equitable relationships
with the environment while challenging patriarchal structures that contribute to both gender oppression and
ecological destruction.

From an ecofeminist and ethical perspective, it is evident that such a model of relations between
women and men not only exists outside ethical norms, but also highlights the possibility of women being
subjected to oppressive positions of power, which should not be tolerated.

Similarly, the novel highlights ethically unacceptable behavior by men, which even more strongly
urges readers to consider the need to adhere to ethical norms where hierarchical privilege of masculinity does
not exist. This hierarchical power structure can be directly or symbolically observed through the absurd
actions of the male character.

Ecofeminism denies relationships between the two genders, where healthy unity does not exist. This
stance can be seen in a symbolic reading of this text. In his absurdly constructed model of relationships,
Ballard attempted to fulfill his lack of self-identification, which involved absurd concerns for a dead woman.
Concealing these degrading relationships in a symbolic view highlights a significant trajectory for
ecofeminism: only equally formed relationships between women and men that involve interaction and mutual
understanding are recognized. Relationships that acknowledge hierarchical dualism are not possible. The
boundaries of women's corporeality, which signify the permeability of physical relationships between women
and men, have been violated. Such unity is portrayed as ethically unacceptable.

Similarly, from an ecofeminist and ontological perspective of materiality, theoretically and
practically, men and women should exist in a unified connection without oppression. This incorrect model of
relationships is highlighted from a slightly ironic, yet also tragic, standpoint.

Here, a counterpoint to the essential ontology of ecofeminism emerges, which envisions the unified
existence of the natural environment and both genders in the world. In this symbolic and ecofeminist reading
of the text, the portrayal of the female character reflects the significant question for ecofeminism regarding
the dominance of patriarchal power and the existence of women in the ideology of dominant oppression, self-
sacrifice.

Ballard is unable to accept the socio-economic situation that contributes to his alienation from the
surrounding environment and his inability to form healthy relationships with women. The subjugation and
objectification of women are highlighted in the text. This discursive portrayal of the female body signifies
that women's bodies can be subjected to the influence of patriarchal power.

Ballard is given a “rebirth” opportunity, which would encourage acceptance of the current situation,
and this is portrayed in the symbolic layer of the text. Radical acceptance of the situation at any level is one
way towards spiritual acceptance of oneself and the surrounding environment. Such rhetoric in ecocriticism
means that any choice to make changes should involve accepting oneself and the world around us.

The novel “All the Pretty Horses” has an ecofeminist active nature. It pays attention to the correlating
relationship between women and nature, with the natural environment described in great detail. In the
ecofeminist reading of the text, significant importance is given to the interpretation of the dimensions of
nature and space.

The approach of literary ecofeminism allows for an examination of the unified issues of women's
oppression and degradation of nature caused by the dominant influence of patriarchal power. From the
perspective of ecofeminist approach, it is known that women's wisdom about resilience and reliability resides
in them from childhood. Women possess the consciousness of the need to take responsibility; otherwise, a
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person is rejected as an unfit branch, and there is no longer an opportunity to change it and make it suitable
for life.

From an ethical perspective of ecofeminism, predetermined rights, and regulations about the proper
model of human behavior are important in the world, which manifests as properly formed relationships that
correlate mutually between the women's and men's worlds, as well as the surrounding environment. This
realization is vividly evident in the statement of Aunt Alexandra, who emphasizes it as a representative of the
women's world.

There is no emphasis on hierarchical relationships, but rather a united view of wholeness expressed
from a position of pluralism — not me, not you, but us. In this aspect, the integration of all humanity, the
movement towards an ethical vision of the world, which emphasizes caring for people and the entire world,
can be seen. This women's wisdom also applies to the laws of nature; if they are not respected, humans will
undoubtedly suffer. Laws exist to be observed, including the laws of nature.

Humanity must learn to accept the truth that peaceful coexistence is the only way to maintain good
relationships. Hierarchical dominance and aggression incited by patriarchal power, such as war, are not
acceptable because this path leads to the destruction of the world and the environment.

Looking at this aspect through the prism of cultural ecofeminism, it must be understood that the
consequences of human actions have a circular, not linear, nature. This means that the issue of aggressive
patriarchal power still exists in the world, it is unresolved, but it is hoped that through the prism of
ecofeminism, increased attention can be drawn to this issue, including through the ecofeminist analysis of this
novel.

The categorization of male and female worlds, where male rationality and strength prevail over the
female world and seek to influence it, is evident. The novel highlights a significant problem in ecofeminism,
which is associated with the abusive misuse of power at the political, economic, and social levels, underlying
the oppression of the female world.

From a social ecofeminist perspective, it is possible to propose an ecologically significant idea that
was gleaned from the text, namely that the social environment influences women's lives, often subjecting
them to external environmental and circumstantial factors. In ecofeminism, it is crucial to eliminate dualistic
thinking and the logic of dominance. This means that there should be equal relationships, rather than the
oppositional division between male and female worlds mentioned in Aunt Alfonsita's story.

The male and female worlds should be seen as a unified whole, where each has its responsibilities,
and no one side should dominate the other. Aunt Alfonsita acknowledges, that she has never been the soul of
society, but points out that Mexican society is dominated by authoritarian structures oriented towards
patriarchal power, which diminishes women's power potential, thus making their sovereignty and prerogative
in the social and political sphere impossible.

The portrayal of the opposition between the female and male genders is an important paradigm in
ecofeminist principles concerning patriarchal relations, emphasizing that male power is always dominant and
destructive towards the female gender. Moreover, C. McCarthy also portrays the distinct spatial division
highlighted in ecofeminism within patriarchal society, where women do not represent the public sphere but
are always relegated outside of it. This division has been symptomatic since the pre-industrial era, but
ecofeminist proponents have borrowed it to reflect the unequal binary division in which women do not
represent the cultural arena.

One of the reasons that led to the downfall, violence, and betrayal of the young boys at the Mexican
ranch was Grady's forbidden friendship with the ranch owner's daughter, Alexandra, despite her father's strict
objections. Grady had to pay for his frivolous attitude towards the strict rules and prohibition of being
together in the girl's family, and he had to endure rejection and heartache. Considering his socially and
materially privileged position in the Mexican region, the girl's father was able to exert influence over the
young boy's future by forbidding him from living with his daughter. Additionally, Grady was falsely accused
of a nonexistent guilt, which led him to spend some time in imprisonment.
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In the novel “The Road”, the landscapes depict the representation of women's health before a
devastating natural disaster, which should serve as the basis for a model of a healthy ecological system in the
women's world.

The narrator reveals a man's dream of his wife before the birth of their son in an untouched
environment, presented as a flashback in the man's memories. In ecofeminism, as well as in ecocriticism,
there is a significant focus on the metaphorical layer of the text, which reveals the ethical coherence and
discursive consolidation of the female character and her relationship with nature. The degraded surrounding
environment negatively affects the woman's health, and the internal focus portrays the man's turmoil over the
loss of empathy, where there is no longer concern for the sick woman as a cognitive ethical action.

From an ecofeminist perspective, it is understood that a woman's body is as healthy as the
surrounding world. This almost holographic interpretation is compatible with the portrayal of the woman's
physical form in the text, which has been correlative influenced by the surrounding environment. From a
social ecofeminist perspective, it is possible to propose an ecologically significant idea that social
surroundings influence a woman's life, often subjecting it to external factors of the environment. The
woman's body has undergone regression, influenced by the degraded environment.

The text portrays the transcorporeal merging of the female character with matter. The body of the
character dissolves or merges into a world that is disappearing. There is no explicit discursive depiction of the
woman's death, but in the symbolic layer of the text, we can read about its demise.

One could criticize the woman's choice to willingly leave the physical world and leave her newborn
son solely in the care of the father. However, it seems that through the woman's death, the author highlights
the inseparable and correlated connections between nature and women. Nature, the surrounding environment,
is portrayed in the novel as partially already dead, and the woman's death serves to illuminate the ecological
issues of the environment even more brightly, inviting every reader to reflect upon them. A clean environment
is a choice, not an imposed ideological model of attitude.

From a cultural ecofeminist perspective, attention is focused on the unified problem of women's
oppression and the degradation of nature, which necessitates addressing the ontological division between
women, men, and nature.

Undeniably, it is impossible to prevent any ecological crisis if patriarchal power is hierarchically
superior to women and nature. This means that it is necessary to consider the postmodern differentiation that
“blurs” the boundaries of dualism. However, the ecological sensitivity of women must be taken into account,
as proposed by cultural ecofeminism. Women's health is closely related to the processes occurring in nature,
which can impact the continued existence of life in the world. Cultural ecofeminism speaks passionately
about the sensitivity of the female gender. However, it also envisions the necessary unified connection
between the male and female genders without hierarchical structures.

Following the premise of ecofeminism, a woman, like a man, is dependent on nature. The tragic
impact of the post-apocalyptic environment on nature echoes tragically on women's health and their prospects
for continued healthy existence. The female character no longer perceives the environment with empathetic
nature but is marked by consistent callousness and readiness to surrender to the symptomatic collapse of the
anthropocentric and biocentric world, observing the degradation of the urbanized environment with
indifference.

Ecofeminism draws attention to the symbolic and metaphorical representation of patriarchal power
and technological dominance in discourse within the text.

The novel portrays an ecological interdependence between nature and character, indicating the need
to reassess the formation of a new world vision. The coal fog has arisen because of polluted air, depriving the
possibility of future living, since clean air is one of the key prerequisites for healthy human existence.
Coldness and silence are among the most significant symbols in the text, illuminating both masculine and
feminine weaknesses and pointing to the essential truth that women and men have equal potential and the
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opportunity to exist in non-dominant and healthy relationships, when proper attention is given to the health of
the biosphere.

Similarly, internal thoughts about the woman's death metaphorically overlap with the mention of the

deceased land without a will in the text.
The female character is associated with Mother Earth, which serves as a crucial foundation of life and care
for everyone in this world. In the symbolic frame of the text, the mention of blind dogs running in the sun
symbolizes the limitation of the sun's existence and blind darkness, while the sun itself symbolizes life,
eternal movement, and femininity.

From the perspective of the combination of new materialism and ecofeminism, it is evident that the
represented surrounding environment forms a substance that can be equally assimilated with human
corporeality. This transcorporeality is observed in the depiction where the remains of the dead and human
bones have merged with the dead land, becoming one substance, once again proving that the substance of the
human body is closely united with the surrounding environment. The substance of the surrounding
environment can heal, provide a healthy life for women, but it can also become toxic and dangerous if the
necessary conditions for a clean environment are not observed.

Through the lens of ecocriticism and ecofeminism, it is essential to understand the capacity and
impact of any matter on the surrounding substance, particularly in terms of ethical dimensions related to
issues such as global warming, environmental degradation, and other ecological concerns. This means that
the human body, when in contact with the environment, is exposed to the risks posed by a damaged
ecosystem, which can lead to contamination and death. This is particularly significant in relation to women's
health, with a focus on their reproductive system.

Ecosystem degradation also poses threats to the existence of future generations, and in case of
environmental degradation, both women and men lose their identities, becoming impersonal entities subject
to callous destruction. Even new life created by women is equally susceptible to harm.

Ecofeminism emphasizes that women and nature are often perceived as marginalized or as the
‘other’. This perspective is evident in the symbolic layer of the text, where dead trees symbolize the death of
all surrounding life, while a leaf, as a symbol of feminine power, held by the father and allowed to slip
through his fingers, serves as an indicator of the lost life of the deceased wife, assimilating it with the
surrounding dead natural world.
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CLOSING REMARKS

Ecocriticism and ecofeminism are not monolithic disciplines; they have a transdisciplinary aspect.
New materialist theory has entered ecocriticism, and it has become closely associated with narratology,
forming a specific branch known as eco-narratology. Narratology is also significant in ecofeminism, creating
entirely new branches of ecofeminist research. The connection between ecocriticism, ecofeminism, and
narrative ethics is also important, as it provides an ethical dimension in the analysis of novels from an
ecocritical and ecofeminist perspective.

C. MccCarthy's novels serve as a great potential for ecocritical and ecofeminist analysis, as
demonstrated by this developed thesis. C. McCarthy's novels were analyzed based on the principles of the
second and third waves of ecocriticism, providing new insights into the interrelation of environment and
character.

The econarratological analysis of the novel “The Orchard Keeper” allows a glimpse into the
perspective of the relationship between characters and nature in the narrative. By positioning themselves
within the narrative's time-space, readers can understand the devastating consequences of environmental
degradation in the mid-20th century in the region of southern America. The novel meticulously traces the
poorly organized state governance system and social sphere of that time.

The depicted pesticide reservoir is allegorically likened to a passive instrument of power, which
significantly influences the consciousness of the characters and symbolically indicates the harm inflicted on
agricultural land and the environment. Human and nature have become ‘coequals’, parts of a single
continuum, marking a significant perspective for material ecocriticism.

Through the prism of M.Bakhtin's dialogism, the chronotope within the matrix of ecological
discourse allows an exploration of Ownby's traumatic experience. The detachment of the character from a
healthy self-identification becomes visible, highlighting the impact of traumatic experiences. The trigger for
the crisis of self-identification is environmental degradation. The portrayal of the chronotope holds symbolic
significance, emphasizing the post-trauma of the character caused by industrialization, which is rooted in the
alienation from one's subjective essence.

The prism of the road and crisis chronotope highlights the truth that the character is closely connected
to the natural world and is greatly influenced by the social and physical environment. From the perspective of
econarratology, readers can ‘enter’ the narrative's chronotope and mentally experience the range of emotional
sensations related to the environmental crisis. The significance of such a perspective has been discussed by E.
James, emphasizing the possibility of interaction between the world of the characters, the reader, and the
narrative.

This econarratological perspective allows the conclusion that the reader can make their own decision
about the existing situation within the narrative's time-space, perhaps even enabling a sense of situational
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empathy towards Ownby. The econarratological analysis of the narrative focuses on an ethical perspective,
raising questions about how the character should ethically live in this world and what the ethical obligations
of the readers are towards the environment and themselves. These ethical questions are posed on the
extradiegetic level of the narrative by the narrator.

In the novel “The Orchard Keeper,” the emphasis is placed on the significant ecocritical view of the
untouched wilderness, which is symbolically described as a “compensatory provider of peace” for Ownby,
offering refuge from the repression of the existing power system. Such portrayal of the environment
symbolically resembles the description of nature in H.D. Thoreau's work, which is a classic example of nature
writing in ecocriticism.

On the other hand, the journey westward by John Wesley has a metaphysical and physical symbolic
significance, as the chronotope of the road indicates two levels of time-space: not only the physical
coordinates of time and space along the road but also a metaphysical and emotional journey of self-discovery
and revelation in the world.

Ecocritically examining the novel “The Orchard Keeper” from the perspective of the nature/human
and nature/culture dualities, we can observe the close connection between the character Ownby and nature,
which is one of the proponents of ecocriticism. However, in the novel, we can see Ownby’s alienation from
nature in his dream vision, which creates a grotesque atmosphere and thus highlights a dual perception of
nature and the surrounding environment. The grotesque atmosphere characteristic of Southern Gothic
literature also highlights Slyder's inability to accept the signs given by nature, indicating the character's
physical and mental separation from the environment and nature.

The deformed and physically unappealing urban views characteristic of Southern Gothic literature in
the novel depict the essence of an anthropocentric world, the egocentric struggle of the characters with
themselves, trying to escape from the imposed structures of industrialization. The destabilization of the
nature/culture binary is emphasized from an anthropocentric perspective that is not supported by ecocriticism.

In the econarratological analysis of C.McCarthy's novel “Child of God” we can observe a symbolic
portrayal of the means of exercising dominant power through the theme of carnivalization, where irony and
masquerade play a significant role. The depicted absurd mood in Ballard's house of ruins can be symbolically
interpreted as measuring the time of mourning. Ecocriticism is essential in paying attention to the social lives
of individuals, highlighting the importance of freedom and well-being for everyone. Ecocriticism calls for
attention to every oppressed person within the anthropocentric power structure, and this issue is specifically
highlighted in the analysis of the eco-narrative “Child of God.”

Narrative of the novel “Child of God” indicates the essence of environmental degradation, like the
narrative in the novel “The Orchard Keeper,” which can be explained by the fact that both works depict the
same historical and social situation in the Southern region of America.

The degraded environment in the narrative symbolically and metaphorically resembles an
aesthetically unappealing impasse in which Ballard finds himself in deeper moral and emotional decline. This
spiritual decline of the character is symbolically akin to the gradual deterioration of the Appalachian
Mountain region. This perspective highlights a significant aspect of ecocriticism about the unifying
connection between the environment and human beings. The character also represents the potential decline of
society in a degraded environment. From the perspective of ecocriticism and ethical narrative analysis, it is
evident that the macroscopic trigger of the character's spiritual state is the dominant cultural and political
system. This problem remains relevant in ecocriticism today, as many countries still lack an adequate political
system based on social justice.

The narrative highlights that the environment has taken on an anthropomorphic form, which
symbolically and ecocritically emphasizes humanity's concern for the material world, serving as a radical
contrast to the experience provided by a clean and healthy environment. The narrative also reveals an
important insight for ecocriticism that the human spiritual body is in constant connection with the physical
body, implying that, if the physical body is affected, the consciousness and subconsciousness also suffer.
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The analysis of the novel “The Orchard Keeper” highlights the protagonist Ballard's alienation from
the surrounding nature, which is mimetically reflected in the environment. The grotesque atmosphere and
violence emphasize the presence of evil characteristic of the Southern Gothic genre. Ballard's social
distancing and rejection of the environment reflect an anthropocentric worldview where humans are
hierarchically superior to nature. However, a dualistic perspective on the relationship between the character
and the environment is also evident, as the degradation of nature is partly induced by Ballard's degradation of
consciousness.

The blurring of boundaries between good and evil is palpable in the novel, manifested in Ballard's
monstrous character where outbursts of aggression are replaced by confusion and uncertainty, often
accompanied by fear of the environment and surroundings in which the character is ‘trapped’. This same
sense of entrapment is observed in Ownby, indicating the historical and political situation, that caused a sense
of isolation and hopelessness among the inhabitants of the Southern region.

Econarratological analysis reveals the dynamic relationship between characters and natural elements.
The narrative emphasizes the ontological perspective of material ecocriticism, reflecting the interconnection
of natural matter with the material world of humans. The symbolic meaning of a swiftly approaching train in
the small town of San Antonio can be seen as the loss of the ideal Arcadia in the Western world.

In the narrative, the symbolical significance of the cemetery depicted in the narrative space is
highlighted, indicating Grady’s rebirth into a new life and the end of the old cycle. The narrative itself takes
on a cyclical form, as the depiction of the cemetery is visible at the beginning and end of the narrative. Such
portrayal is akin to the cyclical nature of nature, which is one of the fundamental ideas in ecocriticism, stating
that nature is an uninterrupted cyclical system.

John Grady and his travel companion’s journey holds a symbolic meaning in the narrative,
resembling the quest for the Holy Grail. The narrative exhibits an unconventional romanticization of
characters, not typical of the Southern genre, but it can be seen as a postmodern quest for life. There is a
reversal of elements of the Southern genre in the depiction, where the pragmatism of the characters is
replaced by a primitively naive view of life.

From the perspective of ecocriticism and ethical considerations, readers are taught to see the outside
world in the right perspective. In the narrative, the character undergoes transcendence through a different self-
identification, marking a new understanding of an enclosed environmental area and the culture, races, and
gender roles of other lands. Grady sees the heartland of Mexico from the vantage point of his own experience,
signifying the truth about the ‘otherness’ of the environment and culture in a foreign land.

Ecocriticism places significant importance on viewing Otherness from an equality perspective, where
diversity and the dominance of other powers are not separated. In this case, this perspective can be
assimilated with universality, which denies any categorization, but supports equal diversity. The novel also
depicts the theme typical of the Southern frontier genre - the character's farewell to the past, symbolically
highlighting both spiritual growth and the experience of exploring new environments.

The analysis of the novel “All the Pretty Horses” reveals the non-coronated relationship between
characters and nature. The natural signs depicted in the novel can metaphorically be interpreted as warnings
to the characters about imminent dangers, indicating the interconnection of nature with human life. The novel
presents an important proposition in ecocriticism that how people treat nature depends on collective
consciousness and the desire for changes in one's own and the surrounding environment. There is no
ecological dialogue between nature and the characters in the novel, indirectly demonstrating the crisis that has
emerged in the formation of material and natural value structures.

The depiction of nature in the narrative holds an ontological priority. It is not in a silenced position,
but the characters' alienation from the natural world is evident, with the focus on their journey to Mexico
taking precedence.

However, in the novel, Grady's ability to reconnect with nature is also highlighted. The training of
horses on a Mexican ranch serves as a valuable lesson in understanding the natural and animal world, where
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patience and wisdom reside, and the ability to heal is present. This means that nature does not belong to the
category of the ‘Other’ but is an integral part of the world. Humanity needs to find its way back to nature,
although this path will certainly not be easy.

In the ecocritical analysis of the narrative “The Road” attention is drawn to the space in the narrative,
where the description of an inexplicable natural catastrophe prevails as a significant post-apocalyptic theme.
The rhetoric of degraded environments and the narrative of the lost aesthetic beauty of nature prevail in the
narrative.

Symbolically, this degradation of the environment can be seen as “blindness” of humanity, which has
not allowed for timely recognition of specific signs of the impending natural catastrophe. Generality and a
lack of willingness to delve into essential environmental issues are characteristic of the postmodern era.

The narrative conveys the insight that the apocalyptic and post-apocalyptic eras provoke reflections
on faith, ethical decision-making between good and evil, as well as the importance of the environment in
human life, highlighting it as a significant perspective in ecocriticism. Ecocriticism needs to continue in-
depth exploration of post-apocalyptic themes, which also allows for attention to be given to the question of
environmental preservation and sustainability.

In the narrative, the post-apocalyptic environment is accentuated as personification, as one of the
ambivalent forces in relation to the world of culture and technology. The term ‘environment’ in the narrative
takes on a new meaning, as it is seen as a highly degraded biosphere. The narrative also raises a crucial
question for ecocriticism about the extent to which people feel connected to their land and how much
newcomers can accept another environment and how these outsiders are accepted. This narrative has a
contemporary perspective, encompassing the issues of human belonging to the land. It also includes the
problematic aspects important to ecocriticism, which address human presence in the environment and the
impact of humans on the environment.

Similarly, in the ecocritical analysis of the narrative, it is revealed that in the degraded atmosphere of
the environment, memories are lost, and the narrative space loses its usual form, undergoing changes, where
only the essence of survival in the present remains. Existential uncertainty in the post-apocalyptic
environment is the greatest threat. In such an insecure environment, as revealed in the narrative, the need for
peace becomes the most essential. The young boy in the narrative is personified as all of humanity, given the
opportunity to contemplate essential questions about the environment.

The woman, who saves the young boy, is symbolically seen as the carrier of possibilities for
humanity to survive, believing that principles of sustainable environmental maintenance will be followed.
The maps depicted in the narrative, used by the father and son on their journey, convey the same truth that
humanity must find its way to preserving a healthy environment.

In the ecocritical analysis of the novel “The Road,” an important question arises regarding human
actions in the case of ecological destruction of the world. The non-anthropocentric environment in the novel
serves as a warning about the destruction of the Earth, even in the real world beyond the text. The novel
reveals that the processes of the biosphere continually transform all kinds of matter, making it impossible for
humanity to exist in such an environment for long. This novel can be viewed from the perspective of
transcorporeality, which highlights the truth about the interaction between nature and humans, the
permeability of both. Both the text itself and the depiction of nature in the text take on material forms,
resembling lifeless scenery.

The depiction of post-apocalyptic reality prompts reflection on the Anthropocene era we are currently
in, as the world stands on the threshold that marks the end of life on the Earth. The novel portrays the end of
life on the Earth, and it can be seen as an authentic depiction, highlighting the truth of the decline of human
history and what humanity has already lost.

The novel also plays a significant role in the theme of the post-apocalyptic genre - climate change
points to the need to speak and think about environmental sustainability in the real world. The dramatic
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climate changes in the novel signify the characters' traumatic experiences and serve as a reminder of the
possibility of such a situation beyond the realm of the text.
In the ecofeminist analysis conducted in the doctoral thesis, several significant insights were gained.

In the novel “The Orchard Keeper”, a different experience of the male character in relation to women
is highlighted. Mostly, this perspective on relationships is illuminated from the male character's position as an
observer, except for Wesley, who overcomes his internal fears of the opposite sex. The novel focuses on the
problematic dynamics between men and women, where fear and insecurity come into play. Ownby’s inability
to accept her inner fears of healthy relationships with women is based on the psychological trauma induced
by years of repression by institutional power.

In the novel, the hierarchical subordination of women to men is also illuminated. Slyder, as an
observant outsider, allows readers to perceive the contrasting dynamics between men and women, where
women are consistently depicted in a hierarchically subordinate position. The silence and humility of women
highlight the contrasting behavior of men. Such relationships are not supported in ecofeminism, which
advocates for a unified ‘voice’ between men and women.

The relationship arc between Wesley and the girl, Tipton, is portrayed from a different perspective.
Wesley manages to overcome his inner fear of the girl. Symbolically, the breaking down of barriers of tension
and open emotions is depicted, creating the possibility of enjoying harmonious relationships, which is an
important aspect of ecofeminism.

In the novel “The Child of God” Ballard's crisis of self-identification and the oppression induced by
state power are depicted, preventing the formation of balanced relationships between men and women. Social
exclusion exacerbates the degradation of the male character, reflected in necrophiliac relationships with
deceased women. These relationships can be observed from the perspectives of ecofeminism and ethics,
which do not allow for relationships between men and women that exist outside ethical norms. The female
gender in the novel is portrayed in an “objectified” condition, marking the predisposition for the oppression
of women.

An ethically unacceptable model of male behavior towards women is highlighted, illustrating the
hierarchically privileged position of masculine power. Ballard's absurd concern for deceased women points to
a crisis of self-identification. The novel reveals a counterpoint to ecofeminist ontology, which advocates for
ethically sound and equal relationships. Symbolically, Ballard's possibility of “rebirth” is depicted by
surrendering to institutional power. It is symbolically portrayed as surrender - emerging from hiding, akin to a
mother's womb.

Such “rebirth” is symbolically seen as the character's ability to accept the conditions of life and
recognize that further existence is not possible without accepting political change and the surrounding
environment.

In the novel “All the Pretty Horses” one of the most significant insights is captured in Alexandra

godmother's story about a woman's ability to take responsibility, be resolute, and trustworthy, which also
signifies the vital sense of responsibility not only towards family but also towards nature.
The novel highlights the perspective of ecofeminism and ethics regarding the proper model of human
behavior, which manifests in well-formed relationships. The novel also illuminates the theme of consumerist
“ideology,” making as remember that historically patriarchal power has always sought dominance, that is
based on aggression and conflict.

Ecofeminism allows for coexistence, but does not support hierarchical patriarchal dominance, which
incites aggression and war, affecting all of humanity and the surrounding environment. Patriarchal dominance
remains strong in the world, and ecofeminism highlights this issue of aggression as significant and solvable.
The novel also emphasizes the perspective of social ecofeminism, which proposes the ecologically important
idea that the social environment influences women's lives, often subjecting them to external environmental
conditions. Ecofeminism aims to eliminate this kind of dualistic thinking and the logic of dominance.
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In the novel “The Road”, the issue of women's health is addressed in the aftermath of a devastating
natural disaster. The deteriorating environment negatively affects women's health, leading to a growing
nihilistic view of survival in a degraded world. From an ecofeminist perspective, it is understood that a
woman's well-being is interconnected with the surrounding environment, and social life also influences a
woman's life, often subjecting her to external conditions.

Nature in the novel is depicted as dead, and even the woman must die to illuminate the importance of
ecological issues. It is necessary to consider the differentiation inherent in postmodernism, which blurs the
boundaries of power dualism and contributes to environmental degradation, affecting human health as well.
Embracing women's ecological sensitivity, advocated by cultural ecofeminism, is crucial because women's
health is closely linked to natural processes that also impact the future existence of life.

In novel “The Road,” we witness the profound impact of the post-apocalyptic environment on the
woman's health, as she loses her empathetic perception of the environment and people. There is a resistance
to the symptomatic destruction of the anthropocentric environment caused by the apocalypse.

Symbolically, the novel portrays the dominance of patriarchal power, which is responsible for the
destruction of the entire biosphere. There is also a recognition of the ecological interdependence between the
environment and humanity, emphasizing the need to reassess the perception of a new world model without
hierarchical dominance or one-sided human dominance over the environment.

CONCLUSIONS

1. Ecocriticism and ecofeminism encompass narratology, new materialism, deep ecology, environmental
science, feminism, postcolonial studies, and several other disciplines. They help analyze environmental issues
in literature and culture from various perspectives. Ecocriticism and ecofeminism in literary analysis promote
understanding of environmentally significant problems, reveal the importance of human-nature connection,
and encourage reflection on global environmental protection and sustainability. The aim of the research was
to ecocritically and ecofeministically analyze the works of prominent American writer C. McCarthy in the
context of ecocriticism and ecofeminism. Four novels - “The Road,” “The Orchard Keeper”, “Child of God,”
and “All the Pretty Horses” - were selected for the analysis as they are the most significant in relation to the
chosen themes.

2. The theories of ecocriticism, ecofeminism, and econarratology provide an opportunity to examine the
ecological processes depicted in C. McCarthy's novels in a broader context, helping to understand literature
as a cultural phenomenon and part of a larger ecosystem. C.McCarthy's novels “The Orchard Keeper” and
“Child of God” highlight the 20th century environmental crisis associated with the expansion of
industrialization in the Southern region of America. The Southern Western novel “All the Pretty Horses”
sheds light on the fluid border between Mexico and America, highlighting the diversity of culture and politics
and enabling an understanding of the impact of different socio-political circumstances on people and the
environment. C.McCarthy's post-apocalyptic novel “The Road” illuminates a significant ecocritical question
about the possibility of the end of the world, emphasizing the issue of a global natural catastrophe.

3. Econarratologic approach reveals the role of the narrator in understanding the broader significance of
environmental crises. The correlation between the narrator's role and the focus on the relationship between
nature and characters is evident in all of C.McCarthy's novels analyzed in the research. The narrator serves as
an instrument that reveals the interplay between nature and human beings from a higher, more insightful
perspective, helping to highlight the importance of the environmental crisis and human responsibility towards
it. The chronotope in C.McCarthy's novels also accentuates the problem of the relationship between nature
and human beings, enabling a better understanding of the tragic aspects and adverse impact on the
surrounding environment during a specific socio-historical period. Narrative ethics in ecocritical analysis,
particularly in the novel “The Road,” highlights humanity's moral responsibility to preserve a clean
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environment in the world and encourages reflection on the importance of ethical behavior in a time, when the
world has experienced severe environmental degradation.

4. The novel “The Road” most prominently addresses an issue significant to ecofeminism regarding
women's sensitivity to environmental degradation and their emotional inability to accept the reality of a
degraded environment. The novel delineates the prospect of future survival as the ecological disaster can also
affect women's reproduction, raising question about the survival of humanity under such environmental
conditions. The novel “All the Pretty Horses” directly embodies a crucial truth for ecofeminism, emphasizing
the need for equal relationships between women and men and rejecting the subordination of women in the
patriarchal dominance.

5. The exploration of the depicted characters and their relationship with nature in C.McCarthy's novels
reveals the importance of the environment and nature, inviting an understanding that human relations with the
surrounding environment are interconnected and emphasizing the significance of environmental protection
and sustainability. In a deeper ecocritical interpretation of these depicted relationships, there is an invitation
to responsibly treat the environment to avoid losing the balance between nature and humanity that has been
developed over centuries. The novel “All the Pretty Horses” highlights the unifying connection between
characters and animals, shedding light on the crucial question of animal protection in ecocriticism.

6. The symbolic and metaphorical layers of text in analyzed novels highlight both the unity and the
differences between nature and humanity. The portrayal of the interaction between nature and characters can
be interpreted symbolically and metaphorically, revealing a deeper significance of this unity, and prompting
an awareness of the interdependence between human beings and nature. Indirectly, through the prism of
symbols and metaphors, readers are encouraged to contemplate the bleak prospects of the future if sufficient
attention is not given to the interconnected problem of environmental degradation and the degradation of
women's health. Symbolic elements characterizing nature in C. McCarthy's novels, such as the sun, moon, air,
water, and animals, most prominently illuminate both the unity and the differences between humans and
nature.

7. The different thematic focuses in C.McCarthy's novels unite significant issues for ecocriticism and
ecofeminism, addressing environmental degradation, gender roles, violence, and ethics. The themes in
Southern Gothic genre novels like “Child of God” and “The Orchard Keeper” shed light on the truth about
misguided political decisions of the time regarding environmental conservation, which affect the physical and
mental well-being of humanity, through grotesque atmospheres and the spiritual decline of characters.
Although the analyzed novels do not explicitly emphasize the theme of racism, it is also significant in
ecocriticism, envisioning moral and legal protection for every individual. The novel “All the Pretty Horses” is
regarded as a coming-of-age novel, focusing on the psychological and moral growth of the main character.
On the other hand, the post-apocalyptic genre novel “The Road” explores the theme of climate change and
the loss of life on Earth, providing an opportunity to recognize the significance of human actions in relation
to the environment. This theme calls for active consideration of environmental protection in the present rather
than only in an uncertain future perspective, urging a broader awareness of environmental conservation
practices worldwide.

8. One of the unifying aspects revealed through the ecocritical, ecofeminist, and econarratological analysis
of C.McCarthy's novels is the need to reconsider the relationship between humanity and nature. The novels
reflect the interaction between nature and humans and how it has changed over time. The interdependence
between nature and humanity is illuminated, prompting a reconsideration of human attitude towards nature
and the continuation of active environmental conservation practices worldwide.
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