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VISPARIGS RAKSTUROJUMS

Literara pasaka datlos kultiras \estures periodos atspdguliterara
procesa specifiku, & an folkloras un literairas mijiedaribu. Rdgjas
desmitgads \erojamaipasi intenwva literaras pasakas aiba. $ Zanra tekstos
tiek aktualizta sggles atmosira, kas determinsiZzeta dinamiku un nosakau
sisemas 1ipatnibas. Folkloras Bnumpasakas elementi tiek intergtet
akcepgjot Sis ieZmes, idgjadi transforndjot kanonisko pasaules ainu. Liex
pasaka frtop divu adredu tekss, piesaistot ganamnu, gan pieauguso.

Irinas un Leofda Tjuhtajevu pasakas ir poprds daZda vecuma
lagitaju vida. Pirma gramata par Badu un Zokiemaca klag 1994. gad ar
apaksvirsrakstPaliglidzeklis larniem veaku audziaSanz. Galvenie &li ir
amizanti ragjumi: lielais un stingrais Bada, kur$ cenSasapdzirat ¢etrus
mazus, nepaklaigus Zokus.

Slaveno pasaku pasaules aina praktiski natitgp kaut ar ta
neapSaudmi poziciorgjama ki XX gadsimta beigu noteikta akslinieciskas
apzpas tipa spilgta reprezeiofja. Zoku un Badas ci@aju teiktajp
konstatjamas interesantas domas par |. un L. Tjuhtajevamatu Elu,
notikumu sistmas un, galvenais, valodas &mas iefkauSanos plaskrievu un
Rietumeiropas #nu literatiras kontekst Ka radnieciskas padibas tiek
mingtas K. Cukovska dzeja, Zahoderova veiktais Milna tulkojur@sijgorija
OsteraPasaka ar det@m. Dazam patldet, kaaiz Tjuhtajeviem pagpies, k&
minimums, Plevins,bet varhit pats Grigorijs Kruzkovs

Pasakas ir izdotas vakkart, tulkotas japnu, frartu un ukranu valodi.
Tuvakaja laika tas riks klag afi vaciski, angliski unkiniski. Pasaku sisina
ietverta lingvistiska sgle, ir daudz autora veidotu neglsmu, kurus ir]oti
saregiti partulkot vai samekit ekvivalentus cits valodis. Pats Tjuhtajevs
bernu pasaku tulkoSanu trakka probkEmu, kas Sobrd ir aktuzla. Sanéra
komplietti ir tulkot bernu literatiru, saglalat un aizvadt lidz lastajam tekstu
un visus zemtekstus, tutkl izmantojot valodas gfes elementus, kurus
vienkar$i nav iesgjams pirstrukturét, nezaudjot jegu un nomy’.

Krieviski lasoSajai auditorijai Latvij Tjuhtajevu pasakas gamzrnav
zinamas, gimatas faktiski nav atrodamas ne tirdzibes vieis, ne
bibliotekas. Sekojot principamasitajs iesaka lagajam, iesgEjama izeja —
paditit internetveikal. Gramatas nav tulkotas latviskiagec pieejamas tikai

! ITox Nel. 3oku u Bama. https:/kozhekin.livejournal.com/779211.hirflkat. 23. 02.
2021.

2 Seit un #lak tiek citsti fragmenti no intervijas ar L. Tuhtajevu. 201Gdg 14. febrart
Jekabpili notika grandiozi sitki “Love Cup”, kas bija veiti Valentindienai. Paakuma
organiztaji planoja sasniegt Ginesa rekordu.nVisapulciraja parus, kas @l&tos
registrét laufibu gaig. Pagkuma bija ap 100 gaisa balonu, kuru komandas bija ie¥ed
no dazdam valstm. Starp dabniekiem bija ar Zoku un Badas autors L. Tjuhtajevs.
Lidz ar to promocijas darba autoreiaadesgja intengt rakstnieku.
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krievu valodi. Domgjams, ka perspeita tas tiks izdats, jo Latvig tiek
pieversta liela uzmaitra ternu literatirai ka kultiras procesa namigai ddai, ir
speciga kErnu radoSo izpausmju traja varda niksla, top daidarbi, kuros
bérna pasaules uztvere tiek dtld ar sples starpnieibu.

Diemzl Tjuhtajevu ddirade pagai@m nav detalizti iztirzata. Pasakas
tiek piemirgtas tikai citu larnu literatiras [Etjjumu kontekst. Pasaku citti tiek
izmantoti ilustgjot, ka bernu rakstnieku kalamibri var radit ta@ saukto
apminito gaidu efektu, kas &esoSa frazeofg@sko konstrukciju nepierast
(neprognozjama) traktzjuma: ,Labi Zoki uz cga negulga, vipi gulsa uz
divana” (Xopowwe 3oku na dopoze ne éarsomes, onu 6ansiomcs Ha ougane)®.
Pasakas tiek skaas af ka aizraujo$a un interesanta laswiela kernient,
vestijums par to, k ,pozitivajam” lielajam z¥ram Badam, kuram viss &aj
pasaué Skita skaidrs un saprotams, patijas aizbilstamie — citdi
(,nepareizi”) pasauli uztverosie Zoki

Vairaki petijumi velfiti valodas splei un fis funkcigm misdienu
pasakis, kas adretas tErniem un pieaugusajiem. Tiek skaspeles veidoSanas
papémieni da@dos valodasiinenos, K afn anali£ts pasakas akslinieciskais
modeli$. Ir pieejama arvispariga inforngcija par Tjuhtajevu rado3o dab,
pasaku tap$anu un to interpicia’.

Ka atazme L. Tjuhtajevs:RadosSaj ziga més neesam bijuSoti aktvi:
vienu gamatu sarakgtam pirms 20 gadiefp pec tam, gc 20 gadiem,

® Huxanopos C. (2000). MeHTanbHbIE OPHEHTHPH S3BIKOBO HIPHI B IETCKOIR
XyIOKECTBEHHOH Jsureparype: Jluccepraumus Ha COMCKaHHE HAay4YHOH CTEICHH
kaHaunpara Quionorndeckux Hayk. ExarepunOypr: Kadenpa pycckoro —s3bika
VpanbCKoro rocyIapCTBEHHOrO MeJaroruieckoro ynusepeurera, 167. Ipp.

* TemexoBa A. (2007). OGyueHHe CTYICHTOB-(DHIONTOrOB >KAHPAM CIPABOYHOTO
ammapara KHUTH (OPSAMCIOBHIO M IIOCIECIOBHIO) B CHCTeMe (DOPMHUPOBAHHUS
KOMMYHHKATUBHBIX yMEHHMIt: JluccepTanus Ha COMCKaHUE HAyYHOW CTENeHU KaHIuaTa
nexgarorndeckux Hayk. HoBokysneuk: Kysbacckas rocynapcTBeHHas IeAarornyeckas
akaznemusi, 53. Ipp.

5 Turpat.

® Umxonkosa JI. (2013).B momckax oBIIero s3sIKa [ AeTel 1 B3pocibx (ckaska M. u
JI. Troxtaesbix «3oku 1 bama»), http://naukarus.com/v-poiskah-obschego-yazyka-d
detey-i-vzroslyh-skazka-i-i-I-tyuhtyaevyh-zoki-i-tha, skat. 26. 07. 2021 .)laryraesa,
E. (2016). Okka3noHaIM3MBl M HMX 3HAYeHHWE B MOBECTH-cKaske Mpuubsl U JlecoHuaa
TroxTsieBbix «3oku u bana» / E. Jlaryraesa, O. E¢pemosa // Uccrnenosarensckas pabora
wkoabHuKOB, Ne3—4. 109.-120. Ipp., https://rucont.ru/efd/57898Bat. 27. 07. 2021.;
Enenosa M. (2021). XynoxecTBeHHass Mojenb MHpa B ckaske Wpuubl U JleoHuna
TroXTsIeBBIX «3okn u Bana», http://philology-and-culture.kpfu.ru/?
g=system/files/_1%2863%29_2021__0.pdf, skat. 262021.

" Kypuii C. (2018).Kax y 6ame! 3aBemuck 30ku? Ko muio poxaenms Jleonnma TroxTsesa,
https://www.shkolazhizni.ru/culture/articles/9516gKat. 23. 07. 2021.

8 Pasaka tika iesniegta konkursam izdevib@gemckas rumepamypa. Ta palika bez
godalgas, bet autori s@ma atbildi, kas nostizas ar aiciajumu: (..) bet jis noteikti
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saraksfjam otro gamatu. Gamata dzvo pati par sevi, pati kaut ak
mijiedarbojas ar pasauli. Tas, kas ar to notiekrisinas bez mums. aTka
gramati nav klitesoSas mwsdienas, ne visi ir @liecinati, ka més esam dxi.
Savukirt mes sevi nekur neizpauzam.zdli it ki nav. Mes esam aizemti,
dzvojam savu dwi, gramata — sago. Ta /oti labi tiek tirgota un interes
izdevjiem. Ta’u $aji gramatz mt misu dselé.

Pasaku mkslinieciska sisema veidota, frkapjot valodas normas, kas
specigi iespaido lagaju. Ka speles paemieni var tikt traketi visi, kas & vai
citadi lauz pimemtos standartus un pretdarbojaspietribas stereotipam.
Valodas sple tiek izmantota, lai §r iesggjas smalkk transétu domu, veidotu
telainu kontekstu un ratl komisku efektu. Vienlaikus teksti orietit uz
realam dzves sitdcijam, kaspemtas no &nu un pieauguso attidm ikdienas.
Tjuhtajeva pasaku jautrie ragqi batiba ir kaut kas vaitk par karketiem
berniem — vii ir filozofi.

Gramatas ir popdras gan brnu, gan pieauguso Vidjo sarakstas par
vieniem un otriemTie ir vigi, kas n@jas ienesa neitibu, skdumu, zpes un
gratibas. Vii sajauca visud dzve, smiekigo padafja svarfgu, bet svaigo —
smiekigu. Tie iemcija vipam kkat uz vienas &as un zvilet Jpultikla.
Skatties multenesgst saldgjumu un skraid basim kijam pa pgkéem. Vii
iemacija spelet mutes ermgikas, pist svil@g un sist bungas. Ar yiem ko
beztzdigi sn¥jas, vizinoties karusglun visgr, k/uva labi vien vieglpftigaks,
kaut gan ne vienan to atzind®.

Batiba Zoki klast par kolelvu bernu paSportretu. Tie reprezeérierna
apziu un donaSanu, balstoties uz ko tiek moetal kerna pasaules aina,
apkartgjas telpas sava regjuma aplieciaSanas sfa.

rakstiet \&l, neskpiet savu talantu zemipa. Velak autori aka sadartbu ar redaktoru,
un giamata tika izdota. Pirmo reizi pasaka tika putihcpa d@m 1990. gas avize
Kuuorcnoe  obospenue. Atsevika gramati naca klag 1994. gad izdevnietba
Muxponons ar J. Gukovas un V. Burkina veidot krasairam ilustracijam. Rec pasakas
mofiviem tiek uzmemta animacijas isfilma. 21. gadsimta pirmajos gados Tjuhtajevu
gramatas 8k aktvi izdot un pieaug to populafie lastaju vida. 2012. gad gramatricu
plauktos pardas Zoku un Badas skoldl'aja vestits par Zokiem, kuri nu ir namusi
laboties un cenSas padict Badam. Autors apliecina, kaidrvien riks klag Zoku un
Badas cfojums apkirt pasaulei L. Tjuhtajevs intervj pauz: Tadu cdojumu apkirt
zemeslodei pasaules litefiaa vel nav pieredgjusi, bet, domjjams, his iesgja to
iepazt velak! Var izteikt pimémumu, ka clpSana notiks gaisa baklrjo pats rakstnieks
ta ne vienreiz vien dgis, turklat tas paldzetu radt burvigu stistu. Gamatricas var
atrast ar gramatu Zoku un Badas sald recepteskura ieklauti spilgtkie citati par
saldumiem. Tie papildii ar deserta vaitku receptm.

® No intervijas ar L. Tjuhtajevu.

10 Tioxrsessr JI. u M. (2013).1lkona 3okos u Bagsr. Cankr-TletepGypr: AKBAPEJIb,
54. Ipp. (Talaka izklasta pasakas teksts &t no $ izdevuma, lappuse tiek rumfita
iekavas [Ec citata: (2:54)).



Pettjuma tema: Irinas un Leofda Tjuhtajevu pasakdoki un Badaun
Zoku un Badas skolaakslinieciska pasaule

Petijuma aktualit ate: pasakasitlz Sim nav ptitas, nav prtulkotas
latviski; tas nav iztiratas iz\Erstos literaiirzinatniskos g@tijjumos un nav
ieklautas msdienu kuliiras procesa kontelgstneraugoties uz to, ka pasaku
saturs saskan ar Eiropas ku#s telpas amtibas dinamiku un svagakajiem
virzieniem. Pasals aktualiztas probémas un savstagp attieabu modé dod
iesfEju rast ieskatu &rna un pieaugaspasaules re@dmima.

Promocijas darba nerkis: pasaku rakslinieciskis pasaules semantikas
un struktiras izggte. Lai sasniegtu izvito merki, defingti Sadi uzdevumi:

o raksturot Tjuhtajevu pasaku pasaules ainas sitrukin semantiku;

e iztirzat pasaku pasaules ainu folkloras paradigmas kotateks sasaistar
spilgtakajam pasaulesdnu literaras pasakas pagibam;

e noskaidrot valodas sfes lomu, skatot toakbernaipadis pasaules uztveres
atveides pgemienu.

Petijuma objekts: Irinas un Leofda Tjuhtajevu pasakagoki un Bada
un Zoku un Badas skalaLai atkhtu kontekstu un sniegtu detaizku
skafjumu, izmantoti ar citi ar autoru radoSo dathu saistti teksti. Svaigs
papildinfornacijas avots ir intervija ar L. Tjuhtajevu.aTdeva iespju apzirat
noZmigu materdlu, kas paldzja preGzak izprast pasaku #kslinieciskas
pasaules ainapatribas.

Pettjuma metodologiska baze: izmantoti biogafiskas, mitopatiskas,
saidzinamas, struktusili semiotiskis, hermeneitisis (interpreicijas),
intertekstdlas metodes elementi. Sétiskas metodolgijas lietojums Jauj
izanali£t un izgEtit pasaku raksliniecisko pasauli, &kaif raksturot is uztveres
daudzveidbu.

Petijuma novitate: pirmo reizi tiek g@tita Tjuhtajevu pasaku
makslinieciska pasaule &k vienots naksliniecisks veselums.

Promocijas darbaraktiska noame: petijuma matefilus var izmantot
bérnu literatiras, nakslinieciskas apzhas un kuliras procesadstures, ievada
literatirzinatné kursu izstide. Promocijas darba rezaits var aktualiat
literatiiras stunds skoé.

Promocijas darba apjoms— 165 lappusedibliogr afij a ieklauti 284
nosaukumi.

Promocijas darba struktara. Petijumu veido ievads, 1 nodéas,
nobeigums, bibliogifija un pielikumi.

1. nodda I. UN L. TJUHTAJEVU PASAKU PAR ZOKIEM UN
BADU M AKSLINIECISK A PASAULE tiek komengta kategorijas tapSanas
Vvesture un sniegts termingasaules ainaskaidrojums, skath pasaules ainas
izpetes probleratika bernu literafira gan krievu, gan Eiropas litetaas telq.
Raksturoti pasaku klasifikijas varianti un Zanra specifika. Pirma&jodda tiek
iztirzatas XX gadsimta o#s puses &nu literatiras atistibas pamattendences,
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fikseta domirgjosa tematika, pie@vata kernu literatiras tematisk klasifikacija
krievu un Eiropas kuiiras procesa kontelistipasa uzmaba pieérsta XX
gadsimta ofis puses &nu literatira visnotd popubrajai mazo cilécizu témai
( N. NosovaNezinSa un vga draugu piedwojumi E. Uspenska&rokodils
Gena un via draugiutt.).

Ekscergti un pEtiti folkloras pasakas elementi I. un L. Tjuhtajevu
tekstos. Aplikota pasaku sizetiski kompozic@a strukiira, kas sai#ia ar
beérna un pieaugasapkartéjas pasaules uztveres specifiku. Pasaku sizetsair vis
tals no tradicioalajiem binumpasakas uzles principiem, bet, akcegpot
daZas ieunes, saikne ir konsgama.

To struktiras fundaments ir divas padls sizetisks lnijas: estjums
par €lu dzves norism un viu ki pieauguSo undnu attieGbu izversums.
Viens no svagakajiem pasaku iel§as unargjas notikumu sistmas aspektiem
ir pieauguso un &nu savstar§jas attiegbas klatesoSo pretrunu umfiSana un
risinaSana. SizZetu virza So pr&fiBu dinamika. Pirmaj nodda anali&tas €lu
funkcijas, kas veidoipaSu ¥sfjuma [kmeni. Visi €lu semantiskie
raksturofjatribati ietekng sizeta virzbu un notikumu sismu. Tiek [Etita
telpas un laika attiglou sistma, hronotops strukt&run organiz, nodroSina
pasaules ainas aksliniecisko veselumu, objektivizdaidarba naksliniecisko
jégu.

2. nodda VALODAS SPELE PASAKAS PAR ZOKIEM UN BADU
veltita lingvistiskajai splei ka makslinieciskas sistmas komponentam, vienam
no pasaku pasaules ainas korestamas principiem. Tjuhtajeviem iatiski ar
vardu sgles paldzbu demonstit bérna valodas neparastumu un
individualitati, tadejadi paiadot, ka tikai lBrns s@j sava apzia projicet tik
fantastiskas un pirm@jacu uzmetien nepidaujamas lietas. Tas aiklbérna
apzipas un doraSanagpatrnibas, modina latija berna vardradSanas &mi un
stimule radoSumu. Lingvistisk sgEle pasaks tiek izmantota ar lai pariiktu
komisku efektu. B makslinieciskis sisEmas elements valodasésp paidz
veidot papildus okaziatas noimes, kas nereti grauj pasaules uztveres
Sablonus. Autori lieto dadus valodas stes elementus: inversiju, aliteiju,
vardformu sadabanu, sintaktisko kontandioiju, bernu neolgismus,
onomatopezi, varicijas ar vienas saknesardiem, pamaziimo formu
veidoSanu (deminiuus) utt.

3. nodda PASAKU MAKSLINIECISK A PASAULE UN
PASAULES BERNU LITERAT URAS KONTEKSTS patita pasaku
makslinieciska pasaule &rnu literatiras kontekgt Uzs\erts vizuala risinagjuma
aspekts — pasaku ilustijas un noforrgjums, skata ilustaciju loma teksta
uztveE un izpratd. Akcengta ilustEtas gimatas noune fErna pasaules
uzskata un estiskais gaumes awtiba. Ar ilustraciju starpnietou autoriem
izdevies pretzi transét idejisko un &laini esttisko teksta saturu. Bkslinieks
ir gramatu tdzautors. Savosimgjumos vinS atspoglo Zoku un Badas pasauli,



sniedz savu trakjumu, piedva vizualo interpreficiju, notikumu un &lu
skatjumu. Tiek analizti daZdi pasaku izdevumi.

Iztirzati bérnu gmmatu teksti, kuros autori i€wo fidzigu pieeju
attieksng pret ilustacijam, kad vizdla komponente latjam paver iesgu
Klat par pasaules ainasltradtaju.

Tiek raksturota XX gadsimta nowigako pasaku ietekme uz Tjuhtajevu
pasaku pasaules ainu. Konteksta piesaiste paplagmatni par tekstu
savstarpjo saikni un intertekstuatiti.

Petijuma atzihas aprobtas ziratniskas konferengs un semiaros Latvija
(Daugavpit), Polija (Belostok), Baltkrievija (Grodaa), Krievija (Maskaw,
Sankt@terburg). Nolagti 19 refedti, desmit no tiem — starptautisk
konferenes. Par darb&inu public&ti 9 raksti un &zes, 2 raksti publiti stenda
refedtu formata. Lai piedivatu pilnigaku saidziramo anaizi, tika veikts
petnieciskais darbs KembridZzas Univedit (University of Cambridge), kura
ietvaros bija iesfja iepaat bernu bibliokkas fonda matetius, iz\ertet
teofetiskos darbus un disadijas, kas veftas britu [grnu literatirai.

Daliba projeki Daugavpils Universittes straggiskas specializcijas
jomu akadmiski persomla profesiomlas kompetences stipriBana
promocijas darba autorei paa iesgju stradat produkivak, vispusgi
izvertejot avotus un izptot teoktisko literatiru.

Nozimigako konferen¢u saraksts:

30.-31. 01. 2014. Daugavpils Univessit, Latvija. Starptautisk zinatniska
konference XXIV Ziratniskie lagumi’. Refeata ®©ma: «Men B
XynoxxecTBeHHOM Mupe ckaszku JI. u U. TroxtseBbix «30ku 1 baga».

18.-21. 09. 2014. J. Kupalas Gnaed Valsts universite, Baltkrievija.
Starptautisk zinatniska konference BzaumozeiicTBue uTepaTyp B MEPOBOM
nuTepaTypHoM mporecce». Refefita €ma: «CinoBo kak Mapkep KapTHHBI MHpPa
pebenka: ckasku <«3okum W bama» m «llkoma 3oxkoB m bamer» JI. u U.
TrOXTSIEBBIX.

22.-23. 09. 2014. Belostokas Univeitd{ Polija. Starptautigk zinatniska
konference ,W kregu problemow antropologii litenafu Refefata €ma: «lom
B cka3kax JI. u U. TroxTaeBrix «3oku ¥ baga» n «1Ikoga 30koB 1 bagei»».

29.-30. 01. 2015. Daugavpils Univessit, Latvija. Starptautigk zinatniska
konference XXV Zimtniskie lagjumi’. Refeata €ma: Boku u Kapicon:
npoGiema B3pociioro u pedenka B ckazke JI. u U. TroxTsaeBbix «30ku 1 baga» u
Actpun Jluaarpen «Maubiin u Kapicou»».

01.-05. 04. 2015. Pleskavas Valsts univatesit Krievija. Starptautisk
zinatniska konference @wuonorus u pycckas cioBecHocTh». Refefita €ma:
«[lermmu JIMTMHHBIAYYIOK M 30KH: MUp B3pOCiIoro U pebenka B ckaske JI. u U.
TroxTsieBix «3oku u bana» u Actpun Jluanrpen «lemmu JJTMHHBIATYITOK.
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06.-12. 04. 2015. Sankferburgas Valsts universte, Krievija. XVIII
starptautisk  zinatniska studentu filologu konference. Refta £ma:
«DonpkopHOe Hadaso B ckazke U. u JI. TroxTsaeBeix «3oku u bama»».

28.-30. 10. 2015. Krievijas Tautu dratltes universite, Krievija.
Starptautisk zinatniska konference MuoromepHsie Muphl s3bika». Refefita
tema: nemeHTHl A3BIKOBOM HMrpbl B ckaske M. u JI. TroxTseBbIX <«30KH U
Bama»».

28.-29. 01. 2016. Daugavpils Univeligit, Latvija. Starptautisk zinatniska
konference XXVI Ziratniskie lagjumi”. Referdta €ma: «@onbkIopHBIA u
nuTepatypHslit apxetun B ckazke W. u JI. TroxTseBbix «3oku u baga»».

12.-13. 05. 2016. Daugavpils Univeit#, Latvija. Starptautigk zinatniska
konference ,XXI Sivu lagjumi”. Refelata €ma: ©neMeHThI I3BIKOBON UTPHI
B ckaszkax Jleonuaa u Mpunel TroxTsaeBeix «30ku U baga» u «I1lkona 30koB u
bagpr»».

26.—27. 01. 2017. Daugavpils Univefitdt Latvija. Starptautigk zinatniska
konference ,XXVII Ziratniskie lagumi”. Referdta €ma: «€Ena B ckaske U. u
JI. TroxTsieBbIxX «30Kku U baga»».

18.-19. 05. 2017. Daugavpils Univelit#, Latvija. Starptautigk zinatniska
konference ,XXII Sivu lagjumi”. Refeiata €ma: «Ckaska U. u JI. TroxTseBbIX
«3oku U bama» B KOHTEKCTE COBPEMEHHOH PYCCKOW MYIbTUILIMKALMOHHOW
KyJIBTYpBI».

28.-29. 01. 2021. Daugavpils Univeligit, Latvija. Starptautisk zinatniska
konference ,XXXI Ziratniskie lagumi”, Refefata €ma: «Cmex B pesysbrare
JIUHTBUCTUYECKOM UrphI B cka3zkax TroxTaeBbix «30ku U baga».

15.-16. 04. 2021. Daugavpils Univeis#t, Latvija. Daugavpils Univeraties
63. starptautisk zinatniska konference. Refaeta €ma: «O6pa3 ManeHbKHX
YEJIOBEYKOB B JIETCKOM sMTeparype: Ha npumepe ckazok JI. U U. TroxTaeBbix
«30ku 1 bamga»».

Petijuma svarigakie aspekti atspoguoti publik acijas:

CioBO Kak Mapkep KapTHHBI MHpa peOeHka: ckasku «3oku u bama», dllkoma
30koB u bamer» JI. u U. TroxtsaeBbix // AHTPOMOJOTHYECKHE CIBUTH
MEpeIOMHBIX 30X U HX OTpaxkeHHe B jutepaTrype, I'pomno: I'pl'Y um. .
Kymnansi, 2014, ISBN 978-985-515-810-4, 277.—283. Ipp.

Men B xymoxkectBeHHOM Mupe ckasku JI. u U. TioxTsieBbix «30ku u bama»//
Literatira un kulfira: process, mijiedatbha, probémas. Gastronomiskais teksts
literatira un kultira, XV. Daugavpils: Daugavpils Universtes Aka@miskais
apdids ,Saule”, 2014, ISBN 9789984146980, 166.-172. Ipp
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Jlom B ckaszkax JI. u . TroxtaeBrix «3oku 1 bana» u «lllkona 30koB 1 bage»//
W kregu problemow antropologii literatury. Topos nido doswiadczanie
zamieszkiwania i bezdomnosci. Bialystok: Widawnigtwniwersytetu w
Bialymstoku, 2016, ISBN 978-83-7431-490-0, 187.-1ppg.

DieMeHTHl A36IKOBOM Mrpbl B ckaske W. m JI. TroxtseBoix «3oku u bama»//
MHoroMepHbIe MHUpPBI MoOJIoJoN Hayku. COOpHUK cTaTell MeXTyHapOIHON
Hay4dHON KoH(pepeHmmu. Mocksa: M3a-so PYJIH, 2015, ISBN 978-5-209-
07063-4, 75.-82. Ipp.

Menmu JInuHHbIAYyIOK ¥ 30KK: MHpP B3pocioro u pebenka B ckaszke JI. u U.
TroxtsieBbix «3oku u bama» u Actpua Jlunarpen «lenmu JnuHHBIATYTOK»//
Bectauk IlckoBckoro rocymapcrseHHoro yHuepcutera. Cepust: CounuanbHO-
rymanutapueie Hayku. [IckoB: Uzn-po IIT'Y, 2016, ISBN 2227-5185, 127.—
132. Ipp.

donpkinopHas mapaaurMa B ckaszke Wpwabl u Jleonnma TioXTsaeBbIX <«30KH U
bama»// Kultiras studijas. Hibridite literatira un kulfira. Daugavpils:
Daugavpils Universittes Aka@miskais apgds ,Saule”, 2017, ISBN 978-
9984-14-785-7, 79.-83. Ipp.

Ena B ckaskax Jleonnma n Hpuner TioxtsieBsix «30ku m baga» u «lllkona
3okxoB u bame»// Kultiras studijas. Sa@ke literatira un kulfira. Daugavpils:
Daugavpils Universites Aka@miskais apads ,Saule”, 2018, ISBN 978-
9984-14-831-1, 100.-107. Ipp.

The Image of “Little People” in Children Literaturen the Example of Fairy
Tales of L. and I. Tyukhtyaevs “Zoki and Bada”// #tacts of the 63rd
International Scientific Conference of Daugavpilsivgrsity. Daugavpils:
Daugavpils Universittes Aka@miskais apgds ,Saule”, 2021, 28. Ipp.

«DonpkiaopHoe Hayaiao B ckaske WM. u JI. TroxtsaeBoix «3oku u bama»// XVIII
MexnyHapoanas koHpepeHuus cryneHToB-¢unomoros CIIOIY, CaHkt-
[TerepOypr. Tesuch moknamos. CII6.: dunonorndeckuit pakymprer CIIOIY,
2015, ISBN 978-5-8465-1465-2, 130. Ipp.
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PROMOCIJAS DARBA SATURS

levada tiek pamatota §ijuma priekSmeta izsle, formukts nerkis un
uzdevumi, komegta promocijas darba struka, fiksti svafgakie
metodolgsiskie principi, k an argumerita novitite un aktualite.

1. NODALA. I. UN L. TJUHTAJEVU PASAKU PAR ZOKIEM UN
BADU M AKSLINIECISK A PASAULE

1.1.Jedzienspasaules aina literat aira

Promocijas darbjedziensmakslinieciski pasaules aindiek trakets ka
realitites nakslinieciskis apggsmes forma. Sajaspeki noZmigi petijumi ir
D. Lihatova Dai/darba iek#ja pasaulé', J. Lotmana monogfija
Makslinieciska teksta anak’?, kuros pasaules aina tiek raksturotaautora
apzipa nostiprirajies savdalgs realiites modelis, ko ietekénain domirgjosas
kultiras procesa tendencesad8 skatjumu akcept literatirzinatnes skola,
kuru izveidojis Daugavpils Univeraies profesors F. Fjodorovs (1939-2020).
Zinatnieka pEtijumos ki makslinieciskis pasaules pamatparametri pozi€ton
cilveka koncepcija uretu sisema, hronotopa struita, skatpunktu sisina utt.
Daildarta telpa un laiks determéncilveku ki noteiktas kuliras, noteikta
vesturiska laikmeta fenomenuo ietvaros tiek forméta cilveka un sabiedbas
garigo priekSstatu sigina, gaigas pieredzes summa.ai®ides telpas-laika
modda sisema var signalizt par persoibas, laikmeta pasaules it@s,
pasaules uzskata utt. zibu>.

Tjuhtajevu pasaku akslinieciskis pasaules izprain batiski ir
ap\ersanas, apgrieSanas principi, ko M. Bahtins sarckprnedla kultiras
pazmem: Karnewila kultira — t ir dzive, kas irarpus ierast ritéjuma, zimma
méra ,acgarna dave”, ,pasaule lgjam gaig”*®. Tjuhtajevu pasakai ir
apaksvirsrakst®aliglidzeklis lgrniem veaku audziaSarz. Tadgjadi mingtais
princips Kust par noteicoSo, &ns un pieauguSais itakmairas vieim, tiek
ap\ersta tradiciodla attiedbu sisEma. Autori apgriez ofdi subjekta objekta
attieabas, kas latajam liek smieties. Smieklik svaigs pasakas kods paver
iesfEju anali£t teksta emociailo komponenti, izkristalizt pasakas varw

1 Juxaues JI. (1968) BuyTpeHHHII MUp XyHOXKECTBEHHOTro npouseneHus // Bonpocst
auteparypsl. Ne 8, 74. —87. Ipp.

12 JTorman 10. (1998).Anamus xynoxecrsennoro texcra. CII6.: MckyccTso.

13 Denopos @. (1988).PomanTHyecKuii Xy J0)KECTBEHHBIH MUP: IPOCTPAHCTBO U BPEMSI.
Pura: 3unarue. 15. Ipp.

1 Baxtun M. (2002).IIpoGnema mostuka Jocroesckoro/ Co6p. cou.: B 7 1. Mockga:
Pycckue cnoBapH, SI3bIKH CIaBIHCKOM KyibTyphl, 255. Ipp.
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uztveri un reakciju uz apkt notiekoSo, defiet pasakas é&tu
raksturogjatribitus. Smejas vard, smejas laiajs, neapziati radot saikni, kas
lauj iedzlinaties pasakas pasauin notiekoSo izjust pasam.

1.2.Pasaku klasifikacija

Pasiv vairakas visarpienemtas folkloras un litaro pasaku
klasifikacijas. Klasiska ir A. Afanasjeva piawhta, kuras ietvaros tiek niita
tautas pasaka urg hibidformas: pasakas parriekiem, binumpasakas,
mitologiskas, fantastisks, biinu, novelistisks jeb sadwes, \esturiskie
nosasti, bilickas ©eutiuku), tautas anekdotes, jokinfubayrku). Noteikti
jamin af meginajumi tautas pasakas sistematipec sizetiem (R. Volkovs, A.
Veselovski$?). Literaro pasaku klasifigSana ir visnotasaregits process, nez
vai izdosies izveidot adu universlu modeli. J. Larionovd literaro pasaku
skata K divu elementu — literatas un folkloras — savsta@jps ietekmes
objektu. $du modeli nereti &z par folkloristisku. Daudzi gnieki (pieneram,
J. Nejolovs, V. Anikins) uzskata, ka lifeaja pasak, prevagjot vienam vai
otram komponentam, mijiedarbojas divas tendendekSdras uz protozanru
(folkloras pasaku) un vienlaikus & toliegums®.

XX=XXI gadsimts devis pasaulei virkni talagti pasaku meistaru,
turpinas klasisks literaras pasakas aiiba, kas aizakas XVIII gadsim& un
nostiprirgjas Eiropas romantisma peri@dTo, kas tiek atspodots litefaras
pasakas #@kslinieciskaji pasaut, reala un fantastisk mijietekmes procesu
iespaido ne tik daudz folkloras tfaga, cik autora iecere. Tjuhtajevi cenSas
objekivi atklat berna uzvetbas un pasaules regjizma specifiku, pasaku
noskEguma demonstjot vinu lakikasipadbas un raksturgpatrnbas.

1.3. Hibridit ate ka pasakas zanrisk forma

Musdienu litefiraja pasak tradiciorilie folkloras Zanra elementi tiek
reducti. Pasak tiek ieKauts sabiedriskais un katas konteksts, kogEjot
zanriskis un struliiras iezmes, transforgjot brinumaira jedzienu. Literairas
arena iznak jauns varonis —amns neé#itnis, nepaklaugs, atkiits un davs, ar

15 Bonkos P. (1924).Cka3ka. Pa3biCKaHHs 110 CIOKETOCIOKEHHIO HapOIHON CKa3KH:
Cka3ka BenuKopycckasi, ykpauHckas u 6enopycckas. T. 1. Onecca: I'ocuznat YkpauHsl.
16 Becenosckmii A. (1938).Cratei o ckaske (Texcr)/ A. H. Becenosckuii //ITomH. co6p.
cou. B 16 1. Mocksa.

7 Jlapuonosa E. (2008).CoBpeMeHHas TypelKas JIMTEpaTypHAs CKA3Ka: THIIOIOTHS H
9BOJIFOLMS JKaHPa, aBTopedepaT Ha COMCKaHWE HAYYHOMN CTENeHH KaH[. (HIOJIOTr. HayK.
Mockaa.

18 Amnknm B. (1977).Pycckas mapommas ckaska: Ilocobue mms yuuterneit. Mocksa:
Ipoceemenne, 56. Ipp.; Heémor E. Ckaska, ¢{aHTacTuka, COBPEMEHHOCTb.
IMerpo3zaBoack: Kapenus, 44. |pp.
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savu individualiti. Pasak tiek apvienoti daddi tematiskie, strukiras un
Zanriskie (ne tikai pasakas) elementi: folklora, ntéstika, neofis,
popukbrzinatniska literatira, detekivs utt. La®ajam kernam Kast aktuli citu
literatiras un folkloras Zanruglf. Burvesibu un biumu viei nak spEle:
cgojums uz cim galaktikim, jautri notikumi, piedwojumi, kvesti u. c.
Neparastais varonis var viegli adétpgs relaja pasaud. Biezi $idu €lu statua
figure mazi cilecini, rotdlietas vai Kdas nelielas fantastiskasithes.
Lelliskums unminimalitzte atdavojas un iegst cilveciskas iemmes. Nereti
tieSi Sie mazie ragumi ienes brna pasadl savuipatrgjo logiku, ta stimukjot
brivas, nonkonformistiskas pergbas veidoSanos. Mazie varoierasti mt
daudzdimensiania pasau, kura ikdienas realitte ir tikai viena nodas stram.

Par izplattu paadibu Kast hibridiite, liteiro pasaku ietekm
postmodernisms: &ojama populro siZetu transforétija un parodSana,
zinamu varqu parveide, aiizijas un asodécijas, kas kist gandiz par
obligatam pasakas i@mem.

1.4. XX gadsimta otras puses Brnu liter ara pasaka

Beérnu literatira sak paadities daZdas, pirmaj acu uzmetieh ne isti
bernu €mas. $du daldarbu autori piesrSas sodlajam un dabas katasten,
gimenes attiebu trggikai, imoralismam. Bernu literatira joprojam domire
didaktiska ievirze (ai@riba no iepriek8jiem periodiem 2 nav tik tieSi
klatesoSa), biezi — diA filozofiskums, kad parauga un piema nepiecieSatba
tiek poziciorgta ka pieaugSanas un tikumigk poZcijas veidoSais galvei
padme. Pasals arvien vaiik atrodami dabas apraksti, vato nilas
pardzivojumi, atsauces uz Ztmiskiem g Etjjumiem, najieni uz konkgtam
véstures norim. Binumaira loma pasak lidzsvarojas ar ,nefmumaino”,
priekSphna tiek izvirzti parasti ciheki, lietas, pieaug ,nepriekSmetisko
vértibu noZme, kas atbilst éyna uztverei. iiS dala pasauli lab@ajun Jaunaj.
Pasaka pada pasauli &rnam izprotara veida.

Daudzi fernu literatiras dajdarbi ir popudri ne tikai kErnu vida.
Pieaugusie tajos atrod siguis aspektus, kas fpd¢ iedzlinaties kErna pasaules
red&juma (gramatu $rija par Hariju Poteru, Bnijas hronikas utt'f. Rurgjot
par Hariju Poteru, tiek nadits, ka pasakas defjums britu literalirzinatne
paver iespju stastus par puiEnu burvi skat ka literaras pasakas.dnieki min

19 D7. Roulingas gimatas ptitas dafdos aspektos, tiek anaitzgan atsevi§ teli, gan
maksliniecisla pasaule, Zanrs, gafiarija Poterafenomens kopum Skat.: Stening R.
(2018). “Magic and the Mind”: The Impact of Culélirand Linguistic Background on
the Perception of Characters in Harry Potter, [11:1:11
https://link.springer.com/article/10.1007/s105838®B80-8 skat. 20. 08. 2020.;
Clarkson A. (2006). The acceptance and denial efsthange and mysterious in Harry
Potter and the Philosopher's  Stone, inteinet www.circl.co.uk/ma-
information/dissertationsskat. 20. 08. 2020.
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pasaku pasaulei rakstgo tipisko €lu klatbatni. Ka vienu no svagakajiem
pasaku pasaules parametriem britditzireki fikse télu sisemu, ku@ obligati ir
riki, goblini, trdli, milZi, fejas un elfi®.

Loti popukri klast mazo cilgcinu li. Tie saw veida reprezerg bernu,
kam aplart ir liela pasaule, kas neretEdmam %iet nesaprotama (N. Nosova
pasakas par Nezin T. Aleksandrovas rathis nijas gama Kuzjas &ls, E.
Uspenska pasakérokodils Gena un wia draugiu. c.)?

1.5.Folkloras pasakas elementi I. un L. Tjuhtajevu paskas
par Zokiem un Badu

L. Tjuhtajevs intervij vairakkart rura par to, cik svaga ir spele ar
folkloras elementiemn saikne ar folkloras traciju. Bitisks pasaku
makslinieciskas pasaules struktas aspekts ir folkloriskais agrganas princips.
Tas pieteikts jau apakSvirsrakst savdafiga autora piedvata Zanra
apamejuma — Paliglidzeklis lerniem veaku audziaSani. Subjekts un objekts
mairas vieam, ka tas tradicioali rakstufigs, piemdram, [&rnu folklorai
(Brauca ciems gaim Jram..). NoZmiga vieta atgléta spglei ar
tradicioralajam folkloras strukiram, ka af apziratai un saistoSai folkloras
formulu un elementu transfo@®anai, piereram, mainot ierasto pasakasafin
Es ar tur biju, edu, dzru, tik mue netika, paisam vien notega. Ta vietd
piedavats: Pa ausm te@ja, mue netika (1:24). Vai ar. Reiz davoja Bada-
kaula ragi, un bija wiam divi Zoki. Bad viss ir labs, &|, ka dazreiz bads
(1:85). Apzmgjums Bada-netitnie ragituvina ar Babu Jaguiéba Jaga-kaula
kaja). Pasakasagkumsun bija vieam divi Zokiir transforngts clu téls (Reiz
dzvoja Jrs, un bija viiam tiis celi). Pasakas nagiums&s pasakas mate —
nav pasaul pateicbas(1:85) ir atsauce uz fabuldi$ fabulas mafle ir &ada).
Zoki safdzina Badu ar Zmeju-Narinaid, kad vii speléjas ar tradicioalajam
Zmeja Gorinéa portreta detam.

PlasSi tiek izmantotas nedaudzargeidotas tradicioflas leksiskis
formulas:Viens, divi, trs, cetri, pieci... es eju tevi bad1:56).

1.6.Pasaku sizeta pamats unetu sisttma

Folkloras bmumpasakas sizeta urelu sisemas moddajums tiek
skaidrots PropaBrinumpasakas morfodiia, kura nomdits, ka jebkuras

20 Skat.: Bettelheim B. (1989). The Uses of Enchanimriehe Meaning and Importance
of Fairy Tales, wonder tale, magic tale. New Ydrintage Books, 25. Ipp.

2L var atamet patijumus, kas veiti mazo cilvcinu fenomenam. Tie apkopoti antgiia
Becénvle uenoseuxu: Kynomypnoie eepou cosemckoeo demcmea. Skat.: Kykymuu .,
JIunoseukunit M., Maitopuc M. (2008). Becénbie wenoBeuku: KynbTypHbIC Tepou
coseTckoro aercrBa. M.: HoBoe nuteparypHoe 0603peHue.
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brinumpasakas siZets tiek veidots, balstoties uzdiafautu folkloras pasaku
personzu kopgo funkciju variativam kombiracijam. Autoru pasais sizei var
tikt ieklauti Propa defigtie elementi, bet tas var tikt strukéts pilrigi cita
notikumu paradigm

Tjuhtajevu pasaku siZzetu un notikumu &isti [oti maz mera iesggjams
komengt, izmantojot Propa idejas. Visndtaosatti vestijumu par Zokiem var
skatt ka ilgu cdojumu ar daudziem elementiem, kas adidjas, savukrt
Badu — la labo paigu, apdvinataju. Pasakas siZeta struktjums ddgji atbilst
folkloras arhaiskajam kodam, kagistar savu iel&o telpu var dotiearpasaus
un atkal atgriezties &jas.

Veidojot €lu sisemu, Tjuhtajevi & pamatu izmanto savagimenes
modeli. Berni Jans un Margaritadliba ir Zoku prototipi, no kuriem wi
ieguvusi raksturapa3bas un uzvetbas manieri, attieksmi pret pieaugusSajiem.
Starp lernu un pieauguso vierdnbis pretrunas uzskatos un regbis izprata.
TieSi tas ir galvenais pasakpar Zokiem un Badu.

Zoki aug Badas dzimtag njas, vinS tos audzina un sargTiecoties lt
patsfivigi, mekEt piedavojumus un iekit visados atgagumos, Zoki dodas
celojuma aplart pasaulei. T ir norade uzgimenes attiedbu likumsakaibam:
berni izaug un pamet vaku majas. Pasakas par Zokiem un Badu tiekdbas
ka savveida sedls, ko veido vaitkas epizodes. Katra ndda— neliels siZzets
par Zoku piedwojumiem, \&sijums par viiu neftno ficibu, kibelem un
izglabSanos. Ir ardidaktiskais moments.

1.7.Pasaku par Zokiem un Badu telplaika modelis

Makslinieciska telpa un laiks atspogm rakstnieka pasaules iigji un
realijas daidarba uzbves principos. Telpas un laika mijieddra ir saista
afi ar varma €lu. Tjuhtajevu pasaku #kslinieciskajam laikam rakstigas
specifiskas ieumes: to veido dienu virlgums, katru dienu notiek akla
resgaiba, [gc tam seko audzinoSais moments. Ryigiebilst, ka audz@mais
var hit gan Zoks, gan Bada.

Tjuhtajevu pasaku telpas strokd ir pardomata un izwersta. Tiek
modeétta divu imepu maksliniecislé pasaule. Pirmoieni reprezegt reala
telpa, kus atrodams sadma daudz pasaku 3Rslinieciskas pasaules
tradicioralo lokusu: mezs, azs, lauks,udenstilpne, raness utt. Vargiem
jebkura telpa Kist par savy vini taja rada komfortablu vietu d@zoSanai.
Pirmkart, ta ir autoru najas projekcija, kux mit gimene: nate, €vs, Jans un
Margarita. Brni stasta par Zokiem un Badu saviem #kiem. Majas telpu
reprezerd dazdas nomiacijas: klusa istabakanins erts divans un awze uz
galda spz/mantas uz gdasutt. Ta ir siltuma un omdbas piepilda telpa, kug
svafigakas \ertibas ir nilestba un sapratne. NeapSaoh, ka istis majas
gaisotne tiek frcelta ar uz pasakumaju. Rakstnieki pasals interpret realo
telpu, K af veaku un [&rnu attiedbas.
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Otrais Imenis — telpa, kas orgagta, ie\erojot ipaSus pasakas likumus.
Tjuhtajevu nmaja sgj transforngties, pretzak, majas toposs paplasia
(ekstrapddjas) dz visai apjorfgiem aprgriem, dabai vai kosmosam, vaiiar
pregji — saSaurids dz pavisam matinai telpai. No vienas pusesaja, kuia
dzvo Zoki un Bada, ir p@itama telpa ar neligin istabham un pagalmiu,
ienilota vieta ir pagrabs, kivaldasalda dave jo taja tiek uzglalats medus.
Tacu par tikpat dabisku apme3anvietu var kit an Méness, kur var gginat
tikt, uzrapjoties uz kesla: Tad Zoki gka celt torni Idz nénesim. (..) Uz galda
uzlika keslu, uz késla — tabureti, uz taburetes — kasti, uz kastes —
burcipu, kan#r piramida sasniedza énesi. (..) Zoksdpa arvien auggik un
augstik, savukirt Bada uztrauas arvien vaifrk un vaiak (1:67). Majas status
var funkcioret burka ar uzrakstMEDUS (ME]]), jo krievu valod no otras
puses to var laska ,maja” JEM. Burtu E Zoks aizsij ar O, skaidrojot to :
Klausies,— atcefjas Bada,— kpéc tava vestule nebija neviena burta £?
Parak ragains,— nagca Zoks,— baido€:89). Zokiem burka var aizvietotajas
telpu un Wit lidziga tai ar uzhives zha: Klausies, Bada, tev nav litdas
burkas? Loti man iepatiks burka dzvot, tai sienu viet ir lodzizi un savs
vacips virs galvas. Tikai vajadtu, lai tz arf no iekSpusesexrtos ciet, cidi nav
diez koerti (1:87).

Kopurna Badas un Zoku (pieauguso u@rtu) pasaules tiek modehs
ka pretstati, galven opoZcija — tiekSaas pec kartibas, stabilites, no vienas
puses, un radoss haoss, kas tiek asoar pilngu bfvibu, no otras.

Pasaks loti viegli tiek veidoti jauni telpas motle Ja Zokiem
nepiecieSama skola un tas, kas ar to #sjstad 1 var tilit pat pafidities
plavina pie nijas. Tjuhtajevu pasaku telpu var pozidbka majas, antinajas
un virtualu vienlaikus. ldala maja — tas ir ne tikai omibas un siltuma, betar
absotitas bivibas iemiesojums, kad tiek atceltas visas robeksls,nbjaukti
Zogi, viss tiek apgrieztsaljam gais un garradits no jauna.
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2. NODALA. VALODAS SPELE I. UN L. TJUHTAJEVU PASAK AS
PAR ZOKIEM UN BADU

2.1.Valodas sEle ka pasaules ainas konstréSanas princips
pasakas par Zokiem un Badu

Bernu literatira tiek lietoti ipaSi, tikai tai rakstuigi realitates
atspogyoSanas paemieni, savi izteiksmegdkelli, formas un kontakta veidi ar
auditoriju®?. Viens no &diem lidzeKiem ir valodas sfles izmanto$ana (proti,
apzirata valodas normuaokapSana, lai rau noteiktu ggu un priekSstatus).
Tjuhtajevu teksti artiek skatti sasaist ar lingvistisko spli.

SaldzinoSi visbieZk pasaks ir parstavets ap@érsanas princips. 8niem
patk &garnibas. Valodas $fes viens no pgmieniem ir aliteficija, kas
atrodama arTjuhtajevu tekgt. Ka dominante grojama patskgu un idzskau
divkarSoSana, kas radaargplgjuma efektu un akceditkadas emocioilas
sajitas:Jau protamkE-RR-ktun kla-ll-gat! (4 yoce ymeem kA-PP-xamo u éon-
HH-mv!) (1:51). Biezi ¥rojama virdformas daBana. Autorsifam neieéro
pienemtos ortodifijas likumus:Negribu es ricities \&sturi! Ne-gri-bu! (1:33).
Tekst atrodams sintaktigke kontamiacijas izmantojums Ne tik briesrigs
Bada, k& vipa ragi (1:127)). Valodas i daudzveidgi reprezerg bernu
neolazsismi, kas atldj vipu domaSanasipatribas un sgju projicet savus &lus
un jedzienus:MeduspunktgMéonynxm), piju-kakla—degungymro-ecopno-roc)
u. c. Sastopama onomat@ge, skau atdariaSana, dabas skas imigjosu
vardu veidoSanadmo umoocoicorcorcoic amu nuenvt mak sHcysrcxncococam (1:54).
Pasaks daudz ir virkgjumu ar vienas saknesirdiem, jo l&rna apzja S[Ej
radit jaunus un ,pa savam” skaidrojamusrdus: Jlaono, — coancs 6aoa, —
nowau noszasmpaxaem.— Ho3a6mpa1<aem 3aempa, — 603pa3uil Ml0-0006, a
cettuac oaeati noeoum. — Iocesoonukaem. — dobasun Medos (1:18). Viens no
visizplafitakajiem paémieniem Zoku rua ir pamazimmo formu (demindvu)
veidoSana, izmantojot vienas saknasdus un sufiksustét, vai govij goens?)
(1:4). Lai paustu fzigas emocijas, Zoki pastiprina savus izteicienuvianas
saknesipadbas vardu starpnietbu, kas atgdina &du leksisko paemienu ka
tautolasija: Tu gan esi nepdtams nepaza! — Pats tudds prefgs pretinieks!—
cits citu kacinot un durgjot drosnigi zémas Zoki(1:23). Lai atkitu berna
domaSanas specifiku, autori izmanto vadodostiprirgjusos izteicienus un
vardu savienojumus, kasélma apzha tiek transformgti un iedist vipam
pienemanaku veidu: Bom osmo exyc, — npocmonanr bada, caodsce mna
mabypemky.— Bemamw! Cyn udem! — saxpuuanu 3oxu (1:66). Uzskama
parakle ar flazi Bemamo, cyo udem. Rakstutgas ar abreviaiiras, omofmi un
identificeSaris paémieni, kas kitesoSi pasals un rada komisku efektdAK

22 Antexcanapos A. (1974).Cpenn Becensix «dmkeii» 1 Becenbix «Exeii» / mureparypa
st gereii. —Beimyck 18. Cankr-IlerepGypr, 153. Ipp.
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binoklis (kas redz cauri) (2:65), ko z¢es? — VjS s dregja, lai nengtatos
pa niju. Bis, saka, man Imiskigas paklaugjas zées. Nomesi tas nefras,
kur pagads, skat, ds jau fras gy kaudzte (1:48),Tik un #7, — nepiekrita Me-
odovs — nepietiekami izmantojam. Vajag atra8tkadu pielietojumu. dzu
kadus sapditigus ieteikumus. Zoki nedaudz pad@anun salika ieteikumu
sarakstu. Teikumi bija vienakSi, salikti salirtoti un salikti palirtoti (Bcé
pasno, — He coenacuics Me-0008, — nedocmamouno ucnonvzyem. Hado natimu
ell ewé xarkoe-HUOyObL npumenerue. /lasatime OenbHbvle npeonodceHus. 30Ku
HEMHO20 NOOYMANU U COCMABUIU CRUCOK npednodcenuii. Ilpeonoicenus Oviiu
npocmoie, CIOACHOCOUUHEHHbIE U CLONCHONOOYUHEHHbIE) (2:87).
Valodas splei pasaks ir &idas funkcijas:

1. Didaktisla funkcija. Ar daudzveitu pa@mienu paldzibu teksts ziama
meéra maca lastajam ci@adi skatties uz realiiti un projicgt savu pasaules
ainu, la to dara Zoki.

2. Lingvistiski radod funkcija. Sida sgle ir viens no valodas batinasanas
veidiem. Valoda nostiprina da@®anas sasniegumus un stilndagtaja
apzipas un pasaules uzskata papla&amos.

3. lzklaidejosa funkcija, neapSadmi, orienEta uz sevis un laEja
izklaideSanu.

4. Maslejosa funkcija lauj paskpt zipojumu un, pateicoties tam, tragisto
jégu, kas (daiu iemeslu d)) ir aizliegta vai nesaprasta.

2.2. Saldie konteksti pasakas

Pasakis par Zokiem un Badutkisks ir €lu skatjuma skaidrojums ar
édiena konaditciju starpnietbu. Rirtikas kods ir nommiga nikslinieciskas
pasaules sastdaa, to var traldt ai ka sizeta komponentu. Autori
demonstrati nepiediva realajai ikdienai rakstugu edienu, pasak berni un
pieaugusie firtiek tikai no saldumiem. T'ir pieaugud un kErna komunikcijas
metode, pieauguso tuvinogimam un veidojot vienotu galveno vatopasauli.

Tekst ekscerpti 128 konteksti, kuros mats saldsédiens (medus,
ievarjums, Sokdide, iebieziatais piens utt.). Tiem atleta svaiga vieta,
modekjot tadus aspektus, ak portrets, garasvoklis, tla raksturs un
psiholasiskais sivoklis. Faktiski iekaujot visu, kas veido vana pilnigu
dzves stila un sadves ainu.

Viens no visbieZk lietotajiemedienu apmmejoSajiem vardiem ir medus
un @ atvasinjumi (87 konteksti). ¥sfijums pieatinats ar tradicioalo medus
semantiku galda zeltaing staipga, lipiga substanceprodukts kuru iegist
bites piedevadjai utt.).

Noteikti japiemin af tas medus names, ko tam pidédrusi autori:

1. Viena no domigjoSagm noZmem ir medus asoésana ar saldu o
(medus k dzves kvalitites aditajs): ...sika Badam nest medu. Uaksgs
Badam salda de...(1:3).
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2. Medus tiek saists ar majam vai vietu davoSanai. Zoki mt medus burks,
un saucds par sasm majam: Uz burkas uzrak@ds MEDUS, bet medusik
nebijis. Bada viam ar karoti pa burku paklada un jauzi: Kur medus?
Zoks sadima, sadfima, pc tam saka: Bc mamm donam, te uzraksts
MAJA (TEM), mija, tatad, tad nu es te doju. Kas tudds esi1:7)

3. Medus nomme var transforgties un iegt personifikicijas ieaZmes: Ar
medu es jau esmu patams, — teica zoks, lien@ta no burkas, un pie#|gi
piebilda: — uz redzSanos, mani sauc Zok%:8). Medus tiek pozicidts ka
persona vai draugs, ar kuru var iefi@s un sazigties: Tas ir mans draugs
medugq1:8).

4. Medus tiek izmantotsakveseigs produkts. Tas vistigk saistts ar vesa@bu
un slimbu arsiSanu, tiek asoeis ar zlem: Péc éSanas wis izripingja
p/avizga muciku ar atlikuSo medu, uzvilka baltu laal, uz ragiem uzmeta
cepuri, nolika uzrakstu MEDUSPUNKTS uika piezem3any(1:85).

5. Interesanta ir medusaksporta inverira lietojums:Pirmais vingrinzjums,—
izkartojis Zokus apl pazizoja Bada,— stiepjamiesep medus: viens—divi—
tris—cetri, viens—divi—trs—etri (1:30).

6. Ipaibas virds medainsvar tikt iedauts viem sinonmiskaa rinda ar
gar§gs Lai zupa latu gar3ga,— atlértoja Medovs un stingri paskiis uz
parejiem,— tai ir jzbiat medainai(1:8).

7. Savdalbga ir medus k pierakstSanai izmantojama priekSmeta vai vietas
fiksgjums:,Es vigus pierakstu,” teica Bada. ,Uz medus?” no maisadi,
jautzja Me-odovgq1:15).

Nozimju polifunkcionalitite sekmd iedzilinaSanos brna apzpa un
rekonstrukciju. &s ietvaroslabs ir salds Medus ir Zoku rajas. Pat skaniski
[moMm] — [M'on] tas pats, tikai préfa sedba. Saldumu prpilniba vai tikums
var determiat berna domaSanu,laujot sniegt grtejumu par aphrt notiekoso,
ka an sekngjot pasaules moda uztveri un izpratni kopuin
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3. NODALA. PASAKU MAKSLINIECISK A PASAULE UN
PASAULES BERNU LITERAT URAS KONTEKSTS

3.1.Vizuala risinajuma konteksti

Intervija Tjuhtajevs vaitkas reizes aimgja, ka, izdodot gimatas, wis
loti lielu uzmafdbu pie&rs atElam un ilusticijam. G@amatas vizalais
noforngjums ir kitisks pasakas uztverei un izpratnBildem kernu gramat
jabat detaliztam, lai @s vaetu aplikot no vigm pugm. Mes visnotd ilgi un
pamaigi mekéjam atbilstoSus dus. Skotrgjos Zoku un Badas veidolus
lasitgjs neuzéma atzingi. DaZidos izdevumos vaga atveidojums afdras®®,
llustracijas ir svaigs elements, kas l@elmera ieteknt pasakas #ksliniecisko
veértibu, emocionlas iedarlbas ievirzi, s izmantoSanas ie§ps lastaja
esttiskaja audziraSara. Ar ilustraciju starpnietbu makslinieks interpret
pasakas par Zokiem un Baduaddjadi veidojot papildus gdzienisko
noslogojumu.

Izlasot atsauksmes par pa®ak var konstat, ka lastaju vida
vispopubirakas ir Jdenas KubiSevas ilugkijas, (&rni vipas Zmegumu
papildiritos tekstus uztver viegli un ar interésiAtteli veidoti ar roku, kas
rada ,dava Zmgjuma” efektu: It ka maksliniece eksem@ia bitu skigjusi
brmmigkigas, jaukas bildes, izké&sojusi ts maigos, miegos ta:os, pasromi,
ki Bada zokuS. Pasakas fsdienu izdevums ir datodis un grafiski
daudzveitgs, iet vieni sol ar laiku. Tas af piesaista &rnu, tikai citu iemeslu
de]. Zoki ir spilgtos taos, kas dod iegju tos nogirt pec krasam. Sggle ar
dazdiem Sriftiem un grafiskiem elementiem tekstu padautru un dinamisku.
Pec autora dormm, melnbaltais izdevums bija vis&dais, jo &Erni paSi vagja
izveleties kisas un izkisot varqus’®. Tas stimuwja fantizijas un radass
izdomas atstibu, un, @c Tjuhtajeva domm, ftadgjadi netika uzspiesta
pieaugus uztvere, bet tika dota ie§p visu ieraudt paSam.

2 No intervijas ar L. Tjuhtajevu.

24 Gramatas ilusticijas var apikot internel: https:/barrasepsr.pd/product/zoki-i-
bada/ skat. 27. 07. 2021.

Blnternet:
https://shaltayOboltay.livejournal.com/tag/%D0%9A%8B83%D0%B1%D1%8B%D1
%88%D0%B5%D0%B2%D0%BG&kat. 26. 07. 2021.

% Viens no pirmajiem, kas izmantoja melnbaltu ilasiju pievieno%anu pasakas
tekstam, lai brns pats izkisotu un pat piamétu Kklat, bija R. Kiplings. & veidots
pasaku kajums “Just So Stories”. SkatA. Crankesnua (2015). K. UykoBckuii —
nepeBogunk cka3ok P. Kurumara (cOopuuk Just So Storigs Translatio | kultura.
Warszawa: Redakcija Naukowa, 39.—48. Ipp.
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3.2. Literat uras konteksti

Tjuhtajevu pasakas tapa desmitgaklad postmodernistidk esgtikas
visu dialogs ar visiem #ksla jau bija visarpienemts. Laba &rnu literatira ai
ieklavas Saji proced. Pasaks par Zokiem un Badu daudzus elementus
inicigjusi klasiskie brnu literatiras {pasi litearas pasakaskli, ar kuriem tiek
veidots dialogs vai pat polemika.adgjadi pasaku par Zokiem un Badu
maksliniecisko pasaules ainu prodit pétit pasaules dnu literatiras
konteksi.

Sieles modelim, kas reprezeétd pasak, ir daudz intertekstlu saikgu
ar ciam idzigam literarajam pa&dibam. Var rurit par atdariaSanu, stiliciju,
radoSu aktualiriju. Krievu rakstnieku intereSu ailé ieklaujas Dz. Berija
Piters Pens T. JnsonesTrolliSu Muminu ielejas pasaka#\. Lindgrenas
Bralitis un KarlsonsPepija Garzée utt.

3.2.1. Zoki un troll 18i Mumini

Jansones un Tjuhtajevu pasaku ugemn visa pasauleakas no rajam.
Trolli3u Muminu ieleja ir savveida transfogta nmajas modelis, kur dzivo visi
teli. Tjuhtajevu pasads naja ir noamiga, faktiski vargiem ir centéla telpa.
Vini spgj atrast savas #jas neierags un dazirt pat neizskaidrojaas realijas
un lies. T. dnsoni ietekmjusi skandiavu folklora, no kuras wia aizguvusi
trollu telus. Rakstniece rada savus t®lis, piekirot viniem vispozitvakas
1padbas un emocijaslis kidreiz esat kaut ko dzigis par trolliti Muminu?—
jauta Zurrila “Books from Finland” Zurglists. —Ta ir smiekiga, mierniliga
biitne. Parasti trdi ir Jauni, Sis —ists labsirdié’. Tjuhtajevu pasaku Badamiar
pirmtels rodams folklog, argji vinS atgidina kci. Autors Badam ,ngem” visas
negaivas ieaZmes, kas vatu bit folkloras kcim, veido nilu un jaukas dabas
telu. TrolliSus Muminus un Zokus vieno pietlsa mazam batném, vini pat
argji ir 11dzgi cits citam:Vigs ir balts (..) viam ir tzdas mazas, jaukas ausds
(..) maza, akulta asfte (..) mazas, laipnas agtis (..f°. Visi Muminielejas
iemitnieki ir loti lidzgi dzvam rotdlietam, ternu albumu bil@em, kuras var
izkrasot. Jdnsone model télus gan ar &rda, gan vizéla risinajuma
starpnietbu. Pasaku sistnieces teksts unmzjums, savstargi viens otru
papildinot, veido pillgu bimumvaraga tlu (..) bernu gramatz vienner jabit
kaut kam idz galam neizskaidrojamam un neildsm, lai kerns pats va#tu
piedonat klat un izjust®. Tjuhtajevi savus varus moded, ieverojot tadus

%" Kazannes-Cubupsx M. Mymu-tpoims u Tyse Sluccon, internefi: http://www.tove-
jansson.ru/artical/kazantzev.shirskat. 25. 03. 2019.

%8 Succon T. (1987).1llmsma Bommebmuka. [lepeson B. Cmuprosa, Mocksa: IIpassa,
42. pp.

2 Karankuna B. (2002). Tyse Sluccon, Bce o MyMmu-Tpommsix. Caukr-IlerepGypr:
AsbGyka, 43. Ipp.
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pasus principus{..) pirmais izdevums, karattli ir melnbalti, tas ir, & mes
zméjam (..) Kapec nmes savulaik & darjam? Lai kerns pats vadtu izkiasot
savus vargus 11, ka vinS tos redz (..) ik, jums ar bérna pasaules skgtms
(..*°. Trolliu Muminu un Zoku pasaule ida, kug varoni saprot, nekritizun
viegli palaiz. Turkiit vinu arvien gaida atpaka

3.2.2. Zoki un Karlsons

Pasakas par Zokiem un Badu ,sasaucas” ar A. LemdgrBraliti un
Karlsonu, kas dwo uz jumta kura galvenais varonis nesteidzas pieaugt un
uzvedas & bérns.

Lindgrenas varonim BHitim ir originala un kErnam nerakstaga
domasana. BiliSa galven probEma — vientuba, kuras & vin$ nevar atrast
draugu tuwko vida. Tas Lindgénas varoni vieno ar Badu, kag gitas viens,
bet, kad wa dave ierak apsviedgie Zoki, viss maifs. An BraliSa dive
batiski mairas fidz ar Karlsona ieraSanos. Karlsons un Zoki ir infit,
egoistiski, bet akti un jautri: Labak jasu nelatu. — Par mums laiku jau af
nav, — iebilda Mju-odovs. —4Tka mes, Bada, tev bijm, esam uniisim est, —
apliecirgja Medovg1:14).

Pasaks par Zokiem un Badu tiek atspdgia kErna ipa% pasaules
uztvere, atainojot un savdabskaidrojot pieaugusajiem nesaprotamas lietas.

3.2.3. Zoki un Pepija Garzeke

Abas pasaks ir daudz koma: berna spriedumi un sk@iims uz
pieauguso probmam, aplirtéjas realifites \Ertejums un, protams,dna iz€le
un fanfizija. Pepija nefirtraukti izdonma visadus siistinus, ko nereti var uztvert,
ka patiesi notikuSoZini, rudais vel@an, tu esi pati lietka mele, ko esmu saticis.
Vai tie§im tu nopietni gribi mani grliecinat, ka uz tava veéva deguna &leja
rindiza pieci papagdi? Talit pat atZsties, ka tie ir meli. —a] — skumiji noteica
Pepija. — &, tie ir meli. — Nu re, — nopriegas Buks, — es ta teicu! Tie ir
Sausnigi, briesmgi meli, tipec ka piektais papagailis, — iepadjat bilda
Pepija, — piektajam papagailim bijaagiav uz vienas &as)*’. Lidzgi
paradoksli pasauli uztver Zoki, kuru natnibas vaingi viennmer citi: gan zivs
Pumbrija, gan ¥zis, gan Zmejs Narino¥. A. Lindgenas pasais, ipasi tekst
par Pepiju, btiska loma ir valodas s§fei. Tulkojuma tikai ddgji fiksgjama $
ipatriba, tongr jaataZme, ka Tjuhtajevu pasaku lingvistisk sggles paraugs,
iesggjams, ir tieSi # zviedru rakstnieces darbi.edjumus par Zokiem un
Pepiju vieno tas, ka tajosakésosSi autoru veidoti neglsmi. Ka jebkurS larns
Pepija izdora savus vardus, kam nav ne gramatiska, né&dgieniska

30 No intervijas ar L. Tjuhtajevu.
31 fInurapen A. (2007). Ienmu Jnmusstiiaynok. Mocksa; Actpers, 38. Ipp.
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pamatojumakKo jis gatavojaties dat, es nezinu. Es katzipa neslaisiSos. Es
tacu esmu dilektors. Bet dilektoram nav nevienawdws mimtites. — Kas tu
esi? — @rjautgja Annika. — Dilektors? Ari Tjuhtajeva Zoki ir jaunsrdu
raditaji: Nepedabgiski, — nofica Medovs, knibinot pksteri nost no mutes, —
un visgir... ka tu rapejies par mums? fbeSanis kaut kda, nevis fipeSarnis!
Pie citiem Zoki med peldas! (1:43). Tadgjadi zviedru un krievu rakstnieki
megina demonstt berna pasaules uztveres specifiku, kad katradgiba tiek
nomirgta un skaidrota, balstoties uzrba ipaSo Igiku. Ta ne vienmar ir
saprotama pieauguSajam, keeirtbeérna radta pasaules aina.

3.2.4. Zoki un Vinnijs P iiks

Laba Badas g&ls asociawi saisims ar A. Milna varoni Vinniju Bku.
Vini ir Joti [idZgi gan rakstut, gan uzvetba un paradumos. Pasakas pasaules
ainas izpratnei svags ir abos tekstos izmantotais ironijas un skiljoka kods.
To veidoSanasidzeKu arseals ir visnotd plaSs un ziama mera analgisks.
Butisks sizeta uzives princips ir varmgu ieluSana EKietami bezizejas
situacijas, fimala, lai af ar zaudjumiem, tondr tiek parakts konflikta
atrisirejums. Rc tam seko didaktiskas ievirzes sagms, ko autors nepasaka
tieSi, bet mazais l&ajs to izdavo un izjit. Abus daidarbus vieno arvalodas
spele. Promocijas darba autore angiz tulkojumu krievu valog, ko izcili
veicis B. Zahodefd Atzimgsim tikai daZas anafjas: onomatopeze
(Boppasoppasoppasoppasoppasoppa!  —  2060pun  Heu38ecmHo Km034);
aliteracija (Omo, moocem 6vimob, dsa Byxu, a odum, cxasicem... craxicem...
ckaoicem, baxa... Hnu sice, naobopom, 06a Baxu, a 00un, ckaxcem... CKaxcem. ..
CKCIJ!C@M)SS (A 661 moz nazeamv smo mecmo Ilyxosonamaukoeoil Onymkozl%)
utt.

%2 Jlunrapen A. (2007). Tenmu Qnunusiitaynok. Mocksa; Actpens, 44. Ipp.

% Eiropas literairzinatne $is jaujums izmtits detalizti. Skat.: Bacumsesa, 3.
SI3bikoBast urpa B ckaske A. A. Munna «Winnie-the-Pooh»conocrasnenue opurnaaa

C TepecKa3oM Ha pycckuil s3eik bopuca 3axomepa // Monomo# yuensiii. — 2016.— Ne 9
(113).— 1256-1259. Ipp.; Amanbayeva S. (202Ihe Story of the Russian “Winnie
the Pooh”, internét https://jordanrussiacenter.org/news/a-story-efithssian-vinnie-
pooh-part-il#.YQULFEBRWUK skat. 22. 07. 2021.; Rzemykowska A. (2005). On th
translation of linguistic humour on the exampleha Polish translations of Winnie-the-
Pooh and The House at Pooh Corner by A. A. Milne;ZRik Przektadoznawczy, Vol.
1, 75.-84. Ipp.

*Munmn A. (2001). Bunmu-Ilyx u Bce-Bce-Bce. Ilepeox b.3axomepa, Mocksa:
Pocemen —IIpecc, 306. Ipp.

3 Turpat, 28. Ipp.

36 Turpat, 384. Ipp.
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NOBEIGUMS

Tjuhtajeviem & unikalas Ernu gamatas autoriem n@migi bija atrast
veidu, kK ,patuct stéstjumu lastaja apzpa”. Pasalés ir lietas, kuras nav
iespzjams izskaidrot, betis noguls@jas apzpa un notur lagaju (..) Més @ arr
gribéjam, lai paliktu un dotu. s nav plasi ziamas, bet turas gpigi (..)*".

Vestijumam par Zokiem un Badu ir divi adeéis No vienas pusesat
neapSauimi ir aizraujoSa lasnviela kErniem: mazie, jomwie radjumi Zoki
audzina pieauguso, ne nmalizintrigéjoSo Badu, kur$ savak cenSas Zokiem
iemactt labas manieres.itiztekus tas iPaliglidzeklis vegku audziaSanz, —ta
ir pieaugud uzruriSana, aicinot iesaifies kolekiva gimeniski lagSanas
proces.

Pasak konstagjami folkloras p@tikas tradicioalie elementi, kas
klatesoSi vargu neticamajos gbaudjumos, nofidés uz binumpasakaseiu
noteikem funkcijam.

Tjuhtajevu ddidarba pasaules aina ir ginala. Vipu pasaks mt
saldumnili Zoki, kuri ,nejausi” paidas medus buds; lielais, spalvainais
Bada, kura diwe kardirali mainas psc mazo neitnu iepazSanas. ahorada, ka
Tjuhtajevu pasaku relzinaSaras citam toner lauj rurat par dialogu ar Eiropas
literaras pasakas klasiku. Intertekaftuisaikne ir Iatiska.

Telu sisema tiek moddta ka gimenes analogs. Pasaku wuaio
brinumainajos piedzojumos nola@ma probleratika, ar kuru saskaras ikviens
bérns un vha veaki, ipaSi aktdla ir savstarpja nesaprasas. Tiek radta
fantasmagoriska pasaule ar pe&Eju atsauci un ikdien sastopa@m
situacijam. Hronotops tiek struktats ka pasaku tradiciciio lokusu dvains
salikums, kas bieZi vien negatid mairas: te palielias lidz kosmiskiem
plaSumiem, te saSaufim idz mikroskopiskai telpai. Sajaspeki ipasa loma
atveleta saldumu kodam; Badas un Zoku pasauli burtiskngamedus una
atvasinjumi. Semantiski tas nav tikadiens, bet armajas, ki af daudzas
sadaves ralijas.

Tjuhtajevu pasads domirg jautras visdautbas, sa¥ zina radoSa haosa
intonacija. Svargaka vieta Saj sisema ir sgelei, pirmkart, jau valodas <sjei.
Taja iesaisis ne tikai vargi, bet ,pieskdzas” ar lastajs, kurS Rast par
pasaules aina®dizradtaju, aug un veidojas kapar €liem. Pasakas, protams, ir
didaktiskas, betatir gudiba, patiega, kuru autors ati nemanot, faktiski
stimulgjot lagtajam Kat par savveida demiurgu.

37 No intervijas ar L. Tjuhtajevu.
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GENERAL POSITIONS OF THE DOCTORAL RESEARCH

In diverse historico-cultural periods, literaryrigtale has reflected the
peculiarities of the process of literature and #mity of the interaction of
folklore and literature. In recent decades, litgifairy-tale has been developing
with great intensity. Literary fairy-tales highligithe air of game that
determines both the plot dynamics and the spetifiof the system of
characters. The elements of folklore magic taleirerpreted in light of these
peculiarities, thus transforming the canonical yoiet of the world. Literary
fairy-tale assumes double addressee: somethirtgiitl be of interest both for
children and adults.

The tales by Irina and Leonid Tyukhtyaevs are vpppular with
readers, both young and adult. The tale about BadaZoks was published in
1994 with the subtitleTextbook for children on bringing up parentgain
characters in the book are amusing creatures -bithend strict Bada who
attempts at bringing up four small and disobedieikis.

The artistic world picture of the famous fairyeahas not received
thorough investigation, though it clearly represeah explicit epitome of a
certain type of artistic consciousness of the I|atentieth century. The
fragmented comments of the fans of Zoks and Baddago very interesting
ideas concerning the inclusion of the charactéwes,stystem of events, and the
speech system in the book by I. and L. Tyukhtyaavéhe broad context of
Russian and West European children's literatureadBes often relate these
texts to K. Chukovsky's poems, translation of Mijldale with Detailsby
Grigoriy Oster. There is an opinion that the narhthe Tyukhtyaevs was used
by Pelevin or even Grigoriy Kruzhkd

The tales have been published more than once aiichaw they have
been translated into Japanese, French, and Ukmaiarad are currently being
translated into German, English, and Chinese. Hstem of the fairy tales
contains a linguistic game, numerous neologismisatevery hard to translate
or adapt in other languages. L. Tyukhtyaev regamasslating fairy tales for
children as a problernthat is topical at present. It is rather complicdtéo
translate children's literature, preserve and tramistext and all subtexts using
at the same time the original language game elesndat are impossible to
restructure without losing their meaning and intigg?® Russian readers in

% Illok Nel. 3okm u bama. Online: https://kozhekin.livejournal.com/77921tinh
viewed 23.02.2021.

%9 Here and henceforth an interview with L. Tyukhtyae cited. On 14 February 2016,
in Jekabpils there was festival “Love Cup”, on thexasion of the day of all lovers,
within which organizers planned to set a Guinnessond. They invited numerous
couples who wished to register their marriage ie #ir. About 100 air balloons
participated in the festival with many participafiem various countries. Among them
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Latvia are scarcely familiar with Tyukhtyaevs’ faitales, the book is hard to
find in bookstores and libraries. Following the numiple of a reader
recommending another reader, the possible way ®utlacing an order on
Internet sites selling books. The book has notfgend its Latvian translator
and is accessible here in Russian. However, oppitigts for translation exist
because children's literature as a part of theimulprocess has always attracted
serious attention in Latvia, as there exists a tieldition of using children's
word play and creating works that through game akaechild's vision of the
world.

Unfortunately, the writing of the Tyukhtyaevs hast iyet become an
object of academic philological analysis. Tales awentioned only in the
context of other research on children's literat@iations from fairy tales are
provided as examples demonstrating hpwns by writers for children may
represent the so-called effect of deceived expengtmanifested in unusual
(unpredictable) interpretation of phraseologicalpegssions: Good Zoks are
not found by the roadside, they are found on thfa*$oThe fairy tales are
treated also as a sample efigaging and interesting book for childfén
narrative abouthow the exceptionally positive big beast Bada, Wfdrom
everything in this world had been clear and undmgable, suddenly obtained
creatures in care - the small Zoks with a compjeteifferent (“wrong”)
perception of the worfd. Several works are dedicated to language gamétsand
functions in the modern fairy tale for children aadults, investigation of the
means of creating puns on various levels of languagd the artistic model of
the fairy talé®. There is also summarized information on the wgitof the

was the author of the fairy tale about Zoks andaBad Tyukhtyaev. The author of the
Doctoral Thesis had an opportunity to interviewlyukhtyaev.

0 Huxamopo C.A. (2000). MeHTaNbHBE OPHEHTHPHI A3BIKOBOH HIPBI B IETCKON
XYIOXKECTBEHHON nuTeparype. Jlucceprauusi Ha COMCKAHHME HAyyHOM CTENEHU
kaHaupara Quionorndeckux Hayk. ExarepunOypr: Kadenpa pycckoro —s3bika
VYpanbckoro rocyaapCcTBEHHOTO IIEAarorMIecKoro YyHuBepcuTeTa, ¢.167.

41 Tenexoa A.M. (2007). Obyuenne CTYIEHTOB-(HIONOTOB JKAHPAM CIIPABOYHOTO
ammapata KHUrH (OPEJMCIOBHIO M IOCNIECIOBHIO) B cucreMe (HOpMHPOBaHUS
KOMMYHHKaTUBHBIX yMEHHMIt: JluccepTanus Ha COMCKaHUE HAyYHOW CTENeHU KaHIuaTa
nexarornueckux Hayk. HoBokysueuk: Kysbacckas rocynapcTBeHHas Ieparormyeckas
akanemus, ¢.53.

*21pid, c. 53.

“3 Uikonkosa JI.B. (2013).B momckax o6Imero s3bIka I AeTel W B3pOCbIX (ckaska M.

u JI. TioxtsieBoix «3oku U bama»), B ceru: http://naukarus.com/v-poiskah-obschego-
yazyka-dlya-detey-i-vzroslyh-skazka-i-i-I-tyuhtyagwzoki-i-bada MIPOCMOTPEHO
26.07.2021)jTaryracesa, E. (2016).Oxkka3HOHAIM3MBI U X 3HAYCHHE B [TOBECTU-CKAa3Ke
Upunbl u Jleonnna TroxtsieBbix «30ku U bama» [ E. JlaryraeBa, O.®. Edpemona //
UccnenoBatenbckast ~ pabota  mkonbHukoB,  Ne3-4.  ¢.109-120, B  ceru:
https://rucont.ru/efd/578933 npocmorpeno 27.07.2021; Ememoa M. (2021).
XynoxecTBeHHas: Mofenb Mupa B ckaske Vpunsl u Jleonnna TroxTseBbIX <«30KH U
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Tyukhtyaevs available as well as the history ofdoing the fairy tales and
their interpretatioff.

According to L. Tyukhtyaewn creative level, we were not very active:
we wrote one book 20 years dgdhen after 20 years we wrote a sequel. The
book has its own life and it interacts with the ldlan a certain way: whatever
happens to it, happens without our interventiond Alue to the fact that the
book has no signs of contemporaneity, not all adain whether we are still
alive. We, in turn, do not interfere in any wayséems that we do not exist. We
are busy, living our life, while the book lives @wn life. It sells very well and
is very interesting for readers. But in this boaled our soul live.

The poetic system of the fairy tales is construdtediolation of the
language norm, and this makes a powerful impacthenreader. Everything
that to some degree violates the accepted standadifunctions against the
stereotype of “seriousness” may be related to galements and techniques.
The function of language game is directed at pgssirmore subtle means of
transferring ideas, creating imaginary context andhic effect. At the same
time, texts are oriented towards real life situagi@merging between children
and adults. The merry pranksters in Tyukhtyaevsyfaales are in fact more
than cartoon images of children, they are philosoph

Banma», B ceTu: http://philology-and-culture.kpfu.ru/?
g=system/files/_1%2863%29 2021 _0.pdf, viewed 2@M71.

4 Kypmit C. (2018). Kak y Gamsl 3aBenuch 30ku? Ko mmio poxaenus Jleommma
TioxtaeBa, B ceru. https://www.shkolazhizni.ru/culture/articles/93116 viewed
23.07.2021.

% The fairy tale was submitted to competition foe thublishing house “Detskaya
literatura” (Children's Literature), though it ditbt win any prize, yet the authors
received a reply with the text ending in a summos:please, by all means continue
writing, do not bury your talent in the groundlater on the Tyukhtyaevs started
cooperating with editors and the book got publisfidt fairy tale was first published in
1990 in the newspaper “Knizhnoye obozrenie” (BoaviBw). In 1994 a book edition
was published by the publishing house “Mikropol”i¢kbpolis) with colour illustrations
by Y. Gukova and V. Burkin. Later an animated cantevas created after the fairy tale.
In the early 2000s, the Tyukhtyaevs’ books begabet@ublished actively and the tales
about Zoks and Bada gained popularity with readeaser, in 2012, new tales were
published -School of Zoks and Badl the sequel, Zoks have decided to improve their
ways and learn to be good trying to help Bada laarthey can. The author admits that
another sequel will follow — a new bo&kugosvetnoye puteshestviye zokov i BdAdip
around the World by Zoks and Bada). The authoredtat an interview:The world
literature has never witnessed a trip around thelgvbike this one but it will soonOne
may suppose that the trip will be by air balloonLagyukhtyaev has travelled in this
way and it would help him create a captivating ystdn bookstores they sell a book
Sladkiye recepty ot zokov i Bad8weet Recipes from Zoks and Bada) with a selectio
of the brightest contexts related to sweet thingstaghlighted by recipes of desserts or
pastries.

¢ Interview with L. Tyukhtyaev.
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The books are equally popular both with childrem adult readers,
because they are concerned with eithidrey brought to the house a mess,
noise, trouble, and difficulties. They turned eteing upside down in his life,
made important what is ridiculous, and ridiculousat is important. They
taught him to jump on one foot and swing in a harkmaVatch animated
cartoons, eat ice-cream, and run barefoot in pusdWith them he learnt to
play the mouth organ, blow a whistle, and beatdhems. Together with them
he laughed carelessly turning in the merry-go-rowardd generally became
much more carefree, though not always did he athist’. In fact, Zoks have
grown into a collective popular children's self{pait. They represent
children's consciousness and way of thinking, @nkthsis whereof a children's
world picture is constructed as well as the abitifyascertaining one's own
vision of the surrounding environment.

Research topic: The Artistic World of Leonid and Irina Tyukhtyaevs'
Fairy Tales “Zoks and Bada” and “School of Zoks aBdda”.

Topicality of the researchconsists in the fact that these fairy tales have
not been studied so far, have not been translatedLiatvian, have not been
reflected by literary scholarship and introducedhie context of contemporary
culture process, despite the fact that their cdntemrelates with the basic
vectors and dynamic of European culture developm&he problems and
interrelations manifested in the fairy tales halve potential of revealing the
world vision of adults and children.

The research is aimed aspecifying the semantics and structures of the
artistic world of the fairy tales.

To reach the aim, the followingpjectiveswere set:

e determine the structure and semantics of the wagicture in the
Tyukhtyaevs'’ fairy tales;

o reflect on the artistic world picture in the faitgles in the context of
folklore paradigm and most distinct samples of dditerary fairy tales for
children;

e detect the role of language game as the meansflettieg the peculiar
world of the child.

Research objectis the fairy tales by L. and I. TyukhtyaeXeki i Bada
(Zoks and Bada) anfihkola Zokov i BadfSchool of Zoks and Bada), with the
use of other texts related to the authors' oeunrdréming the context of the
analysis and producing comprehensive analysis. Majditional material for
the research is the interview with L. Tyukhtyaev2816 when the writer
participated in organizing flights of air-ballooimsJekabpils. The author of the

47 Tioxrsiessr JI. m M. (2013).11Ikona 3oxoB u Baasr. Canxr-Ilerep6ypr: AKBAPEJID,
¢.54 (Henceforth the text of the fairy tale is cifedm the given edition, indicating the
pages in parentheses directly after the citati®®4().
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Doctoral Thesis has collected significant inforraatifor understanding the
artistic world picture of the fairy tales underayu

Research methodology entails the elements of biographical, mytho-
poetic, comparative, structural-semiotic, hermeiceut(interpretative),
intertextual methods. Application of synthetic nwthlogy contributes to the
analysis and studying of the artistic world of they tales and delineating the
diversity of its perception.

The novelty of the researchconsists of the attempt at studying the
artistic world of the Tyukhtyaevs’ fairy tales as artistic whole for the first
time.

Practical significance of the researchconsists in the opportunity of
applying the materials of the Doctoral Thesis fdaberating courses on
children's literature, history of the artistic colmusness and culture process,
introduction to literary studies. The results o€ tresearch may be used at
classes of literature at school.

Research volume 465 pages.

The list of bibliography of the Doctoral Thesis qanises 284 titles.

Structure of the Doctoral Thesis. The Doctoral Thesis consists of
introduction, 3 chapters, conclusion, bibliograpéyd appendix.

Chapter 1 WORLD PICTURE IN FAIRY TALES BY |. AND
L. TYUKHTYAEVS ABOUT ZOKS AND BADA regards the history of the
development of the category and interpretatiorhefterm ‘world picture' in the
science of philology, studies the problems of itigeging the world picture in
children's literature both in Russian and Eurofdiarary tradition. The chapter
regards varieties of fairy tale classifications atheir generic specificity.
Chapter 1 provides a survey of major trends indeeelopment of children's
literature in the 2nd half of the 20th century,edt$ more frequent thematic
preferences of the authors and the thematic cleatdn of children's literature
in the context of Russian and European culture ggees. Special attention is
dedicated to the theme of small people prevalemhifdren's literature of the
2nd half of the 20th century (e.g. N. NosolRsklyuchenija Neznaiki i jego
druzei (Adventures of Neznaika and His Friends), E. Uskigtss Krokodil
Gena i jego druzyéCrocodile Gena and His Friends), etc.).

Chapter 1 provides a study of elements of folkaigy tale in the tales
by the Tyukhtyaevs. It regards the compositiona plot structure of the fairy
tale under study related to the perception of tireosinding world by children
and adults. The plot of the fairy tale is rathestaliced from the traditional
principles of the composition of wonder tale, yag illustrated by some
peculiarities, still related to it.

The compositional structure of the fairy tale undardy is based on
parallel lines of the plot development — narratib®ut the events of characters'
lives and their relations as adults and childrene ©f the key elements of the
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internal and external system of events in the ftalg is spotting and solving
contradictions between adult and child. The plotefigoment is driven by the
dynamic of these contradictions. The chapter amalythe functions of
characters that create a specific narrative lavehe fairy tale. All semantic
characteristics given to the characters affect et development and the
system of events. The chapter regards the systespatial and temporal
relations, the chronotope that structures and dzgarthe artistic integrity of
the world picture and objectifies the artistic miegs of the literary work.

Chapter 2 LANGUAGE GAMES IN FAIRY TALES BY I|. AND
L. TYUKHTYAEVS ABOUT ZOKS AND BADA is dedicated to language
game as an element of the poetic system of thg taie and one of the
principles of the construction of the world pictuneit. It was important for the
Tyukhtyaevs to demonstrate the unusual and indalidature of child's speech
by means of language games, thus showing that ishildpable of projecting in
his/her consciousness so fantastic and seemingdpssaible matters. All that
reveals the individuality of child's consciousnassl mentality, urging a child
reader engage in verbal creativity and creativitygéneral. Language game is
used in the fairy tales under study also to craatemic effect. As an element
of the poetic system, language game creates adalitimccasional meanings
that often leads to destroying the established mawnd perceiving the world.
The authors use varied means of language gamersegver turning upside
down, alliteration, word form separation, syntaaiticontamination, children
neologisms, onomatopoeia, same root puns, dimi@ditirmation, etc.

Chapter 3 ARTISTIC WORLD OF FAIRY TALES AND
CONTEXTS OF WORLD CHILDREN'S LITERATURE regards the
artistic world of fairy tales in the context of varchildren's literature with an
emphasis on the contexts of illustrations, considethe graphical aspect of
illustrations to the fairy tale editions, the sifigance of illustrations for text
perception and understanding. The chapter highdighie significance of
illustrated book editions in the development of lilds worldview and
aesthetic taste. lllustrations in the edition dafyfdales under study are used by
the authors to transmit the ideas and poetic comtethe text. The author of
illustrations functions as a co-author of the bookder study, revealing in the
drawings the world of Zoks and Bada, providing @uel interpretation,
understanding of the events and images. The chappbeides the analysis of
various editions of the fairy tales from the viewypmf illustrations.

The chapter provides the analysis of the textshdflien's books where
authors have followed similar principles regardiihgstrations, when the visual
component allows readers to become co-creatofseoforld picture.

The chapter provides the analysis of the impacmokt significant
literary fairy tales of the 20th century on therfation of the world picture of
the Tyukhtyaevs' fairy tales. The literary contgien to the Tyukhtyaevs'
texts leads to better understanding of intertextoahections.
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The doctoral research has been approbated at eonés and seminars
in Latvia (Daugavpils), Poland (Bialostok), Belaru$&rodno), Russia
(Moscow, St. Petershurg). Altogether 19 paper mitasiens have been made,
10 of them at international conferencaslist of the most important of them is
given below. 9 papers and paper abstracts have fagsished on the topic of
the research, 2 papers have been published in ohmaf of poster
presentations. For a deeper and comparative stlittyecotopic, research was
made at Cambridge University studying the librapflection of children's
literature and analyzing the theoretical works dodtoral theses dedicated to
English children's literature. Participation in theject Consolidation of the
Professional Competency of the Academic Staff kHtegic Specialization
Spheres at Daugavpils Universityeatly contributed to reaching the aims set
by the author of the Doctoral Thesis in studying #tientific literature and
sources. The experience of work under the guidafidcee academic staff of
the Department of Russian and Slavic Studies atgBeails University and
participation in conferences greatly contributed th® elaboration of the
doctoral research.

List of conference presentations:

30.-31. 01. 2014. Daugavpils University, Latvia.tehmational research
conference  XXIV Zimtniskie lagumi’. Presentation topic: Mex B
XyJokecTBeHHOM Mupe ckaszku JI. u U. TioxtseBsix «30ku u baga».

18.-21. 09. 2014. J. Kupala Grodno State Univerditglarus. International
research conferenceBsaumoseiicTBue nuTepatyp B MHPOBOM JIHTEPATYPHOM
npouecce». Presentation topic:GsioBo Kak Mapkep KapTHHBI MHpa peOeHKa:
ckasku «3oku u baga» n «llIkomna 30okoB u bager» JI. u Y. TroXTIeBBIX».

22.-23. 09. 2014. Bialystok University, Poland. ehmiational research
conference ,W kregu problemow antropologii litergtu Presentation topic:
«Jlom B ckazkax JI. m W.TroxtsaeBoix <«30ku u bama» m «llkona 30koB u
Banbi»».

29.-30. 01. 2015. Daugavpils University, Latvia.tehmational research
conference XXV Ziatniskie lagjumi”. Presentation topic:3oxu u Kapicon:
npobaema B3pocioro u pedenka B ckaske JI. u . TroxtseBbix «3oku u baga» u
Actpup Jluaarpen «Mamnsim u Kapicon»».

01.-05. 04. 2015. Pskov State University, Russiderhational research
conference <uonorus W pycckas CJIOBECTHOCTB». Presentation topic:
«[lermmu JITMHHBIAYYIOK ¥ 30KH. MHpP B3pOcCioro M pebeHka B ckaske JI. u
. TroxtseBbix «3oku u bama» n Actpun JInaarpen «llenmu ITUHHBIATYIOK.
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06.—12. 04. 2015. St.Petersburg State UniversitigsiR. XVIII International
research conference of students of philology. Ptasen topic:
«DonpkopHOoe Hadano B ckazke WM. u JI. TioxtsaeBsix «30ku u bama»».

28.-30. 10. 2015. People's Friendship University Rafssia. International
research conference Maoromepasie MHpHL s3bIKa». Presentation topic:
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CONTENT OF THE DOCTORAL THESIS

INTRODUCTION provides the motivation of selectiniget subject of
research, its aims and objectives, structure, bamdthodological principles,
novelty and topicality of the research.

CHAPTER 1. WORLD PICTURE IN FAIRY TALES BY
I. AND L. TYUKHTYAEVS ABOUT ZOKS AND BADA

1.1. The notion 'world picture' in literature

The notion of artistic world picture is treated time present doctoral
research as a form of artistic perception of redliised on such scientific
works as D.S. Likhachev's Buympennuii mup  xyoosicecmeenHo2o
npouseedenus»®, Y .M. Lotman's«duanus xydoscecmeennozo mexcma»*® that
provide the base for the world picture as a specifodel of reality formed in
the author's consciousness under the impact ofctirgemporary culture
process. This treatment is accepted by the litesargnce school founded by
professor F.P. Fyodorov at Daugavpils Universitlge Bcholar's works present
as the basic parameters of the artistic world tb&on of the conception of
personality and system of characters, the struatfirehronotope, system of
points of view, etc. Space and time in a literagrivdeterminehuman as a
phenomenon of a particular culture, particular loistal epoch they
contribute to the formulation dhe whole system of spiritual notions of human
and society, and the totality of their spiritualpexience. Transformations in
the system of spatial and temporal models mayfyetstithe development of
world perceptions, world views held by a persomalitharacteristic of an
epoch, etc®

To understand the specificity of the artistic wodHthe Tyukhtyaevs'
fairy tales, principles of reversal, turning insidat are of great importance;
these principles have been marked by M.M. Bakhsinfemtures of carnival
culture: Carnivalistic life is life driven out of its usualt, to some extent 'life
inside out', ‘topsy-turvy world. The Tyukhtyaevs' fairy tale has a subtitle
Textbook for children on bringing up parentBus this principle is introduced

8 Jluxaues J[I. C.(1968) BHYIpeHHMH MHP XyIOXCCTBEHHOrO IIPOM3BEICHH //
Bompocsr urepatypsr. Ne 8, c. 74-87.

49 Jlorman 10.M. (1998).Ananus xynoxecrsennoro texcra. CII6.: MckyccTBo.

0 ®egopos @.0. (1988). PoMaHTHUECKHH XyIOKECTBEHHBIA MHp: IPOCTPAHCTBO I
Bpems. Pura: 3unatse. ¢.15.

5! Baxtun M. M. (2002). ITpo6rema mostuka Jlocroesckoro/ Co6p. cow.: B 7 .
Mocksa: Pycckue cnoBap, SI3bIku CIaBSHCKOI KyIbTypBl, . 255.
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into initial position, child and adult switchingaues, reversing the traditional
system of relations. The authors turn inside objesi-object relations, making
a reader laugh. Laughter as one of major codedeffdiry tale allows to
analyze the emotional component of the text, biang the perception and
reaction of the fairy tale heroes to what is hajpmgaround them, and analyze
the traits of characters in the fairy tale. Laughof the heroes resonates with
laughing of the readers, thus unconsciously crgaitond between them and
letting the reader inside the world of the fairleti experience its reality.

1.2. Classification of fairy tales

At present the science of philology has severalegdly accepted
classifications of folklore and literary fairy taleA classical one was provided
by A.N. Afanasyev where the scholar singles outepfalk tales and their
hybrid forms: tales about animals, wonder/magic,tholpgical, fantastic,
bylins novella or household tales, historical talbglichki, folk anecdotes,
pribautki. There has been a noteworthy attempt to classliythles according
to their plot (R.M. Volkow?, A.l. Veselovskiy?). Classification of literary fairy
tales is a very complex matter that hardly alloassdstablishing any universal
model. E.I. Larionov regards literary fairy tale as an object of intéitat of
two elements — literature and folklore. Similar rabi$ in some sources called
folkloristic. According to many scholars (E.M. Nee| V.P. Anikin), literary
fairy tale presents interaction of two oppositenti® — tending towards a pro-
genre (folklore tale) and its simultaneous negatioith various degree of
domination of either of thee

The genre of fairy tale in the 20th-21st centuigsepresented by a
number of talented authors who continued the tehdlassical literary fairy
tale originated in the 18th century and consolidatkiring the epoch of
European Romanticism. All that is reflected in #mstic world of literary fairy
tale, its processes of interaction of the real thiedfantastic are determined and
conditioned not so much by the folklore traditiantsy the authorial intention.
I. and L. Tyukhtyaevs have strived for objectiveaaling of the peculiarities of
a child-hero, its conduct and world perception, rehey the end of the fairy
tale children demonstrate their best qualities @ratacter traits.

52 Bonkos P. M. (1924).Cxaska. PasbICKaHUsI [0 CHOXKETOCIOKEHUIO HAPOIHOM CKa3KH:
Cka3ka BeluKopyccKasi, ykpanHckas u 6enopycckast. T. 1. Onpecca: I'ocuzgat YkpauHsl.
3 Becemosckmit A. H. (1938). Cratsu o ckaske (Texcr)! A.H. Becemosckuii
/[Tonx.cobp.cou. B 16 1., Mocksa.

%4 Jlapuonosa E.J. (2008).CoBpeMeHHas TypelKas IHTepaTypHas CKa3Ka: THIOIOTHS I
9BOJIIOLHS JKaHpa, aBTopedepar auccepraluy Kaua. uionor. Hayk. Mockea.

SAmnknn B.I1. (1977).Pycckas Hapommas ckaska: IlocoGue mms yumreneil. Mockga:
IMpocsemenne, c¢.56; He€noB E.M. Cka3ka, QaHTacTuka, COBPEMEHHOCTb.
ITerpozaBonck: Kapenus, c.44.
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1.3. Hybridity as a generic form of fairy tale

In contemporary literary fairy tale, traditionalrgeic folklore elements,
as a rule, are reduced. Social and culture congexténtroduced into the fairy
tale giving rise to specific generic and structyretuliarities, transforming the
notion of the miraculous. A new hero emerges on litegary scene — a
mischievous child, disobedient, direct, and livelyth a distinct individuality.
Fairy tale unites the most diverse thematic andictiral, generic (not
exclusively fairy tale) elements: folklore, fantasyeo-myth, science fiction,
detective, etc. Characters of other literary arlldoe genres become topical
for a child reader. Magic and miracles are repldnedame: travelling to other
galaxies, funny events, adventures, quests, etaslu heroes can easily adapt
to the real world. Often such characters are remtesl by small people,
children's toys, or some kind of small, fantastieatures. Doll-like qualities
become live and assume human traits. Very oftentlyxthese small creatures
bring into the child's world their own unusual logiand initiate the
development of a free, non-conformist personal@ynall heroes, as a rule,
reside in a multidimensional world where the faarilreality is just one of its
spheres.

Generic hybridity becomes widespread; literaryyfdales assume the
impact of postmodernism: transformation of popuéots and their parodic
character, transformations of familiar heroes,siins and associations become
their almost mandatory features.

1.4. Children's literary fairy tale of the 2nd half of the 20th century

Diverse themes have emerged in children's litegathat at a first glance
appear quite distant from its usual range of topfsthors of such works
reveal the realities of social and natural disast#agedy of family relations,
and immorality. Dominant components of childreiterature remain a didactic
turn (unlike the previous epochs, not so directipressed), often deep
philosophic inclination where providing a model aainple is the main quality
of a growing up person in his/her moral positionorll and more often one
encounters in fairy tale’s descriptions of natumaje experience of heroes,
references to scientific investigations, hints anarete historical events. The
role of the miraculous in fairy tales is balancathwhe non-miraculous, central
place given to ordinary people, objects, growingngicance is attributed to
immaterial values that complies with the child'sgeption. Child classifies the
world into the good and the evil. Fairy tale thusgents the world in a form
that most closely complies with the child's peraapt

Many children's literature works are popular notyowith children.
Adults find in the understanding of child's worlgien aspects important for
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themselves (e.g. Harry Potter seri@he Chronicles of Narnjaetc.J. As
concerns Harry Potter, it is noted that the debnitof fairy tale in English
literary science gives an opportunity to regardttdes about the boy wizard as
literary fairy tales. Scholars mention the preseoteharacters typical of the
world of fairy tales. British researchers mentidre tsystem of characters
(gnomes, goblins, trolls, giants, fairies, elvesnzndatory components) as a
major parameter of the fairy tale wotld

The image of small people has grown in popularithis type of
characters possesses direct affinity with a chiild,surrounding world being as
large and often strange for child's perception faity tales by N.N. Nosov
about the small boy Neznaika, the image of a HoBp#it Kuzya by T.
Alel}%androva, E. N. Uspenskiy's fairy talzocodile Gena and His Friends
etc.

1.5. Folktale elements in I. and L. Tyukhtyaevs' fay tales
about Zoks and Bada

The interview with L. Tyukhtyaev reveals much abthg importance of
game with folklore elemenénd the bond with the folklore tradition. The major
structural base of the poetic system of the faitg under study is the folklore
principle of reversal or turning upside down. Thgn#icance of the reversals is
claimed already in the subtitle that serves asezifip authorial definition of
the genre of the booktextbook for children on bringing up parenBubject
and object here are reversed, as it is traditiofwal,instance, in children's
folklore (The village rode by the man...Significant role is attributed to
playing with the traditional folklore structuresdaman intended, yet peculiar
transformation of folklore formulae and elementg, ¢raditional finale of fairy
tales:| was there, drinking ale and honey, it dripped dowy moustache but

% Books by J. Rolling have been studied in variogpeats, from the moment of
appearance of Harry Potter numerous research warks been produced dedicated to
the analysis of characters, the artistic world, geare, and the phenomenonHsrry
Potterin general. Cf. Stening R. (2018). «Magic anditied»: The Impact of Cultural
and Linguistic Background on the Perception of @htars in Harry Potter:
https://link.springer.com/article/10.1007/s1058B®B80-8§  viewed  20.08.2020;
Clarkson A. (2006). The acceptance and denial efsthange and mysterious in Harry
Potter and the Philosopher's Stone: www.circl.comginformation/dissertations/
viewed 20.08.2020.

57 Cf. Bettelheim B. (1989). The Uses of Enchantmeie Meaning and Importance of
Fairy Tales, wonder tale, magic tale. New York: tdije Books. p. 25.

%8 One should note the research dedicated to theophemon of small people collected
in anthologyBecénvie uenoseuxu: Kynbmyphoie cepou cosemckozo demcmea. [Small
people: cultural heroes of Soviet childhoo@f. Kykymua W., Jlunoseukuii M.,
Maiiodpuc M. (2008). Becénbie uenoBeuku: KyinbTypHBIC TepOM COBETCKOTO IETCTBA.
M.: HoBoe nutepatypHOEe 0003peHHe.
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did not get into my moutlthat is transformed intdt dripped down my ears but
did not get into my moutflL: 24), or:Once upon a time there lived Bada-the
bone horns and he had two Zoks. He was good isealbes, just butting others
from time to time(1: 85) The expressidBada-jolly hornsrelates to Baba Yaga
(Baba Yaga the bone [pgrhe formula of the beginning of the fairy tassd
he had two Zoksbviously transforms the image of sof3n¢e upon a time
there lived an old man and he had three 3oi$ie ending of the fairy tale
about ZoksThe moral of the fairy tale is as follows — thesenb gratitude in
the world (1: 85) refers to the genre of fablthg moral of this fable is as
follows). Zoks compare Bada to Dragon the Son of Cavéeagslay with the
traditional portrait details of Dragon the Son dfl KZmei Gorynych) in folk
tales.

There is a broad use of slightly transformed tradél lexical playful
folklore formulae:one, two, three, four, five, I'm going to butt (&u56).

1.6. The fairy tale plot basis and system of charéars

The composition of the plot base and system ofagttars of wonder
folktales is explicated in Proppg@orphology of the Folktalevhere it is stated
that the plot of any wonder tale is based on varicombinations of the
functions of characters common to folktales of @asi nations. The plot of
authorial fairy tales may include elements distisgad by Propp but it may be
constructed according to a different paradigm @&fras.

The plot base and system of events in the Tyukkig/dairy tales may
be treated according to Propp's ideas to a veryl siegree. Very conditionally
may the story about Zoks be treated as a long ltraile numerous repeated
elements, while Bada — as a good helper, donor.oVheall composition of the
plot in the fairy tale may partially correspondtie archaic folklore code where
the character leaves with its inner space for #tereal world and finally return
home.

The Tyukhtyaevs modelled the system of charactetbeir tales after
their family. Their children, Yan and Margarita,sed as prototypes of Zoks
that to a great degree inherited the charactetstemid manner of conduct,
attitude to adults. There are inevitable contraoitst between adults and
children in views and understanding of reality. ST the focus of the tale
about Zoks and Bada.

Zoks are growing up in Bada's house, he brings tbhpnand protects
them. Striving for independence, searching for atlwes and getting into
various troubles, Zoks set on a trip around theldvorhis refers to the
regularities of family relations: children grow apd leave their parents' home.
The plot of the fairy tale about Zoks and Bada dsnposed as a series
consisting of small episodes. Each chapter of Higy ftale is a small story
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about the adventures of Zoks relating of some kifidhischiefs, getting into
trouble, being rescued, adding a didactic point.

1.7. Spatial and temporal model of fairy tales abduZoks and Bada

Artistic space and time reflect the author's waplelception and are
manifested in the principles of the compositiorttaf literary work. Interaction
between space and time is related to the imageeofi¢ro as well. Artistic time
in the Tyukhtyaevs' fairy tales possesses spefgéitures: it is represented by
sequence of days, each of them marked by mischifa@lowing educational
point. It is important that the one being educaiaad be either a Zok or Bada.

The spatial structure of the Tyukhtyaevs' fairyeté# substantial and
extensive. The artistic world is constructed as-lexel. The first level may be
determined as the real space with a rather larggbeu of traditional loci of the
artificial world of fairy tales: forest, gardenefd, water body, the moon in the
sky, etc. For the heroes of the fairy tale any sg@comes 'their own' and they
create in it a comfortable place for living. Fiystthis is a projection of the
authors' home where they live with their childrevum, Dad, Yan, and
Margarita. Children tell their parents about Zoksl 8ada. The space of the
house here is represented by various nominatiarguiet room, fireplace, a
comfy sofa and a newspaper on the table, toys erflthor, etc. The space
signifies warmth and comfort with love and undemgiag as the most
important values. No doubt, the atmosphere of thesé in reality is transferred
to the house in the fairy tale, the authors intfrjm their fairy tale the actual
space and relations between parents and children.

The second level is the space organized accordirspécific fairy tale
rules. The house of the Tyukhtyaevs is capableamistormations, the topos of
the house expanding (extrapolating) to very vastcep, nature, and even
cosmos or, vice versa, narrowing to tiny spaces.ti@none hand, the house
where Zoks and Bada live, is a comfortable pladé wmall rooms and a yard,
the favourite place being the basement withsiteet lifebecause this is where
honey is stored. However, a similarly natural platéving for the heroes may
become the moon which can be attempted to reaskepying on a chaifthen
Zoks started building a tower to the moon... Theggalaa chair on the table, a
stool on the chair, a box on the stool, a jar oe thox, while the pyramid
reached the moon... Zok climbed higher and higheergds Bada worried
more and morg(l: 67). Home may be found in a jar with the ingtan
HONEY because the word, if read in reverse and subatitane letter, means
'home' (Russ. MD — DEM; letter E was replaced by O):isten, -- recalled
Bada, -- tell me, why in your note there was ntetgf? -- It's too horny, -- Zok
grunted, -- I'm scared of i{2: 89) Jar may replace for Zoks the domestic space
resembling the building of a houddsten, Bada, don't you have a larger jar? |
love living in a jar, it has windows instead of ¥gahnd a lid above the head.
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However, there is a need for closing it from insiotherwise it's not convenient
(1: 87).

In general, the worlds of Bada and Zoks (adults ahidren) are
constructed as opposed according to several pagesneéhe main opposition
being inclination towards order, tidiness, stapildn the one hand, and a
creative mess, chaos equal to universal freedorthenther.

In the fairy tale new spatial models are creatatt wase. If Zoks need a
school and everything related to it, it may indtamppear in a groove by the
house. The space of the fairy tales under study bmycharacterized as
domestic, anti-domestic, and virtual simultaneoustieal house/home is an
epitome not only of comfort and warmth but alsocdilte freedom, when all
borders are opened, fences fall apart, everytténtuiined upside down and
recreated anew.

CHAPTER 2. LANGUAGE GAMES IN FAIRY TALES BY
I. AND L. TYUKHTYAEVS ABOUT ZOKS AND BADA

2.1. Language game as a principle of constructingné world picture in
fairy tales about Zoks and Bada

Children's literature usespecific, exclusive means of depicting reality,
peculiar expressive devices, forms, and modes wofacting the audienc
One of such means is applying language game tesbsiidgreating language
game as an intended and purposeful violation ojdage norms in order to
reach concrete meanings and notions. Texts of yluhityaevs' fairy tales are
also regarded in the context of language games.

Most frequently used principle in the fairy talesder study is reversal
or turning upside down. Children borrow enthusiafm reversals, absurd
expressions. Language game is characterized bgiehiee of alliteration that
also occurs in texts by the Tyukhtyaevs. Fairystalemonstrate the use of
doubled vowels and consonants that create an effeatxaggeration and
emphasis on certain emotional sensatigkisd we already can cRR-oak and
yEE-II! (1: 51). Another frequently used device in theyfdales is separating
word forms. The author intentionally applies viaas of functioning
orthographical rulesl will not learn history! 1 willnot! (1: 33). Syntactical
contamination is also used in the teB&da is not so scary as his horfis127).
Language game in the fairy tale is represented byulitude of children's
neologisms that reflect child's thinking and itsligbto project images and

%9 Anexcanpos A. (1974).Cpenn Becenbix «Umxkeit» u Becensix «Eseii» / mureparypa
st nereit. Beimyck 18. Cankr-TlerepOypr, c. 153.
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notions:Méonynxm (Russ. 'honey centrejymko-copro-noc (Russ. 'duck-throat-
nose") sumno-soonvie (RUss. 'winter-water’), etc. The device of onomati@
is used to imitate sounds of natu@mo umoosicorcocococ smu nuervt max
arcyarcorcorcorcam (SO what, thessse beessss are buzzzzingls®)). There is
frequent occurrence in the fairy tales of exampléth same root words, as
child's consciousness is ably to elaborate abdplutew words that are
explained in one's own, special waylaono, — coarcs 6ada, — nownu
nozasempakaem.— Hos’aempaicaem 3aempa, — 603pa3u MIO'O()OG, a ceivac
oasaii noeoum.— Iocesoonuxaem. — dobasun Meoos (Alright, -- Bada gave up,
-- let's go and have breakfast. -- Let's have Hasakomorrow, -- Myu-odov
objected, -- but now let us eat. -- Eat our meahe-added) (1:18). One of the
most widespread means in Zoks' speech is formatiadiminutive forms by
same root words and suffixesin, a y koposwsi-koposenox? (Dad, does the cow
have a cowlet?) (1: 4). To express strong emotidoks amplify their
expressions by means of same root adjectives émainds of a lexical device

of tautology: Hy mer u nenpusmmuwiii nenpusmenv! — A cam - mo kaxoiu
npomuenvlll npomusHuk! — nanupas opye Ha opyea u nuUxXdascv, Xpabdpuiuch
3oku (Well, you are an ill ill-wisher! -- And you arefeendly fiend! -- pushing

one another Zoks swashef): 23). To depict the individual way of child's
thinking, the authors apply already establishedamguage expressions and
collocations that are transformed in a child's canssness and assume a more
convenient formBom smo exyc, —npocmonan baoa, cadscy na mabypemxy. —
Bemams! Cyn uoem! — saxpuuanu 3oxu (What a taste! -- Bada moaned sitting
down on a stool. -- Rise! Soup is coming! -- Zokied out) (1: 66). The phrase
has affinity with the phrase used in Russian uptrring of the judge into the
court room:Rise, court is coming!Abbreviations are also used for language
game along with homonyms and means of impersonétianalso occur in the
fairy tale and create a comic effeclunoxie KBH («KOTOpBIA BHIMT
HackBo3b») (binoculars that see through) (2: 6R)umo nocku? — Jla on ux
Opeccuposan, umobsl no domy He pasdpacviganucs. byoym, cogopum, y mems
l{y()eCHble, NnoClyutHble HOCKU. Kuneww ux 20e nonano CPA3HbLE, 210b — a OHU
cHosa uucmvle cmonouxoi nexcam (What about socks! -- Yes, he tamed them
not to disperse throughout the house. | will hdaeesaid, nice obedient socks. |
will throw them somewhere dirty, but they will ligly and clean(1: 48), Bcé
pasHo, — He COo2nacuics Me-odoe, — HEe0oCmamoyHo Ucnojib3yem. Haoo
Hatumu el ewé xKakoe-HubyovL npumenenue. Jlasatime Oenvhbie NPEOIONCEHUS.
3oxu nemnoeo nodymanu u cocmaguiu cnucox npeonodxcenutl. Ilpednoscenus
bvLIu npocmule, crodxcHocouunénnsie u crodxcnonoouunénnvie (All the same, --
disagreed Me-odov, -- not well enough used. We rindtanother use for her.
Useful suggestions, please. Zoks thought for a ewhihd made a list of
suggestions. The sentences were simple, complegangound) (2: 87).
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Language game has the following functions in they fiales:

Didactic function. By means of numerous devitlks,text of the fairy tales

to a certain degree teaches the reader to seedlity rin a different way

and project his/her own world picture, like Zoks doing it.

2. Linguistic function. Language game is one of tlways of language
enrichment. Language consolidates the achievemehtshinking and
contributes to broadening of the reader's consneasand world view.

3. Entertaining function, no doubt, facilitated\dtrg to entertain oneself and a
reader.

4. Masking function allows for veiling the messag®l due to this expressing
those meanings that, for various reasons, are ddelni or are not
understood.

L

2.2. “Sweet” contexts in the fairy tales

An important feature of the fairy tales about Zo&ed Bada is
explaining the viewpoint of heroes through connotet related to food. The
culinary code is a major constituent part of théestic world of the fairy tales; it
may be regarded as a component of the plot. Theoesutdo not provide a
realistic imagery of food — children and adultsthe fairy tale eat only sweet
things. This is a method of communication betwekildcand adult equalling
adult to child and creating a common world shangthle main heroes.

In the fairy tales about Zoks and Bada there argleil out 128 contexts
mentioning sweet dishes (honey, jam, chocolatedensed milk, etc.). They
play an important role in constructing such aspestgortrait details, mood,
character traits and the psychological state ofhrees, altogether everything
that produces a holistic picture of the everydde lkand lifestyle of the
characters of the fairy tales.

One of the most recurrent words denoting food itésnsoney and its
derivatives (87 contexts). The text is saturateth wiaditional meanings of
honey 6weet, golden, thick, sticky substance, producebtd®ms, served with
tea etc.).

Authorial meanings of lexeme 'honey' occurringhe text of the fairy
tales are significant:

1. One of the dominant meanings is associating yhomgh sweet life
(indicator of the quality of life)... they started bringing honey to Bada.
And Bada started living a sweet lifg1: 3).

2. Honey signifies home or a place of living. Zdkee in jars with honey
calling it their homeThe jar has an inscription KD (HONEY) but there is
no trace of honey in it. Bada beat with a spoorttanjar and asked: Where
is honey? Zok frowned and frowned and then saidtrem my viewpoint
the inscription is/EM (HOME), so this is my home, | live here. Who are

you anyway?1: 7)
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. The meaning of honey may be transformed andp#ied: -- | am already
familiar with honey, -- Zok said getting out of flae and adding politely: --
Good-bye, my name is Z¢k: 8). Honey is treated as a person or a friend
with whom one may get introduced and tafkis is my friend — hongit:
8).
. Honey is used as a product that is healthy. KHasedirectly related to
health and treatment in case of ailment, it isté@éas a kind of medication:
After the meal he rolled a barrel with remains ohlky, put on a white robe
and a round cap on his horns, placed a plagu&qITVHKT (HONEY
CENTRE) and started receiving patiefits 85).
. Honey is used as sports equipmdte first exercise, -- Bada announced
placing Zoks in a circle, -- stretching towards legn one-two-three-four,
one-two-three-fou(l: 30).
. Adjective meoosuiii (honey-like) is synonymous to 'tastifor the soup to
be tasty, -- Medov repeated and gave a strict lmokthers, -- it must be
very honey-likg¢1: 8).
. Honey is mentioned as an object or a placedoonding:| am recording
them, — Bada said. In honey? — Me-odov asked,dasl lout of the sadl.:
15).

Multiple functions of the meanings facilitate unstanding and

reconstructing a child's consciousness that pezsegjpod as sweet. Honey is
home for Zoks. In Russian, home and honey areectlat pronunciation having

the same sounds in reverse ([dom] and [myod]). Alance or shortage of the
sweet may determine the child's thinking and fumrctias the basis for

evaluating the surroundings as well as understgnain perceiving the model

of the world on the whole.
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CHAPTER 3. ARTISTIC WORLD OF FAIRY TALES ABOUT ZOK S
AND BADA AND CONTEXTS OF WORLD CHILDREN'S
LITERATURE

3.1. Contexts referring to illustrations

In the interview, L. Tyukhtyaev repeatedly notestthduring the
publishing process of the books, he paid greahtidie to the visual element
and illustrations to the text. The visual aspectthd book is important for
perceiving and understanding the fairy téétures in a children's book must
be detailed, so that they can be viewed from dksi We dedicated much time
and effort looking for appropriate images. The véirgt images of Zoks and
Bada were not very well received by readers. Ifeddht editions of the fairy
tale, different images of the heroes were cre&tettistic illustration in fairy
tales is a major element that greatly determiresuiitistic value, the character
of the emotional impact, options of using it in fvecess of aesthetic education
of readers. By means of creating the pictures Hertext, the artist illustrator
interprets the fairy tales about Zoks and Badatiergadditional meanings and
notions.

The reviews on the fairy tales reveal that illustras by Elena
Kubysheva were most popular with readers and ehildiind it easy and
interesting to perceive the text illustrated bysthitist’. The pictures in the
book are hand drawn that leaves an impressioriieé @rawing:as if the artist
has filled the copy with miraculous, kind picturasd coloured them with
gentle and quiet colours, by her own hand, like 8&as with Zok&. The
present-day edition of the fairy tale is computedizand graphically diverse, it
is updated in line with modern trends. Childrerdfinattractive as well but for
different reasons. Zoks are done in bright coldbas help children distinguish
them by colour. Playing with different fonts andphic elements make the text
joyful and dynamic. Yet the black and white editiohthe fairy tales was, in
the author's opinion, most successful, becausdrehilcould colour the heroes
themselves by their own chofée This contributed to the development of

50 From the interview with L. Tyukhtyaev, 13.02.2016.

%1 lllustrations to the book can be viewed onlindtpst/thanTasepsr.pd/product/zoki-i-
bada/ viewed 27.07.2021.

%20nline:
https://shaltayOboltay.livejournal.com/tag/%D0%9A%8B83%D0%B1%D1%8B%D1
%88%D0%B5%D0%B2%D0%B0/iewed: 26.07.2021.

% One of the first to use the principle of includimgthe fairy tale text black and white
illustrations for a child reader to colour themesen add some drawing was R. Kipling in
his collection of fairy taledust So Storie<Cf. A. Crankesuua (2015). K. UykoBckuii —
nepeBogunk cka3ok P.Kurmummara (cOGopruk Just So Storigs Translatio | kultura.
Warszawa: Redakcija Naukowa,39-48.
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imagination and creativity and, according to Tyuyldayv, did not imposadult
perception but provided an opportunity to see ebéng themselves.

3.2. Literary contexts

Tyukhtyaevs' fairy tales were produced in the decadhen
postmodernist aesthetics of dialogue between eadleeerybody was already
generally accepted in art. High quality childretiterature did not remain
distanced from this process. Many elements of #igy tales about Zoks and
Bada are induced by classical images of childi@atmture, especially those of
literary fairy tales, entering a dialogue with them even arguing. Artistic
world picture of the fairy tales about Zoks and Basl worth regarding in the
context of world children's literature.

Model of game presented in the fairy tale has noorintertextual
bonds with other similar literary phenomena, in ¢fien case it is possible to
talk about pastiche, stylization, creative recoesation.

The authors developed intertextual ties with J.Mrrig'sPeter Pan T.
Jansson'sThe Moomins A. Lindgren's Karlsson on the Roofind Pippi
Longstockingetc.

3.2.1. Zoks and Moomin Trolls

For the heroes of fairy tales by Jansson and th&ftyaevs, the world
begins from their home. The Moomin valley providespecific transformed
model of a house where the heroes live. In the Tiydevs fairy tales,
house/home is important and functions as the desyiece for the heroes. They
can find their home in unusual and even unaccolmtadalia and objects. In
the process of producing fairy tales, T. Janssaminffuenced by Scandinavian
folklore wherefrom the author borrowed the imagérofis. The author creates
her own trolls — the Moomins, endowing them witk thost positive traits and
emotions:Have you ever heard about Moomin-troll? -- revievedrjournal
“Books from Finland” asks. -- It's a funny, kinddmted creature. Trolls
usually are evil, but this is a veritable do-gootierBada in the Tyukhtyaevs'
fairy tale has a proto image in Russian folklord anhis appearance resembles
a bear. Tyukhtyaev takes away all negative tragsmmfBada that the folkloric
bear would have and creates an image of a kindseuegt character. Moomin
trolls and Zoks share belonging to small creatuttesy resemble one another
even in their appearandee is white... he has such sweet small ears... a small

®Kasanmes-Cubupsk M. Mymu-tponns u Tyse SHccom, B cerw: http://www.tove-
jansson.ru/artical/kazantzev.shtmviewed 25.03.2019.
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nice tail... small friendly eyes>. All heroes from the Moomin Dole closely
resemble animated toys, pictures from childrerdsirak for colouring. Jansson
creates artistic images by means of words andumMiangeText and drawing
by the author of the fairy tale, mutually suppletiven each other, create a
voluminous image of a magic hero ... in a book fatdodn there should
always remain something inexplicable and not illatgtd. Child needs to add
something in imagination and feelffigThe Tyukhtyaevs created their heroes
according to the fairy tale principle: the first edition where pictures are black
and white was the way we drew... Why did we doadttliat? So that a child
might colour the heroes the way s/he sees them.t'sThhat a child's world
view is about.?” . The whole world of the Moomin trolls and Zoks i tworld
where heroes are understood, not criticized andgdetasily. At the same time,
they are always welcome to return.

3.2.2. Zoks and Karlsson

Fairy tales about Zoks and Bada echo the tale blyifdgrenKarlsson
on the Roofvhere the main hero is in no haste to grow up atthbes like a
child. Lindgren's hero Lillebror shows an origimadd not exactly childish way
of thinking. The main problem of the small boy éséliness that gives rise to
an insoluble problem of finding a friend among therounding people. This
brings Lillebror close to Bada who is also lonelyt lwith the appearance of
incredible Zoks his life changes in the same wathadife of Lillebror changes
with the appearance of incredible Karlsson. Zokd #&marlsson are spoiled,
selfish but active and joyfukou would better not be. -- But nobody would be
better than us, -- objected Myu-odov. -- So, Baaaj have had us, you are
having us and we will have something to eat, iraéfd Medo\(1: 14).

Fairy tales about Zoks and Bada reflect the spmdifi child's
perception of the world picture that reflects amdaunts for complex things
that are unexplainable for adults.

3.2.3. Zoks and Pippi Longstocking

Both fairy tales have much in common: child's re&sg and view on
the problems of adults, assessment of the surrogndgality and child’s
imagination and fantasy. Pippi is constantly imagindifferent stories and
unbelievable events that sometimes cannot be tad fthe truth. Zoks

8 Succon T. (1987).1llmsma Bomme6muka. Ilepeson B. Cmuprosa. Mocksa: IIpasza,
c.42.

% Karanxusa B. (2002). Tyse SuccoH, Bce o MyMu-Tpommsx. Cankr-IleTepOypr:
A30yka, c.43.

57 From the interview with L. Tyukhtyaev, 13.02.2016.
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perceive the world in a similar paradoxical wayijsitalways somebody else
who is to blame for their mischief: fish Packei@tayfish, or Dragon the Son
of Cave. In A. Lindgren's fairy tales, especially the one about Pippi, the
element of language game is of a great importah@mslation transmits this
feature only partially, but the linguistic game rmmiple of the Tyukhtyaevs'
fairy tale possibly takes origin in Lindgren's ®xtlence, both tales about Pippi
and Zoks share the occurrence of authorial neaitgid.ike any child, Pippi
uses “her own” words that do not have any gramrabtic notional grounding,
e.g. dealector (instead of director). The Tyukhitggaealso use a lot of
neologisms invented by Zok&eneoaboouuno, - npobypuan Meoos, omaenisis
naACMBIPbL €O pMa,- U 8oodue... Kak mol 0 Hac 3ab6omuuibcsa? 3abooa kaxasi-
mo, a ne 3a6oma! 'V opyeux 3oku 6 medy kynaromes (Unpedabodical, -- Medov
grunted unplastering his mouth, -- and in generadbw do you care for us? It
is zabodaand notzabota(Russ.zabota —care")) (1: 43)Hence, Swedish and
Russian writers tend to demonstrate the pecukaritof children's world
perception as children call and explain any phemameaccording to their own
logic. It is not always clear for an adult, buisitexactly the picture of the world
formed by a child.

3.2.4. Zoks and Winnie-the-Pooh

The image of the kind Bada refers to A. Milne'sch@/innie-the-Pooh.
These characters are very similar as to theirstraighaviour and practices. In
order to understand the fairy tale world pictutas important to note the code
of irony and sad joke applied in both cases. Tigeaof the means for their
formation is broad and greatly analogous. One efrtajor principles of the
plot building is heroes getting into seemingly ilubbe situations and final
solution of the conflict, though with certain lossend the following didactic
conclusion that is not directly stated by the authda is experienced and felt by
the young reader. The feature that approximatds Wwotks is a bright language
game, brilliant examples whereof are present in Russian translation of
Winnie-the-Poolbased on onomatopoeia, alliteration, and usearfdihg.
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CONCLUSION

The Tyukhtyaevs as creators of a unique childrbatsk considered it
important to find the way ofiolding the story in the reader's consciousness:
There are matters in the fairy tales that cannoelplained but they remain in
the mind and hold the reader... We wished them taireand live. They are
not so widely known, but if you know them, they femt. %%,

The story about Zoks and Bada has a double adéreSse the one
hand, it is no doubt an exciting children's readall amusing creatures Zoks
bring up an adult but no less intriguing chara&®ada who, in turn, tries to
teach Zoks good manners. Besides, it Beatbook on bringing up parents
addressing adults, inviting for being read togethehe family.

Traditional folklore elements are present in theyfdale that can be
seen in the miraculous adventures of the heroats At individual functions of
the heroes of wonder fairy tales.

The world picture in the Tyukhtyaevs' works is awa: in the
miraculous world of the fairy tale there reside a%ho have a sweet tooth and
“incidentally” occur in a jar with honey, also band hairy Bada whose life
radically changes after the small rascals appeas important to note that
distinct unlikeness of the Tyukhtyaevs' fairy tategpposes a specific dialogue
with the classical genre of European literary faaje. Intertextual bonds are
very significant.

The system of characters in the world picture isstmcted as an
imaginary analogue of ordinary family. The unredVentures of the fairy tale
heroes reveal the problems that are encounteregdly and every child and its
parents, especially topical being the problem afunderstanding each other. A
phantasmagorical world is formed with constant nexiee to rather realistic
situations. The chronotope is structured as a wgirtttion of a range of
traditional fairy tale loci that often undergo upexted changes: expanding to a
cosmic range and narrowing to microscopic fractidnsthis respect special
significance is attributed to the code of sweetdfas honey and its products
saturate the world of Zoks and Bada. It is not dolyd but also home as well
as numerous practical daily realia.

The Tyukhtyaevs' fairy tales are dominated by titenation of a joyful
permissiveness, a kind of a creative chaos. Th@mmace in this system is
attributed to a game, language game as the pravkied. It is not only
characters that play it but also the reader istéavito join becoming a co-
creator of the world picture, growing and develgpadong with the heroes.
The fairy tale, no doubt, is didactic but this vasd truth is revealed to the
reader gradually, imperceptibly, thus making thadex a special kind of
demiurge.

% From the interview with L. Tyukhtyaev, 13.02.2016.
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OBIIUE ITOJIOXKEHUA JOKTOPCKOI'O
NCCIEJOBAHUA

B pasHBle HCTOPHKO-KYJIbTypHBIE NEPHOIBI JIMTEpaTypHas CKa3Ka
oTpakala  OCOOEHHOCTH  JIUTEPaTypHOro TIpoliecca W cBoeoOpasme
JUTEPaTypHO-(POIBKIOPHOTO B3aMMOACHCTBHA. B mocimemHne mecATHICTHS
JUTEpaTypHasl CKa3Ka pa3BHBaeTCS OCOOCHHO WHTCHCHBHO. B nmTepaTypHBIX
CKa3zKax akKTyaJm3HupyeTcss aTMocdepa HUIPHl, 3TO HAYaj0 ONpeAesieT H
OUHAMUKY CIOXKETa, W OCOOCHHOCTH CHCTEMBI MEPCOHaXEH. ODIEMEHTHI
(oNbKIOpHOH BONMIEOHON CKa3KW MHTEPIPETHUPYIOTCS € YY4E€TOM OTHX
0COOCHHOCTEH, TEM caMbIM TpaHCHOPMHUPYS KaHOHHYECKYIO KapTHHY MHpA.
JluteparypHasi cka3ka CTaHOBUTCS ABYXaJPECHOH; B HEH €CTh TO, UTO BCETAA
OyneT MHTEpecHo U, peOCHKY U B3pOCIIOMY.

Ckasku Jleonuga u Upunel TroxTsaeBbx MOJIB3YETCS. OTPOMHOMU
MOIYNISIPHOCTBIO CPEAM YUTAaTeNeH, KaK IOHBIX, TaK W B3pocibix. Cka3ka Ipo
bany u 3okoB Beimuia B cBeT B 1994 roay ¢ momzarosioBkoM [locobue 05
demeil no eocnumanuio pooumeinei. I TaBHBIE TIEPCOHAXKNA KHUTH - 3a0aBHbBIE
co3manusi — OONBIION W cTpOoTuid baga, KOTOPHIM MpEeANpPUHUMAET MOTBITKY
TIEPEBOCTINTATh YETHIPEX MAIICHBPKUX M HETTOCTYIITHBIX 30KOB.

KaptnHa Mupa 3HaMEHHTOH CKa3KM MPAKTUYECKW HE OCMBICIICHA, XOTS
OHa, 0E3yCIIOBHO, IpPEACTaBIsET COOOW SIPKOE BOIUIOLICHUE OIpPEICIEHHOTO
THIIa XYJOXKECTBEHHOTO CO3HaHMs KoHHa XX Beka. B  OTpBIBOYHBIX
3aMeUyaHusAX MOoYUTaTenei 30koB U bagsl €CTb OYEHb MHTEPECHBIE MBICIU O
BKJIFOUEHHOCTH IIEPCOHAXKEH, CUCTEMBI COOBITHH U, TNIABHOE, PEYEBOH CUCTEMBI
kaury M. u JI. TroXTAeBBIX B IIUPOKUII KOHTEKCT pPYCCKOH H
3amnagHOeBPONENCKON AeTcKoM nuTepaTypsl. Kak poiCcTBEHHbIE SIBIEHUS 4acTo
ynomuHatotes ctuxu K. WM. UykoBckoro, 3axodeposckuii nepesoo Munna,
Ckasxa ¢ noopoonocmamu I'puropust Octepa. Komy-To gake KaxeTcs, 9TO 3d
Troxmsaesvimu ckpuviganca munumym Ilenesun, a modxcem Ovimb, Oadce cam
Tpueopuii Kpyoickos®™.

CKka3Kky HEOJHOKPAaTHO MeEpeH3TaBajiiCh, HAa MaHHBIH MOMEHT OHH
NepeBelicHbl Ha SIMOHCKMH, (paHIy3cKHii ¥ YKpamHCKMH SI3BIKH, U B
Omkaiinee BpeMst OyIyT TOTOBBI NMEpPEBOABI Ha HEMELKHH, aHTIMHCKUA W
kuTaifckuil. CucreMa CKa30K COJAEPXKUT JIMHTBUCTHUECKYIO UTPY, MHOXKECTBO
ABTOPCKUX HEOJOTM3MOB, KOTOpbIE OYEHb CJO0XHO IEpPEeBECTH WIH HalTH
a/IeKBaTHBIC BapUaHTHl B ApYrux s3bikax. Cam TrOXTsSeB TOBOPHUT O MepeBojie
JETCKUX CKa30K Kak O TMpoOieMe, KOomopas sAGIsAemcsi aKmyaubHou Ha
cecoOHawHUl  OeHb.  JlocmamouHo — CONCHO — Nepegooumv  OemcKylo
aumepamypy, COXpaHums u 0oHecmu 00 Yumamesis mekcm u 8ce noOmMeKCmal,
UCNONB3YA  NpU  IMOM  DJeMeHmbl A3bIKOBOU USpbl, KOmMopwvle HNpoCmo

% ok Nel. 3ok u Bama. B cern: https://kozhekin.livejournal.com/779211.html
npocmoTtpeno 23.02.2021.

51



70
HEB03MOINCHO nepecmpyKkmypupoeams, He NomepAe 6eCb CMblICl U 3HAYECHUE .

Jns aynuropuu, ynrtaromei no-pyccku, B JlatBun ckasku TIOXTSEBBIX MOYTH
HE 3HAKOMBI, KHHWTY TIPAaKTHYECKH HEBO3MOXXHO HAaWTH B MaraspHax H
oubimotekax. Vicxons n3 IpUHITAIA <PeKoMeHOayuy Yumameis - Yumamenio,
BO3MOJKHBIN BBIXOJ - CAETATh 3aKa3 B MHTEpHET-Mara3uHax. KHuUra moxa He
Hall]a CBOETO JIATBIMICKOTO MEPeBOMYHMKA W JOCTYIIHA TOJHKO Ha PYCCKOM
s3pIKe. JlymaeTcsi, 9TO MEpCIEeKTHUBBI MEPEeBOAa CYIIECTBYIOT, IIOTOMY YTO B
JlatBum Bcerna oOparmaeTcs cepbE3HOE BHUMAHUE HA JIETCKYIO JIUTEPATYPy Kak
4acTh OOLIEKYJBTYPHOI'O IIpollecca, IJe CYIIECTBYeT Oorartas Tpagunus
JIETCKOTO CJIOBOTBOPYECTBA U CO3JaHMSA IPOU3BEACHUHN, PpAaCKPHIBAIOIIUX
MHPOBO33peHHEe peOeHKa Yepe3 urpy.

K coxanennto, TBopuecTBO THOXTSI€BBIX MOKAa HE CTaJlO MPEIMETOM
cepbe3Horo (Quionorndeckoro ananm3a. CKa3Kd YINOMUHAIOTCS TOJBKO B
KOHTEKCTE JPYTHX HCCIEeNOBaHUM O nerckoil mureparype. LlutaTtsl U3 cka3ox
MIPUBEICHBI B KA4eCTBE MPHUMEPOB, B KOTOPHIX IOKa3aHO, KaK Ka1amoOypsi
demcKkux nucamenet Mo2ym npeodcmaesisnms coooi max Hazvleaemvlll d¢gdexm
o0bMmanymoeo 02#CUOaHU, 8HIPANCAIOWULLCA 8 HenpugbluHoU
(Henpoenosupyemoil) mpaxmoske @paseonocuueckux o6opomos:. Xopowwue
3oku na dopoze He GaNAOMCs, OHU BATAIOMCA HA Ousane' . PaccMaTpHUBAIOTCS
CKa3KU M Kak 00pasel 3aHuMamenvHol U uHmepecHot Osi 0emcKo20 YmeHus
Kuueu'?, OBECTBOBAHHE O TOM, KAK V UCKIIOUUMEIbHO <OTONCUMENLHO20%
bonvuiozo 36eps baowl, 0na komopoeo 6ce 6 smom mupe ObLIO ACHO U NOHAMHO,
60pye NOABUNUCL NOOONEUHble — COBEPULEHHO UHaue (KHenpasuibHO)
socnpunumaiowue mup manenvkue 3oxu’~. Heckombko paGOT IOCBSAMICHO
SI3BIKOBON UTpe | e (PYHKIIUSIM B COBPEMEHHOM CKa3Ke ISl IETeH 1 B3POCIIbIX,
HCCIICAOBAHUIO TPHEMOB CO3/IaHUS HWIPHl Ha Pa3HBIX YPOBHAX S3BIKA W

" 3necy u mamee wuTHpyercs muTepBbio ¢ JI.TioxTaesiM. 14 (espans 2016 roma B
Exabnuniice cocrosiicst TpaHano3HbIi npa3aHuk Love Cup npuypoyeHHslii ko J[Hio Bcex
BIIIOOJICHHBIX, B paMKax KOTOPOTO OPraHMU3aTOpbl 3aIIAaHUPOBAIN YCTAHOBUTH PEKOPJ
I'mapeca. OHM coOpanmn MakCHMalbHOE KOJMYECTBO TIap, KOTOPBIE XOTENH
3aperucTpupoBaTh CBOW Opak B Bo3myxe. B meponpustum ydactBoBaso okono 100
BO3/IyLIHBIX LIAPOB, IS YYacTUs B MPOEKTE KOMaHbI MPUOBUIH U3 Pa3IMYHBIX CTPaH.
Cpenu y4acTHUKOB ObLT U aBTOp cKka3ku o 3okax u bane JI. TroxtaeB. ABTop paboTbl
KMeJa BO3MOKHOCTD B3sITh HHTEPBBIO y JI. TroxTseBa.

" Huxanopo C.A. (2000). MeHTanbHEE OPHEHTHPHI A3BIKOBOH HIPBI B IETCKOM
XYIOXKECTBEHHON muTeparype. Jlucceprauuss Ha COMCKAHHME HAyyHOM CTENEHU
KaHaugara ¢uionorndeckux Hayk. ExarepunOypr: Kacdempa pycckoro s3bika
Ypanbckoro rocyaapCcTBEHHOTO IIEAarOrMYecKoro YHUBepcuTeTa, ¢.167.

2 Tenexoa A.M. (2007). Obyuenne CTYAEHTOB-()HIONOrOB JXAHPAM CIIPABOYHOTO
ammnapata KHUrH (OPEJMCIOBHIO M IOCIECIOBHIO) B cucreMe (HOpMHPOBaHUS
KOMMYHHKATUBHBIX yMEHHIl: JluccepTalyus Ha COMCKaHUE HAyYHOW CTEICHU KaHIuaara
nexarorndeckux Hayk. HoBokysmeuk: Kysbacckas rocynapcTBeHHas Ieparormyeckas
akanemus, ¢.53.

" Ibid, . 53.
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XYJ0KECTBEHHON MOJICITU CcKasku' . JoctymHa u 006001meHHAs HHBOPMALIUS O
TBOpYecTBE TIOXTSIEBBIX, HCTOPHUH CO3IaHHUS CKa30K U MX I/IHTepHpCTaI_II/II/I75.
Kak otmeuaer JI. TroxTseB, ¢ meopueckom niane mvl ObLIU He OUEeHb
akmueHbvl. 00ny kHu2y Hanucaau 20nem nazad'®, nomonm, yepes 20xem,
Hanucamu emopyio kuuey. Kuuea owcusem cama no cebe, ucama Kaxk-mo
83aUMOO0EUCMBYem ¢ MUPOM. BCe, YMO C Hell NPoucxooum, npoucxooum oOe3
Hac. A NOCKONILKY 8 KHUMCKe Hem NPUSHAKO8 COBPEeMEHHOCHU, He 6Ce VEepeHbl,
umo mbl dcusbl. Mol dice Hukak cebs He nposensiem. Hac xak Ovl  Hem.
Mul 3ansamol, Jicuem C60ell  JHCU3HLIO, d KHU2A JICUBCH  CB0€ll  JICUZHDBIO.

" Ymxonkosa JI.B. (2013).B nowckax o6miero A3bIka Is AeTeil 1 B3pocisix (ckaszka .
u JI. TroxtseBoix <«3oku u Bana»), B cetu: http://naukarus.com/v-poiskah-obschego-
yazyka-dlya-detey-i-vzroslyh-skazka-i-i-I-tyuhtyaéwzoki-i-bada, POCMOTPEHO
26.07.2021);]Taryracea, E. (2016).Oxka3HoHAIM3MBI U HX 3HAYCHHE B IOBECTH-CKa3Ke
Upunsl 1 Jleonnna TroxtsieBbix «30oku u Baga» / E. Jlaryraesa, O.®. Edpemona //
HUccnenoBarensckas ~ paboTa  IIKOJBHHKOB, Ne3-4.  ¢.109-120, B CeTH.
https://rucont.ru/efd/578933 npocmorpeno 27.07.2021; Enenosa M. (2021).
XynoxecTBeHHass Monenb Mupa B ckaske Hpunbl u Jleonnna TroxTseBbx <«30KH U
Bana», B ceTu: http://philology-and-culture.kpfu.ru/?
g=system/files/_1%2863%29_2021__0.pgfocmorpeno 26.07.2021.

> Kypuit C. (2018). Kak y 6amsl 3aBemmce 30ku? Ko mmio poskmenust JleoHmma
TroxTseBa, B cetu: https://www.shkolazhizni.ru/culture/articles/9%6 nmpocmotpeHo
23.07.2021.

76 Ckaska GBI IOJAaHA HA KOHKYPC B M3JATEILCTBO Jlemckas aumepamypa, TIE OHa,
mpaBia, HE MOJydYWiIa IpH3a, HO aBTOpaM IIPHINEN OTBET C TEKCTOM, KOTOPBIH
3aKaH4YMBAJICSA TPU3BIBOM ...HO Gbl 00A3amenbHO nuwiume ewé, He 3apbleaiime MmaiaHm
6 semo. llozxe TroXTseBbl Hadanu paboTaTh C PelaKTOpaMH, U KHUTa MOSBUIACH B
nevyatd. BriepBeie cka3ka OTAENBHBIMHU IlaBamu Obuia omyosimkoBaHa B 1990 roxy B
razere «KHinkHOe 0003penne». OTaenpHOi KHUrOM Obuta BhimyineHa B 1994 rony B
u3zarenseTBe «MuKpomnouab» ¢ uBeTHbIMU wimoctpanusamu 0. I'ykooii u B. Bypkuna.
To3nHee mosiBIsIeTCS KOPOTKOMETPAKHBIH MYyIBT(OHIEM 10 MOTHBAM CKa3ku. B Hauame
2000x ronoB kHUTH TIOXTSAEBBIX HAYMHAIOT aKTHBHO M3aBAaThHCS, a HICTOPUH O 30KaxX U
Bane nabuparor momynspaocts cpemu umtareneit. [lozgnee, B 2012 rogy, Ha monkax
KHIDKHBIX MarasuHOB MOSBHINCh HOBBIE HcTOpuu — «lllkona 3okoé u baow». B
MPOJOKEHUH HCTOPUH 30KHU, PELIMBIINE BCTaTh HA IyTh HCIIPABICHUS, y4aTcsl ObITh
XOPOILIMMH M W30 BCEX CHJ CTapaloTcs momorate bane. ABTOpBI MPH3HAIOTCS, YTO Y
CKa3ku OyneT MpoJoJKEHHE M CKOPO B CBET BBIHAET HOBas KHUTa — «Kpyzoceemmoe
nymeuwiecmsue 3oxoe u baoder». Kak ckasanm B HHTepBBIO caM aBTOp. «Takoeo
Kpy20Cc8emHno20 nymeuiecmeusi Mupoeas Iumepamypa ewje He 3Haad, HO OYyMaro, 4mo
y3naem nosoduce!». MOXKHO IPENIOIOKHUTh, YTO B IIyTCHIECTBHE TEPOH MOTYT
OTHPaBHUTHCS Ha BO3AYIIHOM Imape, Tak kak JI. TioXTseB caM HEOIHOKPAaTHO
ITyTEeNIeCTBOBAN, W 9TO HMOMOIJO OBl €My B CO3JaHMH yBJIEKaTelnbHON ucropuu. B
KHIDKHBIX MarasuHax MOXHO BCTPETUTb KHUTY «Craokue peyenmul om 30xk06 u baowvr»,
r7ie BBIOpaHbI Hanboee sIPKUe KOHTEKCTHI, CBA3aHHBIE CO CIAJOCTSAMM, U TOIKPETIICHBI
KaKMM-HHOY/Ib PELIENTOM J€CEePTa WIIH BBIIEUKH.
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OHa oueHb xopowio npodaemcsi u oyeHb uzoamenell unmepecyem. Ho ¢ smou
KHu2e dcusem nawa oyua' .

XynoXKECTBEHHAs] CcHCTEMA CKAa30K B 3HAYUTEIBHOM CTENEHU
MOCTPOEHa Ha HApYIUICHHH S3BIKOBOH HOPMBI, 3TO OKAa3bIBAE€T CHIJIbHOE
Bo3eiicTBie Ha umTarens. K UrpoBbIM MpUeMaM MOXKET ObITh OTHECEHO BCe,
YTO B TOW WJIM UHOW CTENEeHH HapylIaeT MPHHATHIE CTAaHIApThl M paboTaer
MPOTUB CTEpeOTHIa cepbesnocmu. OYHKIMN S3bIKOBON UrPbI HATPABIICHBI HA
TO, 4TOOBI TepeiTH K OOoJiee TOHKUM cIloco0aM IMepenadd MBICITH, CO3/1aBaTh
00pa3HBIii KOHTEKCT # JPQPEKT KOMUYHOCTA. B TO )Ke BpeMs TEKCTHI
OpUCHTHPOBAHBI Ha PEANbHBIC KH3HCHHBIC CUTYAI[UH, BO3HHKAIOIIUC MEXKIY
JIETBMH | B3pOCIBIMU. Becelnbie Mpoka3HUKH B CKa3kaX THOXTSICBBIX — IO CYTH
OoJtbllle, YeM KapHKaTypHbIE AE€TH, OHH (HHII0CO]EI.

KHUrM OAMHAKOBO TMOMYJISIPHBI M y AETEH, M y B3POCIHBIX, MOTOMY YTO
HaIMcaHbl TIPO TeX W APYTUX: «Omo oHu npuHeciu 8 0om Oecnopsaoox, eam,
3abomvl u mpyonocmu. OHu nepenymanu 6Ccé @ e20 JHCU3HU, COeNAnU CMEeWHOe
BAICHBIM, a 8adicHoe cmeutnbim. OHU HAYYUIU €20 NPbleamb HA 00HOU HOJCKE U
Kauamwvcs ¢ camaxe. CMompems MyIbm@uibMuvl, eCib MOPOdCceHoe, U be2amb
60CUKOM NO YIHCAM. Y HUX OH 8bIYYUICA USPAMb HA 2YOHOU 2apMouiKe, 0yoens
6 ceucmok u bapabanume Ha Oapabane. C HUMU émecme DeCneYHO CMesUICs,
KpYymscb Ha Kapyceau, u 8000we, cOenancs 3aMemHo 1ecKOMbICIeHHee, XOMms
ne ecezda 6 omom cosmasanca»'®. B cymmocTH, 30KH CTAHOBATCS
KOJUICKTHBHBIM HApPOJHBIM JETCKMM aBTOmOpTpeToM. OHHU BOCIPOU3BOMAST
JIETCKOE CO3HAHWE U MBINUICHUE, HA OCHOBE KOTOPBIX BEICTPAMBACTCS JETCKAs
KapTHHA MHpPa, CIIOCOOHOCTh YTBEPXKACHHUS CBOCTO BHICHHS OKPYKAOIICTO
MPOCTPAHCTBA.

Tema wucciaenoBaHusi. «XyJI0)KECTBEHHbIH MHpP CKa3ok WpuHbl u
Jleonnna TroxTsieBrIx «3oxu u Baoa» n «llxona 3oxo06 u badwr».

AKTYaJbHOCTb PaGoThI ONpeaessieTcsi TeM, YTO CKa3KH J0 CHX MOp He
HCCJICIOBaHbl, HE MEpPEeBEJCHbl HA JIATBIIMICKUI S3bIK, HE OCMBICICHBI
KJIACCHYECKHUM JINTEPATypOBEICHHEM U HE BBEJCHBI B KOHTEKCT COBPEMEHHOTO
KYJBTYpPHOTO MPOIEcca, HECMOTPS Ha TO, YTO COJICPIKAHHUE CKa3KOK COBIAIaeT
C OCHOBHBIMHU BEKTOPaMU U JUHAMUKOW Pa3BHUTHUS €BPOIEHCKOTO KYIBTYPHOTO
mpocTpaHcTBa. [IpoOieMbl W B3aUMOOTHOIICHHS, 3asSBJICHHBIC B CKa3Kax,
CIoCcOOHBI IPOSICHUTH MEPOBO33PEHUE B3POCIIOTO U peOCHKA.

Henso padoTHI SBISICTCA BBLSICHGHHE CEMAaHTHKH UM CTPYKTYPBI
XY/I0’)KECTBEHHOTO MHpPa CKa30K.

” Wutepssto ¢ JI.TroxTsaeBbIM.

"8 Tioxrsiesr JI. m M. (2013).11Ikona 3oxoB u Baasr. Canxr-Ilerep6ypr: AKBAPEJID,
c.54 ([anee TeKCT CKa3KH LUTHPYETCS [0 TAHHOMY M3IaHHUIO, CTPAHULA YKA3bIBACTCS B
CKOOKax HEMOCPEACTBEHHO MocJe uuratsl: (2:54)).
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JUis DOCTHXKCHHS BBIIBUHYTOW IENU OBLTH IMMOCTaBJICHBI CJICTYIOIUC
3aJa4M.
® OIpPENeIuTh CTPYKTYPY U CEMAHTUKY KapTHHBI MUpPa CKa30K TIOXTAEBBIX;
® OCMBICIUTh XYyIOKECTBEHHYIO KapTHHY MHpa CKa30K B KOHTEKCTE
(HoNBKIOPHOH MapaAurMbl U HanOoOJIee SIPKHUX SIBJICHUH MHPOBOH JNETCKOU
JIUTEpaTypHOMN CKa3KH;
® BEUIBUTH POJIb PEYEBOM HUIPBHI KaK CIIOCO0a OTpaKCHHS 0COO0OTO MUpa
pebeHka.
O0beKkTOM HcciaeaoBanus IBIAOTCA ckasku JI. u W. TroxTaeBrix «3oku
u baoa» n «lllxona 3oko6 u Baowvl», M OCMBICIIEHHS KOHTEKCTa M 0OoJjee
MOJPOOHOTO aHaJK3a MPUBICKAIOTCS U JPYTUC TEKCTHI, MPUHAMICKAIINE TPy
9THX mnwucateneil. Hawbonee BaKHBIM JOTOJTHHUTCIHFHBIM MAaTECPHAIOM IS
ucciaenoBanus sBistercss mHTepBhiO ¢ JI. TroxtsaeseiMm 2016 roma, korma
JI.TroxTsieB MpUHAMAJ y4acTHe B OpTaHW3aI[H ITOJIETOB BO3IAYIIHBIX IIapOB B
Exabmnuice. ABTopoMm awccepTanuu coOpaHa 3HaumMas wWHOOpMAmus s
MMOHUMAHHUS XYJJ0’)KECTBEHHOW KapTHHBI MUPa CKa30K.
JlaHHOE WCCIIeIOBaHNE OMHUPACTCS Ha CIEAYIONYI0 MeTOHd0JIOTHIO:

WCTIOTb30BaTNCh 2JIEMEHTHI 6uorpaduueckoro, MH(OTIOITHIECKOTO,
CPaBHHUTEIHHOTO, CTPYKTYPHO-CEMHOTHYECKOTO, TEePMEHEBTUICCKOTO
(MHTEpIPETAIHOHHOT0), HHTEPTEKCTYaJbHOTO  METOOB. [MpumeneHue

CHHTETHYECKOH METOJIOJIOTHH IIOMOTAaeT IpPOaHaJM3UpOBaTb W U3YUYHUTh
XYIO0KECTBEHHBIH MHUp CKa30K U 0TOOPa3HUTh Pa3HOOOpa3He ero BOCTIPHATHSL.

HoBu3Ha mcciieoBaHUsl 3aKIII0YACTCs B IOIBITKE BIIEPBBIE H3yYHTh
XYHOKECTBEHHBI MHp CKa30K TIOXTSEBBIX KaK €IMHOE XYIOXXECTBECHHOE
ne’ioe.

IIpakTHyeckas 3HAYUMOCTh pabOTBI COCTOMT B  BO3MOXKHOCTH
HCIIOJIB30BAaHMS MATEPHANIOB IIPOMOLMOHHOTO HCCIEIOBaHMS NPU pa3padoTke
KypcoB JETCKOH JHMTEepaTypbl, HCTOPUH XYHOXKECTBEHHOT'O CO3HAHHA U
KyJIbTYpPHOTO IIpollecca, BBEOCHHS B JINTEPAaTypoOBelcHHE. Pe3ymbTaThl
HCCIIEIOBAaHMSI MOTYT OBITh HCIIOJIb30BaHbI HA YPOKAaX JINTEPATYpPHI B IIKOJIE.

O06BéM padoThl — 165 cTpanui.

Bubnuorpadus cocrapnser 284 HauMEHOBaHHSI.

Crpyktypa padothl. MccienoBanue COCTOMT W3 BBEICHHUS, 3 IJIaB,
3aKJII0YeHNs1, OMOIMorpaduu 1 NPUII0KEHHS.

B TI'aiaBe 1 KAPTUHA MHPA B CKA3KAX HU. U J.
TIOXTAEBBIX O 30KAX MU BAJIE mpexacraBieHa HCTOpHS CTAaHOBICHUS
KaTeropuu M TOJKOBaHHWE TEPMHUHA Kapmuua mupa B (UIOIOTHYECKON HayKe,
paccMOTpeHbI MPOOIEMbl U3yUSHHUS] KApTHHBI MUpa B AETCKOM JINTEpAType, KakK
B PYCCKOM, TaK U B €BPOIEHCKOM JIMTEPaTypHOM MPOCTPAHCTBE. PaccMoTpeHbI
BapUaHThl KJIACCU(HKAIMH CKAa30K M WX jKaHpoBas creuuduka. B mnepsoit
TJIaBe clieNiaH 0030p OCHOBHBIX TEHICHIWN pa3BUTHS ICTCKON IJUTEpPaTyphI
BTOPOY MOJIOBUHEI XX BEKa, BBIICICHBI HaU0OJEE YACTOTHBIC TEMATHICCKHE
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MPEIIOYTCHUS] aBTOPOB W KJIACCH(HKANMSA NETCKOW JIUTEpaTyphl IO
TEMaTHYCCKOH NPUHAICKHOCTH B KOHTEKCTE PYCCKOTO U EBPOIEHCKOTO
KynbTypHOTO Tporiecca. Oco0oe BHUMaHHE yAENsAeTCS MOMYSIPHONH BO BTOPOM
nojoBuHe XX Beka TeME MaJIeHbKMX 4YEeJOBEYKOB B JETCKOW JUTEpaType
(H.H.HocoB «lIpuxntouenuss Hesnatiku u ezo Opyseu», D.H. VYcnenckuit
«Kpokooun I'ena u e2o Opy3bs» u T.1.).

W3ydeHbl W BBISBJICHBI 3JEMEHTH (DOJILKIOPHON COCTaBISAIONICH B
ckazkax WM. u JLTioxtseBsix. PaccMoTpeHa CIOKETHO-KOMIO3UIIMOHHAS
CTPYKTYypa CKa3Kd, KOTOpas CBf3aHa C BOCIPHUSATHUEM OKPYKAIOLIEro MHpa
peberkoM u B3pocibiM. CIOKET CKa3KH JOCTATOYHO JANCK OT TPAJIUIIUOHHBIX
MPUHIUIIOB CTPOCHUS BONIICOHOW CKa3KH, HO, HUCXOII W3 HEKOTOPBIX
0COOCHHOCTEH, BCE-TaKU CBSI3aH C HEHO.

DYyHIAMEHTOM €ro CTPYKTYpPHl SBISTIOTCS TapajuleiIbHBIC JIMHUN
pa3BUTHS CIOXKETa — paccka3 O COOBITHMSAX JKM3HHM NEpCOHAaXEW, M X
B3aMMOOTHOIICHUSAX KaK B3pocioro u pebenka. OOWH ©3 BaKHEHIINX
MOMEHTOB BHYTPEHHEH 1 BHEIIHEH CHCTEMbI COOBITHI CKa3KHu — OOHapyKeHHE
U paspemieHus NPOTHBOPEYMH MEXIYy B3POCIBIM U pebeHkoM. PasButue
CIOKETa pealiu3yeTcs 3a cueT IMHAMHUKHU 3TUX MPOTUBOpeunii. B mepsoit riase
MPOAHATU3UPOBAHEl (YHKIUU TMEPCOHAXKEH, KOTOPBIC CO3MAIOT OCOOBIHA
YPOBEHb MMOBECTBOBATENILHOTO IUIaHAa CKa3KU B 1IeJIoM. Bce ceMaHTHuUecKHe
XapaKTePUCTUKH, JIlaHHbIE MEPCOHakKaM, BIMSIIOT Ha pa3BUTHE CIOXKETa U
cucteMy coObiTuii. PaccMoTpeHa cucTeMa MPOCTPAHCTBEHHO-BPEMCEHHBIX
OTHOUICHH, XPOHOTON CTPYKTYpPHUPYET U OpraHmsyer, oOecreyuBacT
XYI0KECTBEHHOE CITUHCTBO KAPTHUHBI MHPA, OOBEKTUBUPYET XYI0KECTBCHHEIC
CMBICIIBI TIPON3BEICHHS.

I'nasa 2 SI3BIKOBASI HTPA B CKA3KAX O 30KAX U BAJIE
MTOCBAIICHA S3BIKOBOW UTPE KaK DIIEMEHTY XYI0KECTBEHHOW CHCTEMBI, OTHOMY
W3 TPUHIUIIOB KOHCTPYWPOBAaHUS KapTHHBI Mupa B ckaske. /it TroxTsaeBbIx
BaXXHO TPOJIEMOHCTPHUPOBATH HEOOBIYHOCTh W WHAWBHUAYAIBHOCTH JETCKOU
PEUH C IOMOIIBIO UTPHI CIIOB, TEM CaMBIM ITOKa3aB, YTO TOIBKO PEOCHOK MOXKET
MPOEIMPOBATh B CBOEM CO3HAHUU CTOJIb (PAHTACTHUYCCKUE U, HA TICPBBIN B3TIIA,
HEJIOMYCTHMEIC Bem. Bce 3To 0oTOOpakaeT WHIUBUAYAIBHOCTH JETCKOTO
CO3HAHUSA U MBIIUICHHS, TMPOOYKIaeT B 4YHMTaTeNe peOCHKE CIMOCOOHOCTh K
CJIOBOTBOPYECTBY W TBOPYECCTBY BooOImIe. SI3bIKOBas UTpa HMCHOIB3YETCS B
CKa3kax ¥ UIS CO3JaHUSA KOMHYECKOrO J(QeKTa. Kak osnement
XYIOKECTBEHHOH CHCTEMBI S3BIKOBAasl WIPa CO3/[aeT JIOIOJHHUTEIHHBIC
OKKa3MOHAJbHBIC 3HAYCHMS, YTO YacTO  BEJeT K pa3pylIeHWIO MIabJIOHOB
BOCTIPHSITHS MHpa. ABTOPHI HCIIONB3YIOT pa3HbBIe HPHUEMBI SI3BIKOBOW HWIPHI:
OTNPOKWIBIBAHHE WM  MEPEeBEPTHIBAHME,  AJUIUTEPAINIO,  PACWICHEHHS
CIOBO(OPMBI, CHHTAKCHYECKYIO KOHTAMHHAITUMIO, JETCKHE HEOIOTH3MEI,
OHOMATOIICIO, UTPY OJHOKOPEHHBIMHU CJIOBaMH, 00pa30BaHUE YMEHBIITUTEIHHO-
JIACKATEIbHBIX (POPM (IMMHHYTHBOB) U T.1.
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B Tunase 3 XYJAOXECTBEHHBII MHUP CKA30K W
KOHTEKCTBI MHPOBOH JETCKOM JIMTEPATYPBI paccmorpeH
XYJ0KECTBEHHBIM MHUpP CKa3KH B KOHTEKCTE MHMPOBOM NIETCKOW JUTEpaTyphl.
CrhemaH axkIeHT Ha KOHTEKCTHl WUTIOCTPATHBHOTO pAda — WUIIOCTPAIH H
oopMIICHHE CKa30K, PacCMOTPEHa 3HAYMMOCTDh WIUIIOCTPAIMHA CKa30K IS
BOCTIPDHSATHS TEKCTa MW €ro TNOHUMaHWA. lloguepkHyTO  3HAa4YCHHE
WITIOCTPUPOBAHHOM KHWUTH B Pa3BUTHH MHUPOBO33PEHUS pebeHka U B
BOCIIMTAHHU €r0 3CTETHYECKOTo BKyca. [Ipy momMomm mirocTpanyuy aBTopam
KHUTH YIaJoCh TepeAaTh HAeiiHOe M 00pa3HO-3CTETHYECKOE COJIepKaHue
TeKcTa. XyM0KHUK-WUTIOCTPATOp B KHUTE BBICTYNAeT B POJM COABTOpa, OH
OTpakaeT B CBOMX pPHCYHKaXx MHp 30KoB M bajpl, maer ero TpakTOBKY,
3pUTENIFHYIO MHTEPIIPETAIMIO, TOHUMaHue coObITuii n oOpa3oB. [Ipoussenen
aHaJIN3 Pa3HBIX M3IAHUH CKA30K C TOUYKU 3PEHUS HILTIOCTPATUBHOTO Psfa.

[Ipoanamu3upoBaHbl TEKCTHI METCKHX KHHT, B KOTOPBIE aBTOPHI
TPUACPKUBAIOTCS OJOOHBIX MPHHIWIOB B OTHOIICHWH WLTIOCTPALUi, KOTAa
BU3yaJIbHAsI COCTABIIAIONIAs ITO3BOJISICT YUTATEIO CTaTh COTBOPLIOM KapTHUHBI
MHpa.

[Ipoanamu3upoBaHbl BIMAHWE HanOoJjee 3HAYUMBIX JHTEPATYPHBIX
cka3ok XX BeKka Ha CTaHOBJICHWE KapTHHBI MHpPa CKa30K TIOXTSCBBIX.
[IpuBnedeHune IUTEPATYpPHOTO KOHTEKCTA K CKa3KaM TIOXTSIEBBIX HPUBOAMT K
TTOHUMAaHHIO MEXTEKCTOBBIX CBS3€H M HHTEPTEKCTYAILHOCTH.

AnpoGanusi paboTBl Npoxojwia Ha KOH(QEpeHIMSX W CEMHUHapax B
Jlateuu (Jayraemunc), [omeme (Benocrok), Bemapycu (I'pomno), Poccum
(Mocksa, Cankr-IletepOypr). B obuieii ciokHocTH mpouynTano 19 noknanos,
10 u3 HHUX HAa MEKIYHAPOIHBIX KOH(EPCHIUAX, HaNOOIee 3HAYUMBIC W3 HUX
0oTOOpaskeHbI B CrIUCKe KOH(epeHiuit Hike. [1o Teme paboThl omyOinkoBaHo 9
CTaTel M Te3MCOB, 2 CTaThbU OMYOJIMKOBAHBI B (hOpMaTe CTEHIOBBIX TOKJIAJOB.
st Gonee TOTHOICHHOTO W COIIOCTABHTEIFHOTO HW3YYEHHUS TEMBI ObliIa
MpoBe/IeHa HCCiIeaoBaTeNnbckass pabota B KeMOPHIKCKOM YHHBEPCHTETE
(University of Cambridge), B pamkax KoTOpoil ObUla BO3MOXXHOCTB
O3HaKOMUTBC ¢  (OHAOM  OMOIMOTEKM  JETCKOH  JuTeparypel U
NPOaHAM3UPOBaTh TEOPETHUYECKUE pPadOTHl M JOKTOPCKHE IHMCCEPTAIHH,
MOCBSILECHHbIE AHTJIMHCKOM JEeTCKOM nuTeparype. YdacTue B NpPOEKTe
Daugavpils Universittes strafgiskis specializcijas jomu akaémisk:
persorgla profesior@las kompetences stipfiBana 3Ha4uTeNnbHO MTOMOIJIO
aBTOPY AWCCEepPTAlMH IOCTHTHYTh IIOCTAaBJICHHOM LENW W B TIOJHOW Mepe
W3yYUTHh HAYYHYIO JINTEPATypPy W UCTOUHUKH. [loIydeHHBIH ONBIT pabOTHI 1O
PYKOBOJICTBOM mpemonpaBaTenei Kadeapsl pycHCTHKM ¥ CIQBUCTHKH
JayraBmmicckoro YHHBEPCHTETa U yYacTHE B KOH(PEPEHIMIX TaKKe MOMOTIIH
aBTOPY B pa3pabOTKe MCCIIEIOBAHMS.
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01.-05. 04. 2015. Pleskavas Valsts univatesit Krievija. Starptautisk
zinatniska konference @wuonorus u pycckas cioBecHocTh». Refefita €ma:
«[lenmu JAnuHHBIAYYIOK M 30KK: MUP B3pOCJoro u pebenka B ckaske JI. u .
TroxtseBbix «30ku u baga» u Actpua Jlunarpen «llennu JTMHHBIIUYIOK».

06.-12. 04. 2015. Sanktfierburgas Valsts universie, Krievija. XVIII
starptautisk  zinatniska studentu filologu konference. Refta ®ma:
«®DonpkinopHoe Hayano B ckazke U. u JI. TroxtseBbix «30ku u bama»».

28.-30. 10. 2015. Krievijas Tautu dratlslzs universitte, Krievija.
Starptautisk zinatniska konference Muoromepusie Mupbl s3bika». Refefita
tema: «@nemeHTHl s3bIKOBOM WTpbl B ckaske WM. m JI. TroxTseBbIX «30KH U
Bana»».

28.—29. 01. 2016. Daugavpils Univessit, Latvija. Starptautisk zinatniska
konference ,XXVI Ziratniskie lagumi”’. Referita €ma: «DonabKIOpHbIH H
JTUTepaTypHBIA apxeTut B ckaske M. u JI. TroxtaeBsix «30ku u bama»».

12.-13. 05. 2016. Daugavpils Univefitd, Latvija. Starptautigk zinatniska
konference ,XXI Sivu lagjumi”. Refefta €ma: <3aeMeHTHI SI3BIKOBO# UTPHI
B cka3zkax Jleonnna u Upunel TroxTsaeBbix «3oku U baga» u «lllkona 30koB u
Bagei»».

26.-27. 01. 2017. Daugavpils Univessit, Latvija. Starptautisk zinatniska
konference ,XXVII Ziratniskie lagjumi”. Refeiata €ma: «Ena B ckaske U. u
JI. TroxTsaeBbIx «30Kku 1 bama»».
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18.-19. 05. 2017. Daugavpils Univeit#, Latvija. Starptautigk zinatniska
konference ,XXII Sivu lagjumi”. Refeiata €ma: «Ckaska U. u JI. ToXTsAeBBIX
«3oku ¥ baga» B KOHTEKCTE COBPEMEHHOH PYCCKOW MYJBbTHILTUKAITMOHHON
KYJIBTYPBI».

28.—29. 01. 2021. Daugavpils Univefitdt Latvija. Starptautigk zinatniska
konference ,XXXI Ziratniskie lagumi”, Referata €ma: «Cmex B pe3ynbTare
JUHTBUCTUYIECKOMN UTPHI B CKa3kax TioxTseBbIx «30ku 1 bamga».

15.-16. 04. 2021. Daugavpils Univeas#f, Latvija. Daugavpils Universies
63. starptautisk zinatniska konference. Reféta €ma: «6pa3 maneHbKHX
YEeJI0OBEUKOB B JIETCKON nuTepaType: Ha nmpumepe cka3ok JI. I U. TroxTsaeBbix
«30ku 1 baga»».

BaskHeliliue acneKTbl HCCJIeT0BAHUS OTpPa’KeHbI B ﬂyﬁﬂﬂKaHﬂﬂX:

CnoBo Kak Mapkep KapTHHBI MHpa peOeHka: ckaszku «30ku u bama», dllkoma
3okoB u bamer» JI. m WM. TroxtseBsix// AHTpPOIOJOIHYECKHE CIBUTH
MEepPEeJIOMHBIX 3MO0X W UX OTpaxeHue B juteparype, ['poano: I'pl'Y um. f.
Kymamsr, 2014, ISBN 978-985-515-810-4, 277. —283. Ipp.

Men B xymokecTBeHHOM Mupe ckaskd JI. u . TioxTsaeBbix «30ku u Bama»//
Literatira un kultira: process, mijiedatba, probémas. Gastronomiskais teksts
literatira un kultira, XV. Daugavpils: Daugavpils Universies Aka@miskais
apguds ,Saule”, 2014, ISBN 9789984146980, 166.-172. Ipp

Jom B ckaskax JI. u M. TroxtsaeBsix «30ku u baga» u «llkona 3oxoB u bags»//
W kregu problemow antropologii literatury. Topos ndo doswiadczanie
zamieszkiwania i bezdomnosci. Bialystok: Widawnigtwniwersytetu w
Bialymstoku, 2016, ISBN 978-83-7431-490-0, 187.4-18p.

DieMeHTHl A36IKOBOM Mrpel B ckaske WM. u JI. TroxtseBsix <«3oku u Bama»//
MHoromepHble MUpPBI MOJIOfON Haykd. COOpHUK cTaTeld MeXTyHapOoTHOU
HayqHOH KOoH(epeHumu. Mocksa: M3g-so PYJIH, 2015, ISBN 978-5-209-
07063-4, 75. -82. Ipp.

IMenmu JImMHHBIAYYIIOK W 30KHA. MHpP B3pOCIIOro u pedeHka B ckaske JI. u .
TroxtsieBbix «3oku u bama» u Acrpun Jlunarpen «llemmnu JauHHBIATYTOK»//
Becthuxk IlckoBckoro rocyaapcrseHHoro yHuepcutera. Cepus: ColuanbHO-
rymanutapueie Hayku. [IckoB: Msn-so TIT'Y, 2016, ISBN 2227-5185, 127. —
132. Ipp.

QonpkiopHas mapaaurma B ckazke Mpunsl u Jleonuaa TioxTseBbix <«30KH U
Bama»// Kultiras studijas. Hibridite literatira un kulfira. Daugavpils:
Daugavpils Universites Aka@miskais apads ,Saule”, 2017, ISBN 978-
9984-14-785-7, 79.-83. Ipp.
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Ena B ckaskax Jleonuna u Upunel TioxtseBbix «3oku u baga» u «lllkona
3okoB u baxe»// Kultiras studijas. Sa@le literatira un kulfira. Daugavpils:
Daugavpils Universittes Aka@miskais apgds ,Saule”, 2018, ISBN 978-
9984-14-831-1, 100.—107. Ipp.

The Image of “Little People” in Children Literaturen the Example of Fairy
Tales of L. and I. Tyukhtyaevs “Zoki and Bada”// Stacts of the 63rd
International Scientific Conference of Daugavpilsikgrsity. Daugavpils:
Daugavpils Universiites Aka@miskais apads ,Saule”, 2021, 28. Ipp.

«Donbkiaopuoe Hayano B ckaske W. u JI. TroxtsieBoix «3oku u bama»// XVIII
MexaynaponHas koH(pepeHus cryaeHToB-puinonoros CIIOIY, Cankr-
IerepOypr. Tesucw noxnanos. CII6.: ®unonornyecknit dakymsrer CIIOIY,
2015, ISBN 978-5-8465-1465-2, 130. Ipp.
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COJAEP)KAHUE JOKTOPCKOI'O HCCJEJOBAHUA

Bo BBEJAEHNUW wotuBupyeTcs BBIOOp INpeaMeTa HCCIeIOBaHMS,
OTIPEIETAIOTCS. €ro IeM W 33/1aud, CTPYKTypa, 0003Ha4aloTcs OCHOBHBIC
METOJI0JOTUIECKIE PUHIIUITBI, 00OCHOBBIBAIOTCSI HOBU3HA M aKTyaJIbHOCTb.

I''TABA 1. KAPTUHA MHUPA B CKA3KAX HU. U J.TIOXTAEBBIX O
30KAX U BAJIE

1.1. TloHAITHE “KAPTHHA MHUPAa» B JUTepaType

B nmccepTallioHHOM HCCIENOBAaHUH MOHATHE <«XVO0HCECHBEHHAS
Kapmuna Mupa» TpakTyercs, Kak QopMa XyH0KECTBEHHOTO OCBOCHHMS
JCHCTBUTETFHOCTH. JIOMHUHAHTHBIME JUIS TIOJOOHBIX HAYYHBIX MPEICTABICHHHA
SIBJISIIOTCSI uccnenoBanuss  J.C. JluxaueBa  «Buympemnuui — mup
xyooocecmeennozo npouseedenus» °, monorpapus 10. M. Jlormana «Ananus
XYO02CECMBEHH020 MeKema»™, B KOTOPBIX 3aI0KEHB OCHOBBI MPEICTABICHHS
0 KapTHHE MHUpa KaK CBOCOOpa3HOil MOJeNN IeHCTBUTEIEHOCTH, CIIOKHMBIICHCS
B aBTOPCKOM CO3HAHWHU, B TOM YHCIIE U IOJ BIMSHHEM KyJIBTYPHOTO IIpoIecca
COBPEMEHHOCTH. Taxas TpaKkTOBKa NPHUHSITA B JINTCPATYPOBEIUECKOH MIKOJTE,
ocHoBaHHOUW mpod. JlayraBmmuicckoro yHmBepcutera @.I1.DemopoBeM. B
TpyAax Y4EeHOrO B Ka4yeCTBE OCHOBHBIX MapaMETPOB XYHOXKECTBEHHOTO MHpPa
ObUTH BBIJENICHBI TIPEACTaBICHHE O KOHICHIMH JHYHOCTH U CHCTEME
MepCOHaXKeHW, O CTPYKType XpOHOTONA, CHCTEME TOYEK 3peHus H T.J.
[IpocTpaHCcTBO 1 BpeMsl B IPOU3BEACHUH ONPENEISIOT 4el08eKd KAK (hpeHoMeH
onpeoenentoll  Kyabimypbl, ONPEOeIeHHOU UCMOPUYECKOl JNOoXu», B HHUX
dopMmynupyeTcs «cs  cucmema OYXOGHLIX NPeOCMAsleHull Yenoseka U
obwecmea, 6cs cymma ux Oyxo8Hoeo onwvimda. HM3zmenenus 6 cucmeme
NPOCMPAHCIBEHHO- GDEMEHHBIX MOOeaell MO2Yym  CEUOeMenbCmeosams 0
PA3GUMUL MUPOOUYUEHUT], MUPOBO33PEHUT TUUHOCIIL, DNOXU U M0

s moHuMaHMSA CcHenU(UKHA  XyIOKECTBEHHOTO MHpa  CKa3oK
TioxTseBBIX OOJIBIIOE 3HAYEHHE WMEIOT MPUHIUIBI  ONPOKUIBIBAHHUS,
BBIBOpaYMBaHUs HaW3HaHKY, oOo3HadeHHble M.M. BaXTHHBIM Kak TpH3HAKH
KapHaBaJbHOHN KyIBTYPHI: «KapHasanbHas dHcusHb — MO0 HCU3Hb, 8bI6E0CHHAS
u3 ceoeti OObIYHOU KOJeU, 8 KAKOU-MO Mepe <HCU3Hb HAUSHAHKY», <UUp

" Juxaues JI. C. (1968) BuyTpemmmii MHp XYIOXECTBEHHOTO IIpOM3BECHHUs //
Bomnpocst mutepatypst. Ne 8, c. 74-87.

8 Jlorman 10.M. (1998).Ananu3 xyuaoxecrsensoro tekcra. CII6.: McKyceTBo.

81 @enopor ©.@. (1988). PoMaHTHUECKHIl XyI0KECTBEHHBIH MHpP: IPOCTPAHCTBO H
Bpems. Pura: 3unarse. c.15.
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Ha060p0m>)82. Ckaska TroxXTseBBIX UMEET OA3aroioBoK «llocobue Ons demetl
no ocnumanuio pooumeneti», TaKUM 00pa3oM, ATOT NPUHIUII BBOIUTCA B
HHHIUAIBHYIO MO3MIUI0, PEOEHOK W B3POC/bIM Kak Obl MEHSIOTCS MECTaMH,
TPaaMIIHOHHAS cucrema OTHOIIICHHAN OIIPOKUILIBAETCS. ABTODEI
BBIBOPAUMBAIOT HAM3HAHKY CYOBEKTHO-OOBEKTHBIE OTHOIIEHHUS, 3aCTaBIIsASA
yuTarenst cMmesTbes. CMeX Kak OJMH M3 BAXKHBIX KOJOB CKAa3KH IO3BOJIAET
MPOAHATU3MPOBATh  OMOIMOHAJIBHYIO  COCTABISION[YI0 TEKCTA, BBISBHUTH
BOCIIPUSITHE U PEAKIMI0 TEePOeB CKa3KH Ha MPOUCXOJIIEe BOKPYT U
MPOAHATU3UPOBATh XAPAKTEPUCTHKH IMepCcoHaXxel cka3zku. CMEITCs TepoH,
CMEETCsSl U YUTATeNbh, HEOCO3HAHHO CO3[aBasi HEKYI0 B3aMMOCBS3b, MMO3BOJISS
MPOHUKHYTH B MHUP CKA3KU M OLI[YTHTh IPOUCXOIAIIEE CAMOMY.

1.2. Knaccudukamus cKa3ox

B mHacrosmmii MOMEHT B (QWIOJOTHYECKOW HayKe CYIIECTBYET
HECKOJIPKO OOIIENPUHATHIX KiacCH(UKAIUi (OIBKIOPHBIX W JHUTEPATyPHBIX
cka3ok. Kiaccuueckoii sBisiercst knmaccupukamms A.H. AdanacbeBa, B
KOTOPO# OH BBIIETSAET COOCTBEHHO HAPOHBIC CKa3KU U UX THOPUIHBIE (DOPMBI:
CKa3KH 0 KUBOTHBIX, 4yeCHbIe/BOIIIICOHBIE, MHUQPOJIOTHYCCKHE,
(danTacTHUecKue, OBUTMHHBIC, HOBCIUIMCTUYCCKHAC WJIH OBITOBBIC CKa3KH,
HUCTOPHYCCKHE CKa3aHWs, OBUIMYKH, HAPOJHBIC aHEKJOTHl, MPUOAYTKU.
3acmyuBaeT BHUMAHHUS IOMBITKA CHCTEMAaTU3UPOBATh HAPOIHBIC CKA3KH IO
ctoketam  (P.M. Bonkos®, AN. BGCGHOBCKI/Iﬁ84). Knaccudukarus
JIUTEPATYPHBIX CKa30K — MPOLECC OUEHb CIOXKHBIN, U BPAJ JIM yJIACTCs CO3AATh
HEKyI0 yHHUBepcajibHylo Mojenb. E.U. HapHOHOBa85 paccMaTpuBaeT
JUTEPATYpHYIO CKa3Ky KaK OOBEKT B3aUMOACUCTBHUS IBYX OJJIEMEHTOB -
JuTepaTypel W (GOIBKIOPA. Takyro Mozmemp WHOTZA  HAa3BIBAIOT
¢oapknopucTraeckoit. ITo onpenenenuio muornx ydensix (E.M. Heenos, B.I1.
AHMKHH) B JUTEPATYPHOH CKasKe C pasHOM CTENEHBIO MPeOOIafaHus OJHOIO
WIA APYroro Hadan B3aWMOJEHCTBYIOT IBE NMPOTHUBOIIOJIOKHBIC TCHICHIUH -

82 Baxtun M. M. (2002). ITpo6rema mostuka Jlocroesckoro/ Co6p. cow.: B 7 .
Mocksa: Pycckue cnoBap, SI3bIki ClIaBsSHCKOI KyIbTypBl, . 255.

8 Bonkos P. M. (1924).Cxa3ka. PasbICKaHuS IO CIOKETOCIOKEHHIO HAPOHON CKa3KH:
Cka3zka BeluKopyccKas, ykpanHckas u 6enopycckas. T. 1. Onecca: ['ocusnatr YKpauHsl.
8 Becemosckmit A. H. (1938). Cratsu o ckaske (Texcr)/ AH. Becenosckuit
/[Tonu.cobp.cou. B 16 . Mockaa.

8 Jlapuonosa E.HM. (2008).CoBpeMeHHas TypelKas TUTepaTypHAas CKa3Ka: THITOIOTHS 1
3BOJIOLMA XKaHPa, aBTopedepar NUCCEPTALUM HA COMCKAHME HAy4HOI CTENeHH KaHI.
¢uonor. Hayk. MockBa.
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cTpemienue K mnpoxkaHpy ((QoNbKIOpHON CKa3ke) U OMHOBPEMEHHOE €ro
orpunanne®.

XX — XXI| BB. SBUIM MHUPY IEIbIH PSII TATAHTIUBBIX CKa30YHUKOB,
MIPOIOJDKIJIOCH CTAHOBJICHHE KIIACCHKH JUTEPATYpHOW CKa3K{, HadaBIIeecs B
XVIIl Beke M ykpemuBIeecs B JIIOXY €BPOIEHCKOTO pomaHTH3Ma. Bce, dTo
oTtoOpakaeTcs B XyIOXKECTBEHHOM MHUpE JIUTEPATypHOU CKa3KH, €€ MPOIeCCHI
B3aMMOJICHCTBHS pealbHOTO M (PAHTACTUIECKOTO OMPEICTICHBl U 00YCIOBICHBI
HE CTOJIBKO (DONBKIOPHOM TpaJWIUCH, CKOJBKO aBTOPCKHM 3aMBICIIOM.
TI0XTSAEBBI CTPEMSTCS 00BEKTHBHO PACKPBITH OCOOCHHOCTH reposi-peOeHKa, ero
TOBEJICHHUS. M BOCIPHUSATUS MHUPOBO33PCHUS, TIC B 3aBEPIICHUM CKAa3KU JCTH
JEMOHCTPHUPYIOT JIY4YIIHE CBOM KaYeCTBA M OCOOCHHOCTH XapaKTepa.

1.3.I'ubpuaHoCTh KaK ;kaHpoBasi popMa CKa3Ku

B coBpeMeHHO! JMTEpaTypHOIl CKa3Ke TpaaUIIMOHHBIE KaHPOBBIC
(hONBKIIOPHBIE JJIEMEHTBI, KaK TMpaBWwIo, peaynupyroTcs. OOmecTBeHHBIH,
KYJIBTYPHBIH KOHTEKCTHI BHEAPSIOTCS B CKa3Ky, BHOCS KOPPEKINH B KAHPOBEIE,
CTPYKTYPHBIE OCOOCHHOCTH CKa3KH, TpaHC(HOpPMHpYS MOHATHE dynecHoro. Ha
JUTEPATypHYHO apeHy  BBIXOAWT HOBBIM Trepoil -  peOCHOK-IIANyH,
HETIOCITYIITHBIN, HEMOCPEICTBCHHBIA U KUBOW, CO CBOCH HHIMBHIYaTbHOCTBHIO.
B ckaske OOBCHMHSIOTCS CaMble pa3HBIC TEMATHUYCCKHE W CTPYKTYpHEIC,
JKaHPOBbIE (HE TOJBKO CKA30YHBIE) OJIEMEHTHI: (PONBKIOpP, (aHTACTHKA,
HEOMU(}, HAYIHO-TIOMYJSIpHAST JHUTEpaTypa, ACTEKTUB W T.n. Jlnsd peOeHka-
YUTATEIIS aKTYaIbHBIMA CTAHOBSITCS TICPCOHAXKH APYTUX KAHPOB JINTEPATYPhI H
(ompkiopa. BommeOCTBO M yneca CMEHSIOTCSI UTPOU: ITyTENIeCTBUS B IPYTHE
TaJIaKTHKH, BECENIbIe TPOUCIIECTBUS, IPUKIIOYCHNS, KBECTHI T.1. HeoObrdHbIiA
Tepoii MOXET JIETKO aJanTHPOBAaTBCS B peaJbHOM Mupe. Yacto TakuMmu
MEPCOHAXAMH CTAHOBATCS MAaJICHBKUE UEJIOBEYKH, NETCKHE WIPYIIKHA WIH
Kakhe-To  MaJieHpKue (aHTacTHdyeckue cymectBa. KyKOJIBHOCTH W
CUMUMUMUWHOCMb» 0KHUBAeT W MPHOOpeTaeT denoBedeckne cBoiictBa. OueHb
YacTO MMEHHO 3TH MalICHBKHE CYIIECTBA IPUHOCAT B MHUpP peOCHKA CBOIO
HCOOBIYHYIO  JIOTHKY W JAIOT  TOJNYOK  Pa3BUTHIO  CBOOOJHOI,
HOHKOH()OPMHUCTCKOW TUYHOCTH. MaJeHbKHE TepOH, KaK MPaBUJI0, OOUTAIOT HE
B OJTHOMEPHOM MHpE, B KOTOPOM MPHUBBIYHAS PEATLHOCTH — TOJBKO OJIHA M3 €TO
coep.

PacmipocTpaneHHOH CTaHOBUTCS JKaHPOBAsi THOPHUAHOCTD, JTUTEPATypHAs
CKa3Ka MCTIBITHIBACT BIMSHUE MOCTMOJCPHI3MA: TPaHC(POPMALUS MMOMYISPHBIX
CIO)KETOB M WX MapOAHHHOCTH, IPEOOpaKEHNE 3HAKOMBIX T'e€POEB, aJUTIO3HH H
aCCOIMANNY — IOYTH 00s3aTeNbHas e uepra.

8Apnkun B.I1. (1977).Pycckas Hapoxnas ckaska: IlocoGue s yunreneil. Mocksa:
IMpocsemenne, c¢.56; He€noB E.M. Cka3ka, QaHTacTuka, COBPEMEHHOCTb.
ITerpozaBonck: Kapenus, c.44.
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1.4. leTckasi IMTepaTypHasi CKa3Ka BTOPOH MoJOBHHBI XX BeKa

B nmetckyto nuTepaTypy aKTHBHO CTaIX BXOAWTH PAa3UYHBIC, HA TIEPBEIHA
B3TJIAJI, HE COBCEM JIETCKHE TEeMBI. ABTOPHI TaKUX MPOU3BEIACHUI PaCKPBIBAIOT
PEaTbHOCTH COIMAJBHBIX W IMPHPOTHBIX KaTacTpod, Tpareauio CeMEeHHBIX
OTHOIICHUH, HMMOpaau3M. JIOMUHAHTHBIMHU COCTABJISIOUIUMU  JETCKOU
JIMTEPATYPBl TMO-TIPEKHEMY SIBIISICTCSL IUIAKTHYECKAsT HAampaBIeHHOCTh (B
OTJIMYHE OT TMPEIBIAYIIUX SI0X HE CTOJb MPSIMOIUHEHHO BBIPAXKCHHAST), YaCTO
riy6okast prrocopuIHOCT, I1e TOTpeOHOCTH B 00pasiie U MpUMepe — IJIaBHAs
YyepTa B3POCIICIONICTO YeJI0BEKa B €r0 HPAaBCTBCHHOM MO3UIUH. B cka3kax Bce
Yamie BCTPEYAIOTCS OIMCAHUS IPHPOJBI, JTFOOOBHBIC MEPEKUBAHUS TEPOCB,
OTCBHUTKM K HAYYHBIM HCCJICIOBAHUSAM, HAMEKUA Ha KOHKPETHBIC MCTOPHYCCKHE
coOpTHs. Podp WymecHOTO B CKa3Ke YpaBHOBEUIMBACTCS C <«HEUYHAECHBIM,
LEHTPAIILHBIMU CTAHOBSATCS OOBIKHOBCHHBIC JIIOJHM, MPEAMETH, BO3pacTacT
3HAYMMOCTD «HegeujecmaeHHbIX» IIEHHOCTEH, YTO COOTBETCTBYET BOCIIPHATHIO
pe6éuka. OH memut Mup Ha JoOpwId M 370M. Cka3ka TOKa3bIBaeT MHUDP B
HanOoJee TOCTYITHONW JETCKOMY BOCTIPHATHIO (hopMme.

MHorue nmpou3BeIeHU JAETCKOM JUTEepaTyphl MOMYJISIPHBI HE TOJIBKO Y
neTedd. B3pocieie HaXOMAT st ce0sl BAXKHBIC acleKThl B MIOHUMAaHUH JCTCKOTO
MUPOBO33peHus (cepus knue o Iappu I[lommepe, Xponuxu Hapnuu u m.d.)87.
T'oBops o T"appu IToTTepe, 0OTMEUEHO, YTO OMpECICHAE CKa3KU B aHTJIMHCKOM
JUTEPATYPOBEIICHUH TACT BO3MOXHOCTh PACCMATPHUBATh UCTOPHU U MaJbUUKe-
BOJIIICOHMKE KaK JIATCPATypHBIC CKa3KH. YUCHBIC OTMCUAIOT HaJIH4YUC
TUTIUYHBIX TEPCOHAXKEH, XapaKTepHBIX Ui MHpa CKa30K. bpuTaHCKHE
HCCIICOBATEeN B KAa4eCTBE OJHOTO M3 BAXHEHIIHMX IapamMeTpoB CKa309HOTO
MHpa Ha3bIBAIOT CHCTEMY MEPCOHAXKEH: THOMBI, TOOIMHBI, TPOJUIH, BEIHKAHBI,
(en, smbhb1 — 00s3aTeTHHAS COCTaBHH}OH.[aHSS.

O4eHb MOMyJISAPHBIM CTAHOBUTHCS 00pa3 MAJIEHBKHX YEJIOBEYKOB. DTOT
TUT TIEPCOHAXEW WMEeT HEMOCPEICTBEHHOE CXOACTBO C peOSHKOM, W
OKPY)KaIOIIMA MHpP BOKPYI HEro TaKKe BEIUK M YacTO HETOHATEH IS
nerckoro MeiuuieHus (cxasku H.H.Hocosa o xopomviwke-Hesnaiike, obpas

87 Kuuru Jx. PoynuHr uccienoBanich B pa3iMuHbIX aclekrax. MHOKECTBO Hay4HbIX
cTaTel MOCBALIEHO OTIAEJIBHBIM IEPCOHAXAM, U3YU€Hbl XYA0KECTBEHHBIH MUp, JKaHp U
dbenomen « appu [Tommepa» B uenom. Cm.: Stening R. (2018). «Magic and the Mind»:
The Impact of Cultural and Linguistic Background thve Perception of Characters in
Harry Potter, 8 ceru: https://link.springer.com/article/10.1007/s105833-9380-8
npocmotpero 20.08.2020; Clarkson A. (2006). The acceptancedemifl of the strange
and mysterious in Harry Potter and the PhilosopheiStone, B ceru:
www. circl.co.uk/ma-information/dissertationspocmorpeno 20.08.2020.

8 Cwm.: Bettelheim B. (1989). The Uses of Enchantmehie Meaning and Importance
of Fairy Tales, wonder tale, magic tale. New Ydrintage Books. p. 25.
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Jlomosenxa Kysu T.Anexcanoposou, ckasxka 3.H. Ycenenckozo «Kpokooun I'ena
u e20 Opysva» u 0p.).

1.5.91eMeHTHI (POJIBLKIOPHOI CKAa3KH B CKA3KaxX
H. n J1.TioxtseBbix o0 3okax u bane

B wuntepBrio ¢ JI.TIOXTS€BbIM MHOTO TOBOPHUTCS O BaXKHOCTHU <«Ucpbl
@DONbKAOPHBIMU NeMenmamu» U CBSI3U ¢ (PONBKIOpHOH Tpamurmei. OgHo# u3
BXHEHIINX CTPYKTYPHBIX OCHOB XYIOXECTBEHHON CHCTEMBI CKa3KH SIBIISCTCS
(ONBKIOPHBINA TPHUHIMIT ONPOKHIBIBAHUS WM TEPEeBEPTHIBAHUA. 3HAUYCHUE
HepeBepTHILIEH 3asBJICHO YK€ B I10/13ar0JIOBKE, CBOCOOPAa3HOM aBTOPCKOM
JKaHPOBOM OIIpeNleNIeHN KHHUTH - "[locobue 0nsi demell no GOCNUMAHUIO
pooumenei". CyOBeKT U 0OBEKT MEHSIOTCS MECTaMH, KaK 3TO TPaIUIIMOHHO,
HampuMep, B JETCKOM (GoJbKiope (KExana O0epesHs Mumo MYANCUKA...»).
3HAYUTEIbHOE MECTO 3aHMMAeT W WUrpa TPAAUIHOHHBIMU (OIBKIOPHBIMHU
CTPYKTypaMH M HaMEpPEeHHOH, HO B TO e BpeMs 3a0aBHOW TpaHchopMarnuei
(G oNBKIOPHBIX (HOPMYIT U AIIEMEHTOB, HAPUMEp, TPAJULIUOHHBIM CKa309HBIM
dunanoM: «4 mam 6vi1, MEO-NUBO MU, NO YCAM MEKI0, 8 POM He NONAI0»
KOTOPBIH TpaHCQOPMHUPYETCS B. «... HO ywiam mMeKi0, d 6 pom He NOnaio»
(1:24) wn «Kun-6vi1 bada-xocmsanvle poea u 6viio y He2o déa 30Kka. Bcem
Baoa xopowt, scane unoeoa 6ooaemcs.» (1:85). Beipakenue «bBada-o3opHule
poza» commkaet ¢ baboit —Sroii («Baba-Hea kocmsanas nHo2a»). 3aUuH CKa3KH
«u 6bL10 Y Heeo d6a 3oka» sBHO TpaHCHOPMHUpYeT 00pa3 «chlHOBeW» («Kur-
Ovl1 cmapux u 6vL10 Y Heeo mpu cviHa»). KOHIOBKa cka3ku 30K0B: «Mopaib
9moll cKasku maxkosa —uem 6 mupe onazodaprocmu» (1:85)0TChUIAET K KAHPY
Oacuu («mopanv ceil 6achu makoea»). 30KH cpaBHHBAIOT bamxy co 3MeeM-
HapeinoBuueMm, Korga 30KH UrpalOT TPATUIMOHHBIMH  <IIOPTPETHBIMUY»
JeTasIMHU CKa309HOTO 3Mest ['OphIHbIUa).

Iupoko HCTIOJIB3YIOTCS HECKOIIbKO TpaHchOpMHUPOBaHHBIE
TpaJUIMOHHBIE JIGKCHUECKNE UTPOBBIE (POTBKIOPHBIE GOPMYIIBL: «... pas, 06d,
mpu, uemvlpe, nsimo...s udy meos 600amv (1:56).

1.6.CroxeTHasi 0CHOBA H CHCTeMa NMePCOHAKeH CKa30K
ITocTpoeHne Cro’)KeTHOWH OCHOBBI M CHCTEMBI IEPCOHaKEH BOIIICOHON

(ONBKIIOPHOH CKa3Kh 00BICHSIET «Mopghonocus onuedbnou ckasku» Iporra,
rJie TOBOPUTCS O TOM, YTO CIOXKET JI000H BOJIIEOHOH CKa3KH CTPOUTCS Ha

8 Cne;[yeT OTMCTUTb  HCCJICAOBAHUA, ITOCBAILICHHBLIC q)eHOMeHy MaJICHBKHUX

YeJIOBEUKOB, KOTOPBIC COOPAHEI B aHTOJIOTHH «Becénvie yenoseuxu. Kynomypnule cepou
cosemckozo demcmea». Cm.: Kykymua W., Jlunoseukuit M., Maiiopuc M. (2008).
Becénrie wuyenoBeuku: KynbrypHele repou coBerckoro gercrsa. M.. Hosoe
JUTEpaTypHOE 0003peHueE.
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OCHOBE Pa3NIMYHBIX KOMOWHANWH oOmmuX s (QOTBKIOPHBIX CKa30K (DYHKITHIA
mepcoHaxei. B cka3kax aBTOPCKHX CIOKETHAash OCHOBa MOXET BKIIIOYATh
BEIIeNICHHBIE [IpommmoM »IIeMEeHTHI, a MOXKET W MOJHOCTBIO HAXOAWUTHCS B
JIpyTroi COOBITHITHOHN Tapaaurme.

Cro)keTHasi OCHOBAa M CHCTEMa COOBITHI CKa30K TIOXTAEBBIX JHIIL B
OYCHb MaJol CTEIIEHH MOXKET OBITh MpoYHTaHa ¢ onopoi Ha uaew IIporma. C
OONBIION [ONEH YCIOBHOCTH HCTOPHIO 30KOB MOXKHO pPaccMaTpHBaTh Kak
JIOJITO€ MYTEIIeCTBUE CO MHOTUMU MOBTOPSIOLIUMHUCS dJIeMEHTaMu, a bany kak
mo0poro momoniHuka, napureis. OOmIas opraHu3amusl CI0KeTa CKa3KH MOXKET
YaCTUYHO COOTBETCTBOBATH (DOJBKIOPHO-aPXaMYCCKOMY KOAY, TIIE MEePCOHANK
CO CBOMM BHYTPEHHHMM IPOCTPAHCTBOM OTIPABIISETCS BO BHEIIHHA MHP U
BO3BpalIaeTCcst JOMOH.

CoznmaBasi cucTeMy TepcoHa)Xe B cka3ke, TIOXTSAEBHI OMHPAINCh Ha
Mojenb cBoed ceMbu. X netu, SIH m Mapraputa, IOCIyX UM CBOETO pojaa
MIPOTOTUIIAMH 30KOB M B OOJBIIEH CTENCHH yYHACIIEIOBAIN YEPTHI XapaKTepa
MaHepy MOBEICHMS, MX OTHOIIEHHE KO B3POCHBIM. MeXIy B3pOCIBIM H
pebéukoMm Bcerma OyayT TPOTHBOpEYHsS BO B3MIAAaX M I[MOHUMAaHUH
peansHOCTH. VIMEHHO 3TO ¥ SBISETCS TJIaBHBIM B CKa309HOI MCTOpUH 0 30Kax
u bane.

30KH pacTyT B pOJHOM JoMe banbl, OH MX BOCIHTHIBACT U oOeperaer.
CrpemMsck OBITH CaMOCTOSITCIBHBIMH, WCKATh MPHKIIOYCHHUS W TIOMAJaTh B
pasiuvHble UCTOPUU, 30KU OTTIPABIISIIOTCS B KPYTOCBETHOE MyTEIIEeCTBUE. DTO
OTCBUIKA K 3aKOHOMEPHOCTSIM CEMEWHBIX OTHOIICHUU: HETH BBIPACTAIOT U
MOKUAAIOT poauTensckuil 1oM. CroxkeT ckazku o 3okax u bage ctpoutcs kak
HEKH cepHall, COCTOSANIUN U3 HECKOJIbKUX HeOOoNbInX cepmid. Kaknmas riasa
CKa3KH — 3TO MAaJCHBKHH CIOKET O MPUKIIOYCHUAX 30KOB, 0 KaKUX-THOO MX
BpPEIHBIX IIOCTYNKaX, IIOTAaJaHUEM B TIIEPEeIpATH, WX CIHACeHHEM W
TUIAKTHIECKAM MOMEHTOM.

1.7.1IpocTpaHCTBEHHO-BpEMEHHasi Mo/eJb cka3ok o 3okax u bane

Xya0KeCTBEHHOE MPOCTPAHCTBO U BPEMsI OTPaKalOT MHUPOOILYIECHUE
aBTopa W pealu3yercs B NPHUHIUINAX [OCTPOCHHS  IPOW3BEICHUS.
B3anMopeiicTBie TPOCTpaHCTBA M BPEMEHH CBS3aHO M C 00pa3oM repos.
XymoKeCTBEHHOE BpeMsl CKa3KH TIOXTSICBBIX MMECT CICHUPUUCCKUC YCPTHI:
OHO TIPE/ICTABICHO B BHUAE dYepenbl OHEH, KaKIOBI M3 KOTOPBIX OTMEYCH
IIAJIOCTRIO M CIIEIYIOIINM 3a HEW BOCIHTATEIHHBIM MOMEHTOM. BakHO, dTO
BOCITUTYEMBIM MOXeT ObITh 1 30K, U bana.

IIpocTpancTBeHHasT CTPYKTypa CKasku TIOXTSAEBBIX OOCTOSATENBHAS U
pa3BepHyTasi. XyI0KECTBEHHBIH MHUP CTPOUTCS KakK JIBYXypOBHEBBIN. [lepBrIit
YPOBEHb MOXHO ONpPEACINTh, KaK pealbHOE IPOCTPAHCTBO, B KOTOPOM
BCTPEYAETCS JIOCTATOYHO OOJIBIIOE KOJMYECTBO TPAJAUIUOHHBIX JIOKYCOB
XYI0KECTBEHHOTO MHpa CKa30K: JIeC, caJ, MoJie, BOJOEM, JIyHa Ha HeOe U T.1.
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J7nst TepoeB CKa3Ku JH000e MPOCTPAHCTBO CTAHOBUTCS KC80UMY», i OHH CO3AIOT
B HeM KOM(OpTHOE MecTo OOWTaHWs U CYIIECTBOBaHUS. Bo-mepBbIX, 3TO
MPOEKIUsI JIoMa aBTOPOB, B KOTOPOM JKMBET CEMbs: Mama, mama, SIH u
Maprapura. Jletn paccka3bIBalOT UCTOPHIO 0 30Kax U bame cBouM pomuTeIsiM.
IIpocTpaHCcTBO JOMa 3lieCh MPEICTABICHO PAa3HBIMH HOMHHAIMSAMHE. «IMUXds
KOMHAmMa», <«Kamun», YOOOHblll OUBAH U 2a3emad HA CMOJe», USPYWKU Ha
noay» u T.J1. ITO MPOCTPAHCTBO TEIUIA U YIOTA, I/Ie BKHEHIIMMHU [IEHHOCTSIMHU
SBISIIOTCS FO0OBb M MOHMMaHWe. besycioBHo, atMochepa IoMa «peanbHo20»
NEePEHOCUTCS HA JOM «CKAa304YHBIH», aBTOPbl HHTEPHPETUPYIOT B CKa3Ke
peanpHOe IPOCTPAHCTBO U B3AUMOOTHOIICHUS POAUTEINICH 1 ACTCH.

Btopoil ypoBeHb — MPOCTPAHCTBO, OPraHH30BAHHOE IO OCOOBIM
cKka30uHbIM 3akoHaM. Jlom y THOXTSEBBIX crocoOeH TpaHchHOPMHUPOBAThCA,
TOYHEE, TOMOC JIOMa PacIIUpsIeTCst (IKCTPAIIONUPYETCS) O TIPOCTPAHCTB OYCHB
MacuTabHbIX, TPUPOJBI M JaKe KOCMOCa WM Hao0OpOT, cyxXaeTcs [0
npoctpaHcTB Mu3epHbIX. C 0HOM CTOPOHBI, OM, TJie ®HUBYT 30KU U bana, 3o
YVIOTHOE TMOMEIIEHHEe C MaJCHbKUMH KOMHATKAMH W IBOPUKOM, JHOOMMBIM
MECTOM 3JIECh SIBIISIETCS MOJBAJ, B KOTOPOM LAPUT «CAAOKASL HCU3HLY, TIOTOMY
YTO TaM XpaHHUTCs Mea. HO TakuM ke eCTECTBEHHBIM MECTOM OOHMTaHUSI TepOeB
MOXeT cTaTh u JIyHa, HA KOTOPYIO MOYKHO MOMBITATHCS MOMACTh, B300OPaBIIKChH
Ha cTyi. «Toz0a 3oku cmanu cmpoums bawino 0o ayusl...Ha cmon nocmasunu
cmyn, Ha cmynl madypemouxy, Ha mabypemouxy KOpoOOUKYy, HA KOpPOOOUKY
OaHoOuKy, noKa nupamuoa He 0OCMana 00 JyHbl... 30K 11e3 6ce viule U 8blie, d
baoa 6ecnokouncs éce b6onvue u 6onvuie» (1:67). JIoMOM MOXKET CIIyKHUTbh
6aHKa ¢ Haamuchio «ME/[», Tak Kak «3afoM Hanepén» cIoBo untaercs «/JEM>.
BykBy «E» sxwmmerr - 30k 3aMenser Ha «O», OOBICHIS 5TO CIIEIYIOTITIM:
«llocrywaii-ka, — ecnomuun bBaoa, — a novemy 6 meoem nucome Hu OOHOU
Gykevt "E" ne 6v110? Pocamas cauwkom, —Gypkuyn 30k, —6oiocw» (2:89). s
30K0B OaHKa MOXKET 3aMEHSTh OMAIlHee MPOCTPAHCTBO H UMETh CXOXKECTh C
JIOMOM, Kak MMOCTPOiKoit: «llocaywail, bada, a noboavwe y mebs banku Hem?
Ouenv MHe NOHPABUNIOCHL 6 DAHKE JICUMb, Y Hee 6MEeCHO CMeH OKOWeUKU U
Kpbliuka c60a Hao 2on080ou. Tonbko Hado, umobsbl OHA USHYMPU MOdiCe
3aKpwleanace, a mo neyoobro» (1:87).

B nenom mupbl Bamel u 30KkoB (B3pOCHBIX M AETEH), CTPOATCS Kak
MPOTUBOMOJIOKHBIE M0 MHOTMM TapaMeTpaM, H TJaBHas OMIO3UIUA —
TSAFOTEHHE K MOPSIKY, CTaOHJIBHOCTH, C OJHOH CTOPOHBI, U TBOPYECKOMY
XaoCy, paBHOMY YHHBEpCaJIbHOU CBOOOE — C IPYTOH.

B cka3ke oudeHb JIETKO CO3/aI0TCSI HOBBbIE MPOCTPAHCTBEHHBIE MOJICIH.
Ecnu 1i1s 30K0B HEOOX0AMMA IIKOJIA M BCE, YTO C HEW CBSA3aHO, TO OHa MOXKET
TYT kK€ TIOSIBUTHCSI B POIIMIIE Bo3le noMa. [IpocTpaHcTBO cka3ok TIOXTsAEBBIX
MOYKHO OXapaKkTepHU30BaTh KaK JOMAIlIHee, aHTHIOMAIIHEee U BHUPTYalbHOE
OJTHOBpEMEHHO. M ieanbHblil JOM — 3TO BOILIOIIEHHE HE TOJBKO YIOTA U TeIia,
HO ¥ aOCOITFOTHOI CBOOOIBI, KOTIa Pa3MBIKAIOTCS BCE TPAHHIBI, ONPOKHIBIBAIOTCS
3a00pbl, BCE MIEPEBOPAYMBACTCS BBEPX JHOM U BOCCO3HAETCsI 3aHOBO.
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I'/TABA 2. 513bIKOBASI UTPA B CKA3KAX JI. 1 M. TIOXTSIEBBIX
O 30KAX U BAJIE

2.1.513bIk0Basi UTPa KaK NPUHIHI KOHCTPYMPOBAHUSI KAPTUHBI MHPA
B cka3kax o 3okax u bane

B merckoil nuTepaType NPUMEHSIOTCS «0CcoOble, npucywjue moabKo ei
cheyuguyeckue npuemvl 0mooOpadcenus OelucmeumenrbHoCmu, coOCmeeHHbie
uipasumenvhble cpedcmsd, Gopmvl u cnocobel Konmakma ¢ ayoumopuei»>.
OnHO W3 TaKUX CPEACTB - HUCIOJB30BAaHHE MPHEMOB S3BIKOBON WIPhI (MO
SI3BIKOBOM WTPOM MOHMMAETCS HAMEPEHHOE U CIEHHUAIbHOE HapyIlIeHHe
SI3BIKOBBIX ~ HOPM, B IENSX JOCTH)KEHHS KOHKPETHBIX CMBICIOB H
npezacTaBiennit). TekcThl CKa3ok TIOXTAEBBIX TAKKE PAaCCMaTPUBAIOTCH B
KOHTEKCTE C SI3bIKOBOM UT'POM.

HanGonee 4acTOTHBIM B CKa3Kax SIBJSICTCSI MPUHIIMI ONPOKHIBIBAHUS
WK TIepeBEPThIBaHMS. JeTH 3aUMCTBYIOT CTPACTh K MEPEBEPTHILIAM, K «ICTTBIM
Henenuuam». J{J S36IKOBOM UIPhl XapaKTEpeH MPUEM aJUIUTEepallid, KOTOPHIH
TaKke MOXHO BCTPETHTh M B TekcTe TrOXTsAeBBIX. B CKa3kax 4acTOTHO
UCIOJIb30BAaHME YIBOEHHBIX TJACHBIX M COTJACHBIX, 4TO co3xaeT 3ddekr
NpEyBENNYEHUST U AKICHTUPOBAHHMS TEX WJIH HWHBIX JMOIMOHAIBHBIX
outymieHuid: «M yoce ymeem kA-PP-kamo u éon-UH-mo!» (1:51). loctatouHo
YAaCTOTHBIM B CKa3Kax SIBIISICTCS MPHEM pacuwieHeHUs! CioBO(OpMbI. ABTOp
HApOYHO mpuOEraeT K  HCIOJL30BAHUIO  HAPYUICHUH  JAEHCTBYIONIHX
opdorpaduueckux mpaBui: «He 6y0y s yuums ucmopuio! He-6y-0y» (1:33).B
TEKCTe BCTPEUYAIOTCS TPHUEMBI CHHTAKCHYECKOM KOHTaMuHAmmu («He maxk
cmpawen baoa, xax eco poea» (1:127)). SI3bIkoBast urpa B CKasKe
MPE/ICTaBICHA MHOXKECTBOM JETCKHX HEOJOIM3MOB, KOTOpBIE OTOOpaXKaroT
MBIIIJICHHE peOeHKa W €ro CIHOCOOHOCTh TIPOCIMPOBATH CBOUM OOpassl U
TNOHATUS:  «MEONYHKM»,  QMKO-20PL0-HOC»,  GUMHO-600HbIE» W T.H.
Berpedaercss mpueM OHOMATOIeH, 3BYKOMOJApaXKaHUs, OOpa30BaHHs CIIOB,
YCIOBHO BOCIPOU3BOJISIIUX MPUPOIHBIC 3BYKH: «OMO UMONCHCHCHCHC IMU
nuenvt max skcysxcacxexcam» (1:54). YacTOTHBIMU B CKa3KaxX SIBISIFOTCS PSIIbI
MPUMEPOB C OJHOKOPEHHBIMHU CIIOBAMH, TaK KaK JETCKOE CO3HAHUE CIIOCOOHO
BbIPabaThIBATH COBCEM HOBBIE U «HO-C80eMy» 00BICHIEMBbIE Cl0oBa: «J/IaoHo, —
coancs 6aoa, — nowtiu nosasmparxaem. — Ilozaempaxaem 3aempa, — 603pasui
Mio-0008, a ceuyac oasaii noeoum. — Ilocesoonuxaem. — dobasun Meooe»
(1:18). Ogua W3 caMbIX paACIPOCTPAHEHHBIX B pPeYM 30KOB IPHEMOB -
o0pa3oBaHNE YMEHBIINTEIHHO-TACKATEIBHEIX (OpM  (IMMHHYTHBOB) IPH
TIOMOIIK OJJHOKOPEHHBIX CIOB M CYPPUKCOB («nan, a y Kopogvi-KoOpoEeHOK?»

9 Anexcanapos A. (1974).Cpenn Becenbix «Umxkeit» i Becensix «Eseii» / mureparypa
st nereit. — Breimyck 18. Cankr-IlerepOypr, ¢. 153.
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(1:4)). Hns BblpakeHHS CHWIBHOH OSMOIMH, 30KH YCHUJIHMBAIOT CBOHU
BBICKa3bIBaHHS MPU MOMOIIM OJHOKOPCHHBIX MPUIIAraTeIbHBIX, YTO MOXKET
HallOMHMHATh TaKOW JIEKCUYECKUH NpUEM Kak TaBTONOTMs: <«Hy mbl u
Henpusmuwll Henpusamenv! — A cam - mo Kakou npomusHwill NPOMUGHUK! —
Hanupas Opye Ha Opyea u nuxasicv, xpabpunuce 3oxu» (1:23). s
0TOOpakeHHs] WHIUBHIYAILHOTO JETCKOTO MBIIUICHUS, aBTOPBI UCIIOJIb3YIOT
yKe YTBEPMBIIMECS B SI3bIKE BBIPAKEHUS U CJIOBOCOYETAHHMS, KOTOPBIE TAKKE
TpaHC(HOPMHUPYIOTCS B CO3HAHUU PEOCHKA M MPUHUMAIOT OoJice YHOOHBIN Uist

Hero BWA. «Bom smo eéxyc, — npocmonan baoda, cadace na mabypemxy. —

Bemamw! Cyn uoem! — zaxpuuanu 3oxu» (1:66). SIBHoe cxonctBo ¢ (hpasoit

«Bemamo, cy0 uoem».  Jlns S3BIKOBOM WIPBI B CKa3KaxX XapaKTCPHBI

ab0peBUATYphl, OMOHHMBI W TIPUCMBI OIUICTBOPCHUS, KOTOPHIC TaKXKe

BCTPEUAIOTCS B CKa3Ke W CO3MAIOT KOMHUYECKHH 3ddekt: «bunoxi KBH

(«KOTOpBIN BUIUT HACKBO3B»)» (2:65), «..umo wnocku? — Ja on ux

Opeccuposan, umobvl no domy He pasdpacvieanucs. byoym, cogopum, y mems

yydecHvle, nocayutivle Hocku. Kuneun ux 20e nonano epsasmule, 2isiob —a OHU

cHosa uucmoie cmonouxoil nexcam» (1:48),«Bcé pasno, —ne coenacuncs Me-

0008, — HedocmamoyHo ucnoavsyem. Haoo wnatmu eil ewé raxoe-nHudyob

npumenenue. Jasaiime Oenvhvle npednodcenus. 30Ku HEMHO20 NOOYMANU U

cocmasunu  cnucox  npeonodcenutl.  Ilpednodxcenus — Oviiu  nmpocmule,

CNLOJHCHOCOHUHEHHBLE U CTIONCHOROOUUNENNHbIEY (2:87).

SI3BIKOBast HTPA UMEET U BBIMIOJHSET B CKa3Kax CIEAYIOIINE (DYHKIIUH:

1. Ooyuaromas ¢yuakims. C TOMOIIBI0 MHOKECTBA MPUEMOB, TEKCT CKa30K B
KaKOH — TO CTCIEHU YYUT UYHUTATENS TO-IPYroMy BHUJACTh PEATbHOCTh U
MIPOCLUPOBATH CBOIO KapTHHY MHUpPA, KaK 3TO AENAI0T 30KH.

2. SI3pikoTBOpYECKas PyHKIHS. SI3bIKOBAs Urpa — OIMH U3 MyTei o0oranieHnit
s3bIKa. SI3BIK  3aKperuisieT JOCTIDKEHUS MBIIUICHHS M CIIOCOOCTBYET
pacIIMPEHHIO CO3HAHUS 1 MUPOBO33PEHHS YUTATEIS.

3. PasmnekarenbHas (GyHKOWSA, OE3YCIIOBHO, CIIOCOOCTBYET CTPEMJICHHUIO
pasBiedb ceOsl M YUTATEIIA.

4. MackupoBouHass (QYHKIUS TIO3BOJIACT <GAMACKUPOBAMb» COOOIICHUE H
Gnarofapst ’TOMY BBIPA3UTh T€ CMBICIBI, KOTOpBIE ([0 pa3HBIM MPUYUHAM)
HAXOJSATCS MO/ 3alIPETOM WJIA HCTIOHUMAaHUCM.

2.2. «Cnaakme» KOHTEKCTHI B CKa3Kax

B cka3kax o 3okax u bane BaxHBIM sIBIIsieTCS] OOBSICHEHNE TOUKH 3pCHUS
psina TepoeB uepe3 KOHHOTAlMU enpl. «[InmeBoi» Kox B CKa3ke — BaKHAs
COCTaBJIAIONIAs XYMOKECTBCHHOTO MHpA, €€ MOXKHO CYHMTAaTh M CIOKETHBIM
KOMITOHCHTOM. ABTOpBI JIEMOHCTPAaTHBHO HE IAIOT KU3HETMOMOOHBIH 00pa3
enpl, B CKa3Ke JeTH M B3pOCHbIE €IIT TOJNBKO CJagkoe. OTO METo[
KOMMYHHUKaIUU MEXIy peOCHKOM ¥ B3pOCIBIM, IIPUPABHUBAIONINN B3POCIOTO
K peOCHKY M CO3JIArONINi OONIMH IIEJTOCTHBIN MUD TIIaBHBIX I'€POEB.
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B ckaskax o 3okax u bane BoisiBieH0 128 KOHTEKCTOB ¢ YIIOMHHAHHEM
crmamkoi empl (Mex, BapeHbe, MIOKONAl, CTYIICHHOE MOJOKO u T. x). OHH
UTPAIOT BXHYIO POJIb B KOHCTPYHUPOBAaHHH TAKHUX ACIEKTOB, KaK MOPTPETHBIE
XapaKTEepPUCTUKH, HACTPOCHHUE, XapakTep M ICHUXOJIOTHYECKOE COCTOSHHE
repoes, B 00IIEi CIIOKHOCTH BCEro, YTO BOCCO3/1AET HaM LIEIOCTHYIO KapTHUHY
MOBCETHEBHOCTH U CTHUJIS )KU3HH TIEPCOHAKEH.

OJHUM U3 CaMbIX YaCTOTHBIX CJIOB, B YIOTPEOJICHUH €Ibl, SBISETCS MEN
u ero mpousBojHbie (87 KOHTEKCTOB). TEKCT HACHINICH TPAAUIIHOHHBIMU
3HAYCHUAMH Meda (cradkas, 30i0mucmas, msagyuas, IURKas cy6cmanyus,
npooyKkm, 000bI8aAeMbIll NUEIAMUL, V0OABKA NPU YACHUMUYU T T.]T).

3HAYUMBIMH ~ SIBJSIFOTCSI  a@BTOPCKHE  3HAYEHHS  JICKCEMBI  MeJ,
BCTPEYAIOIIHECS B TEKCTE CKA3KH:

1. OgHuM ¥3 JOMHHAHTHBIX 3HAYCHHH SBISETCS OMNpejeieHre Ména Kak
cramkod km3HM (IOKa3aTelb KadeCcTBa >KM3HH). «..cmamu bBade meo
nHocumv. U nowna y baowl craokas sicuznp...» (1:3).

2. Men onpeensieTcsi Kak OM HIJIH MECTO JJIs JKUITbsI. 30K JKUBYT B OaHKaX C
MEJIOM, U Ha3bIBAIOT €TI0 CBOUM JIOMOM: «Ha 6anxe-mo «ME/[» nanucano, a
Medy kaxk He Owvlieano. bada emy noockou no 6amke nocmywan u
cnpawiueaem: A 20e med? 30K 3axXMypuics, 3aXMypuics, NOMoM 2080PUnt.
C moetl mouku 3penus mym <qEM>» nanucano, dom, 3uauum, 60m s u Jcusy
mym. A mol kmo maxou» (1:7).

3. 3HaueHue Mea MOXKET TPAaHC(HOPMUPOBATHCS U TIEPCOHUPUIUPOBATECS: «C
Me0oM 51 Yolce 3HAKOM”™, — CKA34l 30K, 6blie3ds U3 OaHuKu, U 6edCIuU60
0obasun. — 0o ceudanus, mens 306ym 3ox» (1:8). Men oiaHIETBOPSACTCS KaK
MepCOoHa, WK JIPYT, C KOTOPBHIM MOXKHO MO3HAKOMHUTHLCS M 00IaThes: «Omo
moti Opye —meo» (1:8).

4. Men ucroyb3yeTcst Kak MPOAYKT, MOJIE3HBIN JJIs 310pOBhs. Mes HampsMyro
CBSI3aH CO 37I0POBBEM H JICUCHHEM B Cilydae OOJie3Hel, OH TPaKTyeTCsl Kak
cBoeoOpa3Hoe JIEKapCTBO: «llocie edbl OH BLIKAMUTL HA JYIHCAUKY OOUKY C
ocmamkamu medd, Haoel Oenvlii Xanam, HAYenul HA po2a WAnouKy
mab6nemoil, nocmasun mabauuxy MEJITYHKT u navan npuem» (1:85).

5. HWHTrepecHBIM sBIISETCS ynoTpeOieHHEe Meaa KaKk CIHOPTHBHOTO WHBEHTAPSL:
«Ynpasxcnenue nepsoe, — paccmasug 30ko8 Kpysckom, obwseun baoa, —
MAHEMCSL 34 MeOOM: pa3-06a-mpu-iemvipe, paz-0eéa-mpu-vemoipe» (1:30).

6. IlpunaratenbHOE Med08blll MOXHO TIOMECTHTh B OJWH CHHOHUMHYECKUUN
PSII C TIPHUIIAraTeNbHBIM 6KYCHbLU: «Hmobbl cyn Obll 6KYCHbIU, — NOSMOPUT
Meooes u cmpozo oznsaden ocmanviblx, — ok 00aicer bvims medoswlin» (1:8).

“7. laTepecHbIM SIBJISIETCS YIIOMHHAaHHE Meda Kak MpenMeTa WIA MecTa s
samucH: «A ux 3anucwisar”, — ckazan bada. Ha med? — cnpocur,
BbICYHYBUIUCH U3 Meuika, Me-00oe» (1:15).

MHOro()yHKIIMOHAILHOCTh 3HAYEHHH CIIOCOOCTBYET MOHUMAHUIO U
PEKOHCTPYKUHUH JETCKOTO CO3HAHUS, TAE «XOpouo — ecmb ciadko». Mén — ato
noMm s 3okoB. Jlaxke mo 3By4yaHuto [mom] — [M‘oa] — Te e 3BYKH, HO B
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oOpatHOM Topsiake. M300uMIne WM HETOCTATOK CIIAJKOTO MOXKET OIPEACISITh
MBIIUICHHE PEeOCHKA W TO3BOJIATH [1aBaTh OIICHKY OKPYXAloUIEeMy, a TarkKe
paboTaTh Ha TOHUMAHNE ¥ BOCTIPUATHE MOZICITH MUPA B IICIIOM.

I'/IABA 3. XYI[O)KECTBEHHLII‘/‘I“MI/IP CKA30K O 30KAX M BAJIE
N KOHTEKCTbI MUPOBOU JETCKOMU JIUTEPATYPBI

3.1. KoHTeKCThI WITIOCTPATHBHOTO PsiAa

B cBoem nHTEpBBIO THOXTSACB HEOAHOKPATHO OTMEYAN, YTO NPH H3TaHUU
KHUT OH OY€Hb BHUMATEILHO OTHOCHIICS K M300PKCHUIO M WILTIOCTPALMAM
JUIsl TeKCTa. Bu3yanbHBIH BHI KHUTH Ba)KE€H JJIsI BOCIIPHUATHS U TOHUMaHHUS
CKa3Ku. «Kapmunku 6 0emckou KHuee OO0JICHbL OblMb 0eMmAalbHbIMU, YMOObl
OHU PACCMAMPUBATIUCH CO 8CeX CMOPOH. J[0801bHO 00120 U MPYOHO Mbl UCKALU
npueoouvie oas Kuueu oopasvl. Camvie nepgvle 00pasvi 30x06 u baovt OvLiu He
OueHb NpUHAMbL yumamensimu. B pasnvix usoanmusix Ovuiu pasnvie 06pasvl
Hawux 2epoes»’’. XyloKeCTBEHHAs WITOCTPALMS B CKa3KaXx — OMH W3
B2)XHBIX 3JICMECHTOB, BO MHOTOM OMNPEICISAIOMHAX €€ XYJOKCCTBEHHYIO
[CHHOCTh,  XapakTep  OSMOIIMOHATBHOTO  BO3ICHCTBUS,  BO3MOXHOCTH
UCTIONIB30BAaHUsI ¢ B MPOIECCe ACTETHYECKOro BocmuTaHus uutatens. C
MOMOIIBI0  CO3MaHUS KapTHHOK JJIS TEKCTa, XYAOKHUK-WILIFOCTPATOP
UHTEPIPETHPYET CKa3KH 0 30Kax W baje, co3maBas HOTOTHUTEIEHBIC CMBICITBI
Y TTOHSTHSI.

3HAKOMSICh C OT3BIBAMU O CKa3Kax, MOXKHO OTMETHTB, YTO Haubosee
MIOMYJSIPHBI  Cpeu 4uTatenedl wumoctparmu Enensl KyObimieBodd un nmetu
BOCIIPUHUMAIOT WJUTIOCTPUPOBAHHBIM 3TOM XYyNOXKHHUIEH TEKCT JIETKO U C
uHTepecoM°>. KapTHHKHM B KHATe HAPHCOBAHBI OT PYKH, UTO cO37aeT. 3DheKT,
")XMBOTO PHCYHKA": «Kkax OyOmo XyOOJCHUK pA3PUCOBAId  IKIEMNIIAD
yyoecHbIMU, 00OPbLIMU KAPMUHKAMU U DACKPACULA HEHCHLIMU, CROKOUHbIMU
Kpackamu, cobcmeennopyuno, kax Bada 3o0x06»>. CoBpeMeHHOe H3IaHHE
CKa3KH KOMITBIOTCPU30BaHO U TpadHUUeCKH pa3HOOOpa3HO, «udem 6 HO2y CO
epemeHem». ITO TOXKE MPUBICKACT peOCHKA, HO YXKE MO IPYTUM MPHYUHAM.
30KM MMEIOT SPKYI0 pPAacKpacKy, YTO MO3BOJSET JACTAM pasinyarh UX IO
Betam. Mrpa pa3nuuHbIME HIpUTaMK U TpapUIeCKUMH JIEMEHTAMH JEIaloT
TEKCT BECEbIM U JUHAMUYHBIM. Ho yepHo-0enoe n3ganue cka3ok, o MHEHHIO

1 113 unrepssio ¢ JI. Tioxtsessn, 13.02.2016.
o WLTIOCTPAIHSIMI KHUTH MO3KHO 03HAKOMHTECS B CETH:
https:/thanraszepsr.pd/product/zoki-i-badakipocmorpeno 27.07.2021.
93

B CeTH.
https://shaltayOboltay.livejournal.com/tag/%D0%9A%8683%D0%B1%D1%8B%D1
%88%D0%B5%D0%B2%D0%BGipocmorpeHo: 26.07.2021.
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aBTOpa, OBLIO CaMBIM YIAYHBIM, TaK KaK JICTH CaMH MOTIHU BBIOpATh I[BETAa W
packpacuth TepoeB”. DTo CIOCOOCTBOBANO pAsBUTHIO HX (aHTA3HH W
TBOPYECKOTO BBIMBICIIA, H, 10 MHEHHIO TIOXTSEBA, 3TO HE HABSI3BIBAJIO JICTSIM
«B3pOCioe» BOCIIPUSTHE, a IABAJI0 BOBMOXKHOCTh YBHJIETh BCE CAMUM.

3.2.JIutepaTypHble KOHTEKCTHI

Ckazkn  TroxXTseBbIX  co3JaBaliiChb B JECSATHWIETHE,  KOrja
MOCTMOJICPHUCTCKAsE JCTETHKA JHUajora BCEX CO BCEMH Obula  yxe
oOIIenprHATON B MCKyccTBe. Xopolias JeTcKas JHTepaTypa He ocTanach B
CTOpOHE OT 3TOro mpouecca. MHoOTHe 3JeMeHTHl cka3ok o 3okax u bane
HaBesSHbl KJIACCHYECKUMHM 00pa3aMHM JETCKOH JIHTepaTyphl, OCOOEHHO
JUTEPaTypHON CKa3K{, BCTYMAlOT C HUMH B JAWAJIOT WM JaXe CIIOPST.
XynoKeCTBEHHYIO KapTHHY Mupa cKka3ok o 3okax u bage wnemecoobpasHo
paccMaTpuBaTh B KOHTEKCTE MHPOBOM JETCKOM JIUTEPATYPHI.

Hrposast Mozens, KOTOpasi IPEACTaBICHAa B CKa3Ke, NMEET MHOXKECTBO
WHTEPTEKCTyaJbHBIX CBA3€H C JPYyrUMH MOJOOHBIMH  JIUTEPATYPHBIMHU
SIBICHUSIMU, B JAHHOM CJIy9ac MOXKHO TOBOPHUTbH O MOJPAKaHWUAX, CTHIU3ALNH,
TBOPYECKOM TEPEOCMBICIICHHUH.

B mnone 3penus pycckux mnucarenei okasanuce «lfumep Ilen» JIx.
Bappu, «Crasku oonuna Mymu - Tpoaneuw» T.SInccon, «Manviu u Kapacon» n
«llennu [Jnunnviiiyynox» A. JIluaarpen u 1.1.

3.2.1. 3oxu u Mymu — Tposn

Jns repoeB ckazok SHccoH U TIOXTSAEBBIX BECh MHUpP HAYMHAETCS C
noma. JlomuHa MyMuU-TpoOIIeH, CBOETO pojaa TpaHcHopMHUpOBaHHAS MOJENb
JI0OMa, B KOTOPOM JKUBYT repor. B ckaszkax TIOXTSICBBIX IOM BaKCH U SIBIISETCS
LEHTPAIbHBIM MTPOCTPAHCTBOM st repoeB. OHM CITOCOOHBI HAXOUTD CBOI JOM
B HEMPUBBIYHBIX M MOPOH Jake HEOOBSICHUMBIX pealiusiX M mpeaMeTax. B
mpouecce co3fgaHus cka3ok Ha T. SIHCCOH, MMeN BIUSHUE CKaHIMHABCKUN
(G OTBKIIOp, U3 KOTOPOTO OBLIM 3aMMCTBOBAHBI 00pa3bl TPOJUICH. ABTOP co3aaet
CBOUX» MYMH - TPOJUIEH, HAJIENISAS UX CAMBIMU TOJIOKHUTEILHBIMUA Ka4eCTBAMHU
U 3MOIUAMU. «Bbl K02da-Hubyow caviwanu o Mymu-mponne? - cnpawugaem
obospesamenv  oicyprana "bBykc ¢pom @uunano". - Omo cmewroe,
006podywnoe cywecmeo. OObIMHO MPOAAU 37ble, IMOM - HACMOAUWUL

94 OfHEM 13 TIEPBBIX IPHUHITAI BKIIOYEHHS B TEKCT CKA3KH YePHO-GENI0i HITIOCTAIIHH, C
TeM, 4T06 peOEHOK PACKPACHIT WIIH JaXKe YTO-TO TOPUCOBAN, HCIONb30Bal P. Kumumar B
cbopuuke ckaszok ,Just So Stories”. @.: A. Crankesuya (2015). K. Yykosckuit —
nepeBogunk cka3ok P.Kurummara (cOGopruk Just So Storigs Translatio | kultura.
Warszawa: Redakcija Naukowa,39-48.
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006psik»™. Bama u3 ckaskn TIOXTacBa TakKe MMEET MPooGPas B PYCCKOM
(doJbKIOpEe ¥ MO BHEIIHUM XapaKTePHCTHKaM HaloMHHaeT MezBels. TIoXTsieB
«ybupaem» y bagpl Bce OTpUIIATENbHbIE KaueCTBa, KOTOPBIE MOTJH OBITH Y
(honBKIOpHOTO MenBeAs, W co3maeT o0pa3 MoOpOro W MHIIOTO TIEPCOHAXKA.
Mymmu-Tpomneir u 30KOB OOBEIUHSACT NPUHAIICKHOCTh K MaJCHBKUM
CYIIECTBaM, OHH J@)K€ BH3YyaJbHO HAMOMHHAIOT NPYyra: «oH Oenblil... y He2o
makue — ClasHble — MANEHbKUEe — VUIKU..MALEHbKUU  AKKYPAMHEHbKUU
X60CMUK .. MATeHbKUE Npusemusble 2nasku...»°. Bce rTeponm Mymu-moma
OUCHb ITOXOXKH HA OXKUBINUE WIPYIIKH, HA KaPTUHKUA U3 JECTCKUX albOOMOB,
KOTOPBIC MOXKHO PAcKpacuTh. SIHCCOH CO3MaeT XYIOXKECTBEHHBIC 00passbl, C
MOMOIIBI0 CJIOB WM BHICO psama. «Texcm u pUCyHOK CKA30YHUYbL, B3AUMHO
oonoausis Opye opyea, co30arom 00vbeMHbll 00pa3 BOMUEOH020 2epos ... 8
demckoll KHuee 6ce20a O0NNCHO OCMABANLCA HeUmo HeoOviACHUMOoe U
Hewocmpuposannoe. Pebenok donicen cam 000yMams u NOYYECMeoeamp»” .
TroXTsSI€Bbl CO3/IaBAIM CBOMX TEPOEB IO CXOXKEMY MPUHIHMIY: ... Hepeoe
usoawnue, 20e KAPMUHKU 4epHO-Denvle, IMo KaK Mbl pucosatu ... 3auem mwvl 6
cgoe epemsi coenanu? Ymobvl pebenok cam mMoe packpacums CE0Ux 2epoes
max, Kak on ux euoum.... Bom eam u mupososspenue pebenka...»> . Bec Mup
Mymu-Tposuieii 1 30KOB, 3TO MHp, TJA€ Teposl MOHHUMAIOT, HE KPUTUKYIOT H
JIETKO OTIycKaroT. [Ipu 3TOM ero Bceraa xayT o0OpaTHO.

3.2.2.30ku u Kapiacon

Ckazku o 3o0kax U bange «epeximkaroTcsi» cO CKa304HOU MOBECTHIO
AJluanarpen «Kap/icon, Komopulil Jicusem Ha Kpbvluie», TAC 3arilaBHBIA Tepon
HE CTICIIUT B3POCIIETh, U BEACT ce0s Kak peOCHOK.

T'epoit JluaarpeH Manplil UMeeT OpPWUTHHAIBLHOE W s peOeHKa He
COBCEM XapaKTepHOE MbIIUICHHe. [naBHas mpoOnema Mainbima — ero
OIMHOYECTBO, M3-32 KOTOPOTO BO3HHUKAeT Hepaspemmmas mpolieMa HaiTh
JIpyra cpemy ONM3KHX. Orto obweaumnsieT ero ¢ bamol, KOTOpBIA TaKxke
OJIMHOK, HO C TIOSIBJICHHEM HEBEPOSITHBIX 30KOB €ro >KM3Hb MOMEHSIach, TaK
JKe, KaK MEHSCTCs KM3Hb Malislllia ¢ MOsSBICHHEM HeBeposTHoro Kapicona.
3oku u Kapncon — u3banoBaHHBIC, STOMCTUYHBIC, HO aKTUBHBIC U BECCIbIC:
«ryuute 6wl 6ac He OvLIo. —A nyuwe Hac u wem, — 6ospasun Mrw-ooos. — Tak

umo Mol y mebs, Bada, Oviiu, ecmv u 6ydem ecmov, — noomeepoun Medoe»
(1:14).

%Kasannes-Cubupsx M. Mymu-tpomms u Tyse Sluccon, B ceru: http://www.tove-
jansson.ru/artical/kazantzev.shtpaipocmorpeno 25.03.2019.

% Succon T. (1987).1llnsma Bomme6muka. [epeson B. Cmupmosa, Mocksa: [Ipassa,
c.42.

9 Karankuaa B. (2002). Tyse Succom, Bce o Mymu-tpommsx. Camkr-IlerepGypr:
A30yka, c.43.

%8 113 unrepsbio ¢ JI. TioxtsiessiM, 13.02.2016.
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B ckaskax um 3okax um bange BocmpomsBomuTcs 0coboe JETCKOE
MMOHNMaHWe KapTHHBI MHpa, B KOTOPOH OTOOpa)kaloTcsi U TI0-CBOEMY
OOBSICHAIOTCS CIIOKHBIE U IUISL B3POCIOT0 HEOOBSICHUMBIC BEIIIH.

3.2.3.30ku u Ilennu JIMHHBIHYYI0K

B o0enx ckazkax MHOTO OOIIEro: NETCKOE pacCyXICHHE W B3I Ha
B3pOCIBIC MPOOJIEMBI, OIICHKA OKPYXKAIOIIeH IeHCTBUTEIEHOCTH W, KOHEYHO
ke, JeTCKas BbIAyMKa ¥ (aHTas3us. [lenmu TOCTOSHHO MPHIYMBIBAIOT
pa3iIuYHbIC HEOBUIMIBI W UCTOPHUH, KOTOPBIC TOPOH HENb3s OTIHYUTH OT
npaeabl («3Haews, umo, poidiculi YepmeHoK, mol camas 60nbuas A2yHbA,
Kaxyio - 1ubo euden. Heywcenu mol Modiceulb 6cepbes MeHs y8epsimb, 4mo nimbo
nonyaaes psokom cuoenu Ha Hocy y meoezo dedyuku? Celluac sce npusHaucs,
umo smo no0xcw. - /Jla, - newanvro ckazana Ilennu, - oa, smo nodxce. - Hy 6om
suouusb, - obpaodosancsa byk, - s oce eosopun mebe.- DOmo yocachas,
YYO0BUHASL JI0JHCL, NOMOMY YIMO NAMBLU NONyeal, - ¢ MPYyooM Npo2osopuLa
Ilennu,- namomy nony2aio npuxoOunoch cmosme na o0onot Hoze!»)*. Tloxoxe
MapazoKCaTbHO BOCHPHUHUMAIOT MHpP W 30KH, B NPOAETKaX KOTOPHIX BCer/aa
BHUHOBAT KTO-TO ApYroi: Oyns To peida ITymOpus, Pak nim 3meii Hapeinosuu.
B cka3kax A. Jlunarpen, ocoOeHHO B rcTopun [lenmmu o4eHb BaXKEH DIIEMCHT
SI3BIKOBOW Wrphl. [lepeBox mepemaéT JHIIb YAaCTHYHO 3Ty OCOOCHHOCTH, HO
UTPOBOC SI3BIKOBOC HAYAIO0 CKa3Kd TIOXTSACBBIX, BO3MOXKHO, BOCXOJHT K
obpasny Jluaarpen. Tak, uctopun o [lemmu u 30kaX OObCTUHSIECT HATHYHC
aBTOpPCKUX Heosoru3MoB. Kak mro0omy pebenky, Ilenmu CBOHCTBEHHO
MIPUAYMBIBATE «CE0U» CIIOBA, KOTOPHIE HE UMEIOT HUKAKOTO TPaMMaTHIEeCKOTO
1 CMBICIIOBOTO 000CHOBaHUS: «Ymo vl cobupaemecs oenams, s He 3Halo0. A, 60
8CAKOM Cayyae, He Oy0y be3zdenvruyamv. A 6edvb ounexmop... a y ounexmopa
Hem HUu 0O0HOU c80000HOU MuHymku. - Kmo mul? - nepecnpocuna Annuxa -
ﬂuﬂekmop!»loo. VYV TioxTdeBa Takke HaXOIWM MHOYXECTBO HEOJOTH3MOB,
npuayMaHHbIX 30kaMu. «Henedaboouuno, - npobypuan Medoes, omneniss
nracmulpb co pma, - u 8000we... Kak muvl 0 Hac 3abomuwsca? 3a600a kaxasi-
mo, a ne 3aboma! Y opyeux 3oxu ¢ medy kynaiomces» (1:43). Takum o6Gpazom
IIBEJICKAsl U PYCCKHE MHUCATEIU CTPEMSITCS IPOJAEMOHCTPUPOBATH OCOOCHHOCTH
JIETCKOTO MHUPOBOCIPUATHS, KOTA JIF000E ABJICHUC HA3BIBACTCS U OOBSICHICTCS
110 0c00O0H JETCKOM JIOTHKE. DTO HE BCETAa NOHITHO B3pOCIOMY, HO 3TO U €CTh
co3maHHast peOSHKOM KapTHHA MHpA.

% Jnarapen A. (2007). Iermu Jmmassliiaynok. Mocksa;, AcTpens, c.38.
1bid, c. 44.
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3.2.4.30kn u Bunan —Iyx

O6pa3 [lob6poro bamel oTrchutaeT Hac K TJIaBHOMY Tepoio A. MunHa
Bunnn-Ilyxy. DT mepcoHaku OYeHb IMOXOXKH IO XapaKTepy, MOBEACHHIO H
npuBblYKaM. [l TOHMMaHUS — CKAa304HOM  KapTWHBI MHpa  BaKeH
WCTIONIb30BaHHBIA B 000MX CIydasX KOJ MPOHHH W TPYCTHOM IIYyTKH. ApCeHAl
CPEICTB Al WX MOCTPOCHHS INMUPOK W BO MHOTOM aHamormdeH. OmuH u3
Ba)XHEHIINX MPUHIIAIIOB MIOCTPOCHUS CIOKETa — IOMAaIaHUe TEPOCB B, Ka3aJI0Ch
ObI, Hepa3pelIMMbIe CUTYAIlMH U B (pHHANE MyCTh C MOTEpeH, HO pa3pelicHue
KOH(IIUKTA ¥ CICAYIOIINN 3a STHM BBIBOJ JUIAKTHUYCCKOTO IUIaHA, MPSIMO HE
BBICKAa3aHHBI aBTOPOM, HO BIIOJHE TIEPCKUTHIH W TPOYYBCTBOBAHHBIN
MaJIeHbKUM unTaTteneM. CONmKaeT [Ba MPOU3BEACHUS U spKast sI3BIKOBAs UTpa.
Mpb1 anHanusupoBa pycckoro Buuuu-Ilyxa, T.e. Onectsmmuii mepeBon b.
Baxomepa'®. OTMeTHM TONBKO HEKOTOpbIC AHAJTOTHH:  OHOMATOIES
(«Boppasoppasoppasoppasoppasoppal» — 2060pun  Heuszeecmuo Kmo» oy,
amaTepanus («9mo, modcem Ovims, 06a Byxku, a 00umn, ckaxcem... cKaxcem. ..
ckascem, Baxa... Hnu sce, nHaobopom, 08a baku, a 00uH, ckaxgcem. .. ckaxcem. ..
cxaocem»'®%); mcronp3oBanms c10B-CIUTKOB (< Gbl MO2 HA36AMb MO MECMO
Iyxosonsmauxoeoii Onyuxoii>™"% u T.1.

01 g CBPONCHCKOM JIUTEPATypOBEACHHH 3TOT BONPOC M3Y4eH moapodHo. Cwm.:
BacunbeBa, O. A. SI3bikoBas urpa B ckaske A. A. Mwuimna «Winnie-the-Pooh»:
COMOCTABIICHHE OpPHIMHANA C MEepecKa3soM Ha pycckuil s3bik bopuca 3axomepa //
Mosonoit yuensiit. — 2016. —Ne 9 (113). —C. 1256-1259; Amanbayeva S. (2021).
The Story of  the Russian “Winnie the Pooh”, B ceTu:
https://jordanrussiacenter.org/news/a-story-ofigsian-vinnie-pooh-part-
il#.YQULfEBRWUK, mpocmotpero 22.07.2021; Rzemykowska A. (2005). On the
translation of linguistic humour on the exampleha Polish translations of Winnie-the-
Pooh and The House at Pooh Corner by A. A. Milne;ZRik Przektadoznawczy, Vol.
1, pp. 75-84.

192Munn A. (2001).Bunnn-Ilyx u ce-Bee-ee. Ilepesox b.3axonepa, Mocksa: PoccMen
—IIpecc, c. 306.

193 |hid, c.28.

1% 1pid, c.384.
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SAK/IIOYEHUE

Jnst TroxTaeBbIX, Kak Uid co3jaTelied YHUKAJIbHOW HETCKOW KHUIH,
Ba)KHBIM OBLTO HAWTHU CHOCO0 «3adepoicamb UCMOPUO 8 COZHAHUU YUTNAMEeNs.
«B ckaskax ecmv gewju, KOmopbvie Helb3sl 00BACHUMb, HO OHU 3a1e2arom 8
co3HaHuu u Oepoicam wumamens... Mol mak u xomenu, umodvl 0OCMaBAIUCH U
orcunu. OHU He WUPOKO U3GECHHbl, HO eClU U3BECHHbl, MO O0ePHCAMCS
KpenKo...» 105

Ucropuss 3oxoB u bamer nByxaapecHa. C OJHOH CTOPOHBI, 3TO,
0e3yCIIOBHO, YBJIEKATEILHOE JETCKOE UTCHUE. MaJICHbKHE 3a0aBHbBIE CYIIECTBA
30KH, BOCIHUTHIBAIOT B3POCIIOTO HE MEHEe WMHTPHUTYIOMIETO IMepcoHaxa bamy,
KOTOPBIM, B CBOIO OYepelb, MBITACTCS OOYYUTH XOPOIIMM MaHepaM 30KOB.
Bwmecte ¢ teM, 310 «llocobue no socnumanuio pooumenei», - 3To odpalieHne
KO B3pOCJIOMY, MIPHUTIIANICHUE K KOJUICKTUBHOMY CEMCHHOMY YTCHHIO.

B cka3zke NPUCYTCTBYIOT TpPATUIIMOHHBIC JJICMCHTHI (DOJIBKIOPHON
MMOJTUKHU, KOTOPBIE MOXHO YBUACTh B BOJIICOHBIX HCIBITAHUAX TCPOCB,
HaMEKax Ha OTJCNIbHBIC (PYHKIIUU FePOCB BOJIIICOHON CKa3KU.

Kaptura wmupa mpousBeneHuss TIOXTACBBIX — OpHTHHANBHA. B
BOJIIICOHOM MHPE WX CKa3Kd OOWTAIOT CIAIKOCKKH 30KH, KOTOpEIC
«caywatino» 3aBOJATCS B OaHKe ¢ MEMoM, OONbIION M ToxMatelid bana, sku3Hb
KOTOPOTO KapIUHAJILHO MEHSETCS IOCe TIOSBJICHNS MAJIEHBKUX MPOKAa3HUKOB.
BaxxHO OTMETHTH, YTO SpKas HEMOXOXKECTh CKa30K TIOXTAEBBIX BCE IKe
MpeArnoyiaraeT  CBOCOOpPA3HBIH  JAHANOT ¢ KJIACCHUKOW  €BpOTEHCKOU
JIUTEPATypHOH cKka3ku. HTepTEeKCTyaIbHbIE CBS3W OYEHb 3HAYUTEIHHBI.

CucteMa mepcoHa)xeil B KapTHHE MHpa CTPOUTCS Kak (paHTaCTUIECKUI
aHayor OOBIYHOM ceMbH. B HepealbHBIX NPUKIIOUYCHHUSIX TEePOCB CKa3KH
MIPOYHTHIBACTCS MPOOIIEMATHKA, C KOTOPOI MMEET JIENI0 KaXK(bIi PEOCHOK U €T
pomuteny, oco0O akTyanbHa TmpoOiieMa HEIONOHUMAHWS JAPYT Jpyra.
Cosznaercst paHTACMaropuyYeCKUii MHUp C IMOCTOSHHON «OTJISAKON» Ha BIIOJHE
KHU3HEMONOOHBIE CHTyallMd. XPOHOTON CTPYKTYPUPOBAH KaK IPHYYUIHBOC
COCITUHCHHUE psfa TPATUIMOHHBIX CKa30YHBIX JIOKYCOB, YacTO HEOXKHUIAHHO
MEHSIONMUXCSI: TO PACHIMPSIONIUXCS JIO0 KOCMHUYECKHX IPEAesioB, TO
CY)KAaIOIIUXCSl IO MHUKPOCKOIIMYECKUX BeNWYMH. B 3TOM 1utaHe ocoboe
3HaYeHHUE MPUOOPETAET KOJ CIACTEH; MEIOM M €T0 MPOU3BOJIHBIMH OyKBaIHHO
npoHn3aH MUp baapl m 30k0B. DTO HE TOJBKO €la, HO W JIOM, 1 MHOTHE
MIPaKTUIECKHE OBITOBBIC PEATHH.

B  ckaskax  TrOXTSeBBIX  JOMHHHPYST  HWHTOHALUS  BECENIOH
BCEJI03BOJICHHOCTH, HEKOEro TBOPUECKOIo xaoca. BaxkHeiiliee mMecTto B 3TOU
CHUCTEME OTBOJMUTCS HMIpE, SI3BIKOBOI HMrpe, Ipexkae Bcero. VrparoT He TOIBKO
MEPCOHAXH, HO B 3Ty WUTPY BKJIIOYACTCS W YHUTATENb, KOTOPHIH CTAHOBUTCS
COTBOPIIOM KapTUHBI MHpA, PacTET U pa3BHBacTCs BMecTe ¢ reposmu. Ckaska,

195 P13 urepssio ¢ JI. TroxTstessivM, 13.02.2016.
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0C3yCIIOBHO, NWAAKTHYHA, HO 3TO MYAPOCTh, HCTHHA, K KOTOPOH aBTOp
MOZBOJUT YHTATENsl HE3aMETHO, (DaKTHYECKH 3aCTaBISIET €r0 CTAHOBHTHCS
CBOCOOPA3HBIM JEMHUYPTOM.
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